PACIFIC LUTHERAN 
THEOLOGICAL SEMINARY 


LIBRARY 
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A Significant Discovery : 


MAGNIFIGAT IN C | 


For Soli and Chorus of Sopranos I and II, Alto, Tenor, and 


Bass; 4 Trumpets, Tympani, Strings, Bassoon, and Continuo. | 


By JOHANN PACHELBEL (1653-1706) 
(Tenbury Ms. No. 1311) 


Edited, and the Orchestral Accompaniment Arranged for Organ 


By Henry Woodward 


Now Published for the First Time 


Organ-Vocal Score, $1.00; Orchestration on Rental 


Cc. C. BIRCHARD and COMPANY 


285 Columbus Avenue 


Gray - Novello 


NEW ANTHEMS 
for LENT and EASTER 


For SATB unless otherwise noted 


David H. Williams 


Christ thesLordsis Risen aes $.18 
W. A. Goldsworthy 
The-Kirst Easter, Song 2s 18 


(for SATB, with Juniors ad lib) 
George W. Kemmer 
MastersD ay. ee eee 18 
(for SATB, with Juniors ad lib 
Claude Means 


Harth:seDarkests HOU = eee 18 
Hampson, A. Sisler 
See the Conqueror Mounts 20 
Mary E, Caldwell 
That Blessed Easter Morn 16 
(for two-part, SA) 
ww 


The H. W. GRAY COMPANY, Inc. 
Agents for Novello and Co., London 
159 East 48th St. New York 17, N. Y. 

Gray - Novello 


Boston 16, Massachusetts 


Outstanding Anthems 


for the 
LENTEN SEASON 
(for S-A-T-B) 

God So Loved The World 

Rudolphi 2... = = = eee $.124 
Holy Lord of Hosts 

Tschaikoysky --Tkachi2 =) ae 184 
The Lord’s My Shepherd 

Landahi. -.<2 235 ee eee ee 16 
O Lord Have Mercy 

Ralphy Wallis ase aeee eee 164 


O Man Thy Grief and Sin Bemoan 


Ral phe Williams 164 
Prayer 
Hiller’ =Sircony = er 166 
Who Crucified My Lord? | 
Belcher. =e 215) gs 
Whom These Hands Hold 
Eeland@Sateren mass. aeaane 15% 


Complimentary Copies Sent On Request’ 
Paul A. Schmitt Music Co. _ 
Fl 4811 88 So. 10th St. Minneapolis 3 


~ 


ascription Rates: 
“gle Subscription $2 


Clubs of 5, $1.75 each 
: 

gle Copy, $.60 
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Yld Business and New! 


IAT CHOIR BOY COVER 


the Editor: Your worried choir boy on the 
sover of the last (Autumn, 1952) SURSUM 
SORDA bothers me. Who is the boy who 
sakes his choir work so seriously? 


itor’s Reply: The caption “First Appear- 
nce’ was omitted through error from our 
ast cover. Gary Wilimek is pictured with 
other choir boys getting ready for the first 
yppearance of the Boys’ Choir of Messiah 
Shurch, Denver. He is the ten year old son 
yf Mr. and Mrs. Everett W. Wilimek, Denver. 
[he whole thing was a serious business; but 
o prove that the boy doesn’t suffer a ner- 
fous breakdown from 


isual’’, 


wuary, 1953 


it, here he is 


Dear Reader: 


If you look carefully you may detect the 
New Look we are giving our Journal both out- 


side and in. 


We are indebted to Mr. Al Hoflund of Hof- 
lund-Schmidt Service in Denver, also a mem- 
ber of Messiah Lutheran Church in the mile- 


high city. 


With the new cover composition we are 
also endeavoring to bring the other compo- 
nents of our format to the highest journalistic 
standards. Essentially our format has remain- 
ed much the same since the first issue in 


1939. 
But this is the third cover we have used 


in these fifteen volumes. 


Your reaction to these innovations and to 
whatever else in our pages you would like to 


record a reaction, will be most welcome. 


— The Editor 


ix) 


Organs... A New Look | 


Organ styles change like the fashions 
anything else. Cerainly not as frequently. Y! 
in these pictures from the Holtkamp Org: 
Co., Cleveland, we detect some significa: 
changes in organ installations. A new Hat 
kamp Organ will be installed shortly at Cd 
cordia Seminary, St. Louis, on the floor 


the chapel. It is to be a “model instrum 
for the cultivation of a good music sense 


the seminarians.” So be it. 


Judging from the pictures herewith, 
prospect is good. What say you all? 


“Ideal for a small church”, built to be heard. 


At Battell Chapel, Yale University, “the problems were faced squarely. No wishful thinkir 
expressed here.” 


: Sursum Co 


Ss instrument 
es from 1945 
‘Cleveland 
seum of Art— 
yere the organ 
ival in Amer- 
' started in 
7 


re is a fresh 
i exciting pros- 
ct for the 
nger  genera- 
at Maryville 
lege, Mary- 
e, Tennessee. 


St. Paul Luth- 
n Church, 
veland, choir 
4 organ may 
iction as one 
trument. The 
sitiv on the 
cony stirs the 
yngrega- 
nal singing! 
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Surveying the Catalog 


Il. The H. W. Gray Company 
New York 


The catalog of the H. W. Gray Company is 
probably one of the most impressive in exist- 
ence. The church music that has come from 
this particular company is of amazing pro- 
portions whether one talks about quality or 
quantity. It is positively an exulting exper- 
ience to browse through the files of the H. W. 
Gray anthems and equally so when one sur- 
veys the voluminous offerings for the organ 
and kindred instruments. Surely this pub- 
lishing house must be dominated by men of 
considerable standing in the music world of 
our time. 


Among the anthems marked “Church Music 
Review” which are known up in the two thou- 
sands, we find titles from the hand of both the 
ancients and moderns. It would probably be 
difficult even for the manager at the New 
York house to say just how many copies of 
No. 4 “There is a Green Hill Far Away” by 
Charles Gounod have been sold. Obviously, 
many thousands of those early publications 
have been dispersed throughout the world and 
it is safe to say that even the latest public- 
ations are sold in as great, or greater, number 
than any other similiar publication. To name 
a few of the most suitable anthems in this 
series, one remembers the chorales of Bach 
both in sheet music form and in volumes; the 
chorales from the organ works of Brahms in 
similar form and the many similar chorales. 
May we cite especially: 


Handel, Ah, My Soul, Onward Pressing 
Bach, Now Thank We All Our God 

Von Burck, When Up to Heaven God Goeth 
Brown, Only Begotten Word of God 

Bach, Come Dearest Lord 

Zingarelli, Go Not Far From Me 


Among the latest composers, we have such 
anthems as: 


Cassler, Jesus Still Lead On 

Pasquet, Grant Us Thy Help 
Goldsworthy, Prayer of Humility 
Bedell, Holy Spirit Heavenly Dove 
Willan, Oh, Sacred Feast 

Willan, Let Us Worship and Fall Down. 


Let us turn now to the group marked “Sac- 
red Choruses” edited principally by Clarence 
Dickenson whose obvious contribution to 
church music must be recognized in genera- 
tions to come even were it limited to the 
present publications under discussion. 

The Christmas section lists among other 
things: 
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The Song of the Angels 
Shepherds’ Christmas Song 
Jesu! Thou Dear Babe Divine 
Child Jesus | 
From Heaven High the Angels Come | 
In the Silence of the Night | 
Still Grows the Evening 
What a Wonder 


All of these are arrangements of vari 
national songs done in scholarly fashion 
with a popular touch. Doubtless, this gr 
of things for Christmas is more widely Cal 
upon than any other. 


Among the other things from the pen of 
same composer but without limitation to 
particular season of the church year are: 


Now Our Hymn Ascendeth 

When the Dawn Was Broken (Easter) 
The Day of Judgment (P. E. Bach) 
This Great Easter Day 

In Joseph’s Lovely Garden. 

The Pharisee and the Publican (Schuet# 
Lord in Thy Tender Mercy (Gluck) 
The Lord’s Prayer (Ukrainian) 

Our Lord Jesus Knelt in the Garden 
The Shofar Is Sounded 


Clarence Dickenson appears not only as; 
arranger in this series but has numerous; 
iginal compositions. Among them are: 


The Shepherd’s Story 

List to the Lark | 
Beneath the Shadow of the Great Protect 
The Quest Eternal 

Blessed Are They That Dwell in Thy Ho 
We Pause Beside This Door 


The A Cappella Chorus series in the cx 
pany’s catalog seems to be entirely from 
Russian liturgy. It includes such perennials 


Gretchaninoff, Gladsome Radiance 
Gretchaninoff, The Cherubic Hymn 
Rachmaninoff, Glory to the Trinity 
Kastalsky, Oh Gladsome Light. 


We hasten to point out that other porti 
of the catalog contain more Russian mw 
One can, for instance, have‘“Send Forth ” 
Spirit” by Schuetky in the original or 
“easy” edition. 


There is a contemporary chorale series 
growing proportion, This series includes “ 
Shepherd Will Supply My Need” arranged 
Virgil Thompson, well known to readers 
this journal. It also includes the Harold 
Friedell arrangement of the negro “W 


' You There?” We must pass quickly by 


numerous arrangements for. boy’s choirs, | 
ies’ voices, and male choirs. We must is 


Sursum Co 


kly by the large number of secular com- 
tions listed. 

ut we must, in all fairness, say that the 
in compositions published and listed in 
great catalog under the St. Cecelia label 
ome other, again fulfills the requirements 
roth quality and quantity in church music. 
ders of Sursum Corda have noted the con- 
ont listing of these organ works for nearly 
years. Obviously these 15 years have seen 
ch of the wealth of organ literature pass 
o composer to engraver, to publisher, to 
: and artist, and we are proud to acknow- 


je that the H. W. Gray Company has done 
“eat deal to promote the Renaissance of all 


\ 

he 
hoir 
linic 


iducted by Elmer Hanke, B. Mus., A. B., A. M.; 
1d of Music Department Carthage College, 
thage, Ill. (Address questions to Prof Hanke, 
ude full name; only initials will be printed.) 


Q. Basically, what is the reason for a 
choir? H. J. 
A. Vestment and loft do not alter the 


fact that the Choir is part of the con-’ 


gregation. Leading singing of liturgy 
and hymn, the Choir is the ‘“voice’’ 
of the communion of worshippers in 
special music, such as anthems. 


Q. May the choir have something to say 
about appointees to the music com- 
mittee? KS ESR: 

A. We recommend for consideration: the 
music committee is selected by the 
musical groups of the Church from 
their own memberships. The Director 
functions in advisory capacity. Recom- 
mendations concerning budget and ap- 
pointments to music positions in the 
Church are presented to the Church 
Council. The committee is advisory 
to the Director in matters of selec- 
tion of music, choosing members, set- 
ting dates for concerts, etc., and in 
bringing matters before the musical 
groups. 


Q. What are the merits of “walking” in 
procession compared with “marching” 
in step? G. G. 


vary, 1953 


of this wealth. The company, being consider- 
ably older than 15 years, does not mark its 
progress from that date and we hope that 
our readers will go back into earlier files to 
explore the riches of another era. 

The H. W. Gray Company has provided 
anthems for the supplements of Sursum Corda 
with greater consistensy than any other pub- 
lisher. This is in great part due to their ob- 
vious dedication to the task of getting good 
church music before the public. But it has 
also been due to the encouragement on the 
part of our editors who recognize the high 
standards of these publishers both with grat- 
itude and appreciation. 


A. Have you tried walking “out of step’? 
while singing a processional hymn! 
Conversely, walking is preferred in 
“silent” processional. 


Is the tone quality of a choir substan- 
tially changed when the tenor section 
is filled mostly with low alto voices? 

F. D. 


A. Yes, to some extent, and usually for 
the better as to blend. And the altos 
may need assistance of tenors in low 
register in order to secure balance. 
Tenors are singing in higher range— 
tone is more brilliant—altos alone may 
have difficulty is effecting dynamic 
equality. 


recommend for the 
H. B. 


What do you 
“after-concert” slump? 


A. A sociable gathering of music forces, 
church council, etc. Director might 
present and discuss plans. Music by 
guest performers, talk on church 
music, ete. Let’s include the children’s 
groups; they may separate for their 
own session when meeting becomes 
too adult. Groups attendance at a 
concert as guests of the Church or of 
members expressing their gratitude. 


The younger generation, pianists and 
Organists, play the Doxology, tune Old 
Hundred, at the rate of about 120 Met- 
ronome. To me, this seems fast. What 
is the proper beat? oO. G. M. 


A. We favor a moderate tempo for the 
Doxology: about 84 MM. In 4/2 metre, 
that is to each half note. 120 is pri- 
marily, it seems to us, a rhythmical 
beat suitable for a march—but not a 
processional. 84 is suitable for the 
latter—from 72 to 84. Old Hundredth 
is not a march as it appears in a 
hymnal. 


The Music 
In This Issue 


Jesus These Eyes Have Never Seen, Skeat; 
J. Fischer and Bro. 

This anthem based on a well known hymn 
tune with text by Ray Palmer is one of the 
best of its type we have seen. It should fit 
the most demanding standards and it should 
be within the realm of any choir. Concen- 
trate the rehearsal on singing the message 
and beginning on page 3, be sure that the 
raelody has prominence. The soprano descant 
need not be a problem since a little work will 
make it simple. The last stanza should bring 
a great deal of pleasure to all the singers as 
well as to those who listen. 


The Children of the Hebrews, Palestrina; 
R. D. Row Music Company 


Richard D. Row has done well with this 
Palestrina anthem for Palm Sunday. The dy- 
namics are well marked and with some care- 
ful rehearsing, this should turn out to be a 
most adequate Palm Sunday anthem. Do not 
short change the rehearsals, however, as any- 
thing by this composer needs careful study. 
We suggest also that great care be exercised 
in maintaining a balance of the four parts 
involved. 


Our Lord and Comforter, Croker 
Volkwein Bros. 


The well known text of Martin Luther is 
here set to a new melody, that gives the old 
hymn new life. Since the message is always 
important, we think the choir would do well 
to put this in its catalog. Again we must call 
attention to the dynamics marked, to the 
solo which ought to be sung more objectively 
than indicated. At the same time, we wish to 
emphasize that bringing out the words of this 
message will do much to make the dynamics 
a relatively minor affair, 


Holy Lord of Hosts, Tschaikovsky 
The Paul A. Schmitt Music Company 


The well known and musical Tkach family 
collaborates to bring us this edition of a well 
known anthem from the Russian liturgy. This 
is a Hymn to the Trinity of general enough 
message to be effective on most Sundays of 
the church year. It has also been in use long 
enough so that we need make no critical 
estimate of it. It is obviously good church 
music from every standpoint. We suggest a 
smooth rendering of it with a few sharp con- 
trasts not too obviously arranged again plac- 
ing the emphasis on the message. 

A Hymn of Brotherhood, Dutch-Ramsey 
H. W. Gray Company 

One of the strongest, most effective. melo- 

dies in all music is here borrowed from the 
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Dutch and set with a good piece of poetry 
make a fine anthem celebrating the brot 
hood of nations and men. The music si 
itself, yet, because of large words and s 

rather unfamiliar, we suggest considerg 
emphasis on diction. Such words as “Knit 
ledge’, “cooperation”, “cultures”, ete., 1) 
more than a passing glance. It also occurs 
us that the expression ‘Rearing cities” is 

particularly musical and will, therefore, requ 
more consideration. However, when this t 
is well in hand, the anthem should be eff 
tive and should easily become a popular #4 
tion to the choir’s repertoire. 


LEADERSHIP AT THE ORGAN 
Henry F. Seibert 


Dr. Alexander McCurdy, in a recent arti 
in The Etude, musical magazine, speaks of 
speed mania on the part of some of our »D 
ent day organists. I believe it was Widor ¥ 
said that “time was made for organists”. © 
ility, dexterity and ability to play rapidly 2 
accurately are qualities that must be adm: 
in the organist, but ability to create beauti 
and effective music is also a requisite. 

I recall playing at a Junior Choir Festi 
at Columbia University Chapel. A lady of ni 
(this isn’t a pun) and of musical distinct 
directed the event. The first hymn on ~ 
program, played while the children enter 
was “St. Theodulph”. The tempo suggested: 
me by the director was one that imposed t 
beats to the measure and not four as indica’ 
at the beginning of the tune. 

Just recently we sang the Advent hyr 
“Veni, Veni, Emmanuel” in the church whi 
I play. A stately tempo brought out an und 
lying spiritual quality in the rendition. Ma 
again quote Dr. George Seltzer, of Mt. A 
Seminary? He said “Some hymns sound wv 
when sung at a rapid tempo and some sou 
well when sung at a slow rate of speed”. 

Some one in the columns of “Sursum Cori 
spoke of the tendency these days of sing 
and playing hymns as if accompanied by 
brass band and interpreted like a Sousa Mar 
When one thinks of the phrase “O wors 
the Lord in the beauty of holiness’, we can: 
help but eliminate the secular element in | 
church music and stress the sacred qual 
which all church music should possess. I ret 
a deserved rebuke by one of our belo 
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| CHER : 
amy) C’horuses tn Octavo Form 


24 .15 ROSSINI, CARLO Our Lady, Star of Fatima S.A.T.B. 

26 .20 RAWLS, KATHRYN H. Sing to the Son of David S.A.T.B. 

27 .20 BALAMOS, JOHN In the Shelter of Thy Wings S.A.T.B. 

43 .15 ROSSINI, CARLO Our Lady, Star of Fatima S.A.or T.TiorS A.A. 
| or T.T.B. 

45 .25 ELMORE, ROBERT Let Christians All SZASTOR. 

46 .20 NORDEN, N. LINDSAY Thine, O Lord, Is the Greatnesa S.A.T.B. 

47 .20 MEANS, CLAUDE The Manger Dim S.A.T.B. 

49 .15 McKINNEY, MATHILDE As Dew in April S.A.T.B. 


58 .20 COUPER, ALINDA (Arr.) Here With the Ox and Donkey Gray Jr.Choir 
& 2 Soprano Soli 


59 15 DeLAMARTER, ERIC Blessed Are The Pure In Heart S,A.T.B. 
65 .25 HILTY, EVERETT J. (Arr.) Let All Mortal Flesh S, A. T. B. 
67 .20 SKEAT, WILLIAM J. (Arr.) Jesus, These Eyes Have Never Seen S.A.T.B. 
69 .20 NORDEN, N. LINDSAY Lift Up Your Heads, O Ye Gates SA: TB. 


72 15 STANTON, ROYAL (Arr.) Glory Be to God On High ape se 
73 .25 BERGER, JEAN The 13th Psaim S, Ay TSB: 
‘86 .20 CLOKEY, JOSEPH W. Why Art Thou Cast Down Sonn dee 
187 .20 CLOKEY, JOSEPH W. In Christ There Is No Eastor West S.A.T. B. 
99 .20 MOE, DANIEL O Praise the Lord S.A. (T.B. in Unison) 
00 .20 HANDEL- McKINNEY Thanks Be to Thee S Arlee 
01 .20 AICHINGER-McKINNEY. Assumpta Est (Sing to the Lord) SuSseAe 
10 .20 MARGRETHE HOKANSON All People Sing Praises S, A. TBs 
41.20 GARTH EDMUNDSON Love Came Down at Christmas 

S,S.A.AsT.?. B.B: 
412 .25 ROYAL STANTON God’s Son is Born S.A.T. B. 
13.30 JOHN E. BALAMOS Out of the Depths SiAy ieee 
14 .25 HOMER WHITFORD O God, My Strength S.A. tbe 
15 .20 CLAUDE MEANS The Advent Of Our God S.A.T. B. 
16 .20 KEMPINSKI, LEO God of All Mankind SyACT Abs 
17 .20 GATTY-WADDINGTON Come to the Manger S.A.T. B. 
18 .15 LAUBENSTEIN, PAUL F. O Sing We All Noel S,AcTicB. 


FISCHER & BRO., 119 West 40th St.NEW YORK 
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Jesus, These Eyes Have Never Seen 


(S. A. T. B.) 


| Praxis Pietatis Melica, 1653 
AY PALMER arr. by WILLIAM Je SKEAT 


| 
| 
| 


) Andante espressivo 


Je - sus,these eyes have nev-er seen That ra-diant form of Thine; 


Je - sus, these eyes have  nev-er seen That ra-diant form of Thine; 


Copyright, MCMLII, by J. Fischer & Bro. 
International Copyright Secured 
F. & B. 8667-4 Mechanical and all other rights reserved Printed in U.S. A. 
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eyes shall seal, 


When death these mor - tal 
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eyes shall seal, And still this throb-bing 


When death these mor - tal 
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Thee re - veal 


veil shall 


The rend-ing 
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DETT-LYNN 
BERGER, JEAN 
EDMUNDSON, GARTH 


RYDER, NOAH F. (Arr.) 
RAWLS, KATHRYN HILL 


LANG, EDITH 
LANG, EDITH 
BACH- BEVERIDGE 
BACH- BEVERIDGE 
GOUNOD-DECKER 


RAWLS, KATHRYN HILL 


YON, PIETRO A. 
LEKBERG, SVEN 
LEKBERG, SVEN 


McKINNEY, MATHILDE 


GRETCHANINOFTF, A. 
TOELLE, FRANCES B. 


LAUBENSTEIN, PAUL F. 


WHITFORD, HOMER 
HERNRIED, ROBERT 
EMERY, DOROTHY R. 
COUPER, ALINDA B. 
GOUNOD- KRECKEL 
EDMUNDSON, GARTH 
SKEAT, WM. J. 
GORE, RICHARD T. 
ROSSEL, DENTON 
MILES, RUSSELL H. 
MILES, RUSSELL H. 
CLOKEY, JOS. W. 
OHLSON, MARION 
BACH- McKINNEY 


ADAM-GOLDSWORTHY 


Choruses tn Octavo F orm 


Ride on Jesus 

The 150th Psalm 

Jesus, the Very Thought of Thee 
Let Us Break Bread Together 
Eternally Rejoice 


S.A.T.T., 
S.A.T.B. 


S.A.T. B. 
T.T.B.B.E 


S. A. 


Awake! Awake This Happy Morn S.S.A.withT.B.a 
Jesu, Jesu, Holy, Holy, Yet Most Lowly S.A.T.B.F 


GRANIER-GOLDSWORTHY Hosanna 


MORGAN, HAYDN 


J. FISCHER & BRO. 


: 


) 
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Glory, to God in the Highest S.A.T. BLE 
Jesu, Hear This Song of Praise S.A,T. Bi 
Praise Ye the Father S.S.A. 
All Hail to Christ Our King S.A.or SA 
Christ Triumphant S.S.A. : 
O Mighty and Eternal God S.A.T.B. ff 
God Be Merciful Unto Us S.A.T. B. Bf 
Dear Lord and Father of Mankind S.A. 
The Cherubic Hymn T.TLB ee 
In Bethlehem S.A.T.B.. 
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Compositions by 


DAVID McK. WILLIAMS 


CANTICLES AND SERVICES 
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Office of the Holy Gommunioniy Abo ooo hee C.M.R. 986 

Benedictus es, Domine in E minor ............... 00.0.0 ccc cece ee eee. C. M. R. 1024 
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DRPEISUIVINSCTO ACUL MU re te oe ee ay yea phe a in See Be ale oe C. M. R. 1094 

Benedicite, OmniatOpera in Eb.......................... te omen C. M. R. 1211 

JupilatenMeouns MINOL y. hee kak eho soy cine ie bao Slowdure we Oeee C. M. R. 1287 
ANTHEMS 
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Kehristein genes Universe) soi. eke bol ns wali wb be Be AMS CR PE C. M. R. 1112 

Sleep, O Sleep, Son Jesus (Christmas).................-....0000 000 C.M. R. 1171 

RG SREP WaY wees) oo f0- ye eet ccae easy = acisas) «yi Syswao Gee eee ee C. M. R. 1217 

Whispers of Heavenly Death... ...... 2.00. ee C. M. R. 1289 

MACWISBRASEH MUESAStOD) ety i ees Fads taming fetes) 9 acs) OS aon ERS ea C. M. R. 1297 

MROUPATEMYEW AV. OL LOTO. is we oe Si sald bers Daw oe en ae cule Bake C. M. R. 1303 

In the Year that King Uzziah Died............... Ar eee oc en Paes pec C. M. R. 1356 
CANTATA 

eerrer Sean tite ROO, TBE. o oe ae he os eS ew ol CS on Wap iele ye Ok 
PAGEANTS 

Pageant of the Holy Nativity, The (Christmas) == ssw ddd se eee 

Vision of Bartholomew, The (In collaboration with Leonard Young) te ee eee Te 

SACRED SONG 
Lullaby of the Madonna (Christmas) (Low Voice). ...........-..- 00255 eee eee 
ARRANGEMENTS 

BairestuLordujesus (Fildach) = 62-24. 52c0c. eos cee Cre tnt aye os Sean C. M. R. 1240 

Pilgrim’s Song (Tschaikowsky)..... Bare Patt Ne AS Re, Sok Pe eee C.M.R. 661 
EDITIONS 

Saint Matthew Passion (Bach).............. 0.0.0. cee eee 

Chorales from Saint Matthew Passion... ETA AR, Sms 

Christ Is Risen (Mozart) (Easter)................. 0020s _C.M.R. 1263 

HYMNS 
Wings of the Morning..... _S.H.30 .05 Our Glowing Praise to Thee S.H. 38 
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Christin the: Universe. 5). 3 oe en Bi cn eee ea ee C.M.R.1112 .25 
Sleep, O Sleep, Son Jesus (Christmas)................. 0000 ce eee eeee C.M.R.1171 .15 
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4 
th dignitaries when he said, “the music 
us church is becoming increasingly lit- 
al’. 

'ttended a service recently where a num- 
yf churches and choirs participated. The 
ty was sung badly. It was partly due to 
act that the director and chorus did not 
| sufficient time for practice and partly 
to the fact that the choirs had little or 
nowledge of “Vespers”. Organists should 
» practice of the liturgy a part of their 
irsals and should learn to furnish the 
or leadership at the organ. 


CHURCH VOCALIST 


od solos for the church vocalist are not 
to find. For that reason we are pleased 
the publishers listed here have furn- 
lt us with the kind of material that we 
recommend. We are able only to list the 
xt details here but suggest further study 
reference. 

art Music Publications; Hillsdale, N. Y. 
ehude, Solo Kantate “Was Mich auf dieser 
It Betrubt” (What Sorrows in This World 
Mourn) for Soprano or Tenor, two violins 
d basso continuo. (4 stanzas of good mel- 
y with masterly treatment worth exploit- 
= to the fullest.) $1.50. 

bach, Aria “Ihr Gedanken” (Thoughts of 
irkness Plague Me Not) for Soprano or 
aor, two violins and basso continuo. $2. 
V. Grav Co., New York 

ing, Song of Thanksgiving; $.60. High 
vice. 

ron Press, New York 

arest, Whither Shall I Go from Thy Spirit 
salm 139); High Voice or Low, $.80. 

). Row Co., Boston 

cer, Path of Just (High or Low); $.60 (Use- 
1 in Lent) 

s, Treasure in Heaven (High or Low); $.60. 
fark 10: 17—24) 

iwhreys, Great and Marvelous (High or 
ww); .60. (Revelation 15) 

iphreys, Lord Thou Hast Been Our Dwell- 
g Place; (High or Low) $.60. 

salm 90) 

Ye Shall Not Sorrow Any More (High or 
yw) $.60 

f, I Heard the Voice of Jesus Say; (Med- 
m Voice) $.60. 

Fischer, New York 

0 Bless Our God; (Medium Voice) $.50 
ira, They Have Not Taken My Lord Away 
fedium); $.60 

chirmer, New York 

tol, I Kneel to Pray (Medium); $.60 
pinski, A Prayer for the Day (Medium) 
30 

pinski, Teach Us to Pray; (Medium) $.60 
pinski, We Lift Our Hearts to Thee; $.60 
re, God’s Perfect Way; $.60 
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Proposed 


Constitution 
For Choirs 


ARTICLE I 
Name 


The name of this Organization shall be— 
“The Choir of the English Ev. Lutheran Church 
of the Redeemer.”’ 


ARTICLE II 
Object 


The object of this Organization shall be the 
furtherance of the Kingdom of God by beauti- 
fying the services of the English Evangelical 
Lutheran Church of the Redeemer and foster- 
ing the studying and appreciation of good 
Lutheran church music. 


ARTICLE III 
Membership 


When an applicant for membership has been 
recommended by the choirmaster, the proposed 
member is required to attend four rehearsals 
before he or she can be accepted into mem- 
bership, and cannot appear in the choirloft 
until he or she has become a regular member 


ARTICLE IV 
Duties of Membership 


The duties of Membership shall be: 

1. Regular and prompt attendance at rehear- 
sals. 

2. Regular and prompt appearance at all 
church services where their services are re- 
quired. 


ARTICLE V 
Meetings 


1. The Choir shall hold at least one regular 
meeting a month on an evening to be des- 
ignated by the Choir. 

2. Regular evenings for weekly rehearsals 
shall be determined by the majority of the 
Choir members. 

3. Special meetings may be called at any time 
by the President. 

4. Special choir rehearsals may be called at 
any time by the Choirmaster. 

5. Attendance of ten (10) members shall con- 
stitute a quorum. 

6. All rehearsals shall begin promptly at 8 
o’clock. 


(Please turn to page 43) 
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The Altar Guild 


William H. Baar, Editor 


The Altar Guild and the Church Year 


Since all of the appointments used in our 
Church follow the Church Year, it is import- 
ant that every member of the Altar Guild 
learn the meaning and catch the mood of each 
season celebrated by the Church. Through 
Advent, with its somber but joyful expecta- 
tion, we are led to Christmas, which is fol- 
lowed by the austere periods of Septuagesima 
and Lent, preparation for the holiest seasons 
of Passiontide and Easter. Paschaltide gives 
us a long extension of the joy of the Resur- 
rection and ends with the crowning festival 
of Pentecost, Then with new sets of offices, 
we are led on, week by week, to another 
Advent. 


Lent and the Altar Guild 


Since the liturgy during Lent is of a peni- 
tential character the altar should be unadorn- 
ed. The omission of flowers is like the omis- 
sion of the “Alleluia”. Some Churches omit 
the “Gloria in Excelsis” substituting another 
canticle in its place. All of this stresses the 
solemn nature of Lent. 


From Passion Sunday to Holy Saturday all 
crosses, statues and pictures are veiled, usu- 
ally in a light, purple material. In commem- 
orating the Sacrifice of Christ we give up 
even the consolation of seeing these objects 
of devotion. The plainness of the Church 
is a symbol of sorrow for sin. 


Holy Week and the Altar Guild 


Holy Week begins with Palm Sunday and 
is a day of solemn rejoicing. The procession 
on this day commemorates Christ’s entry into 
Jerusalem. More and more Churches of all 
denominations are adopting the practice of 
the distribution of Palms on this day. The 
Altar Guild should order the Palm Buds from 
the florist early. When the florist delivers 
them on Saturday the Altar Guild should 
meet to prepare the Palms for distribution. 
The leaves are in clusters and need to be 
separated. Plenty of time should be allowed 
for this. In large Churches children from the 
Sunday School are allowed to help, and this 
increases the sense of expectation. 


Holy Thursday is the day upon which Christ 
first instituted the Sacrament of the Altar and 
most Churches observe this festival with a 
celebration of Holy Communion. If Holy Com- 
munion is celebrated, the color should be 
white. After this service or at the end of this 
service the Altar should be stripped of all 


42 


PACIFIC LU 


r 


MERAN 
THEOLOGICAL SEMINARY, 


its appointments and left bare. If thers be 
a Good Friday Communion this should 
done after the Communion. This carries} 
the symbolism of the Crucifixion. | 


On Holy Saturday the Altar, thorou; 
cleaned, is vested again. Its appointm 
should also be cleaned and polished. MW 
Churches, growing tired of novel rites 
sentimental observances, are returning to 
simple and proper Easter rites. Just as a. 
choirs turn from their concertistic cant}. 


its gradual extinguishing of lights, so 
use of the Paschal Candle appeals fori 
beautiful simplicity. The Altar Guild shally 
provide the candle. ‘The Paschal candle iyi 
large candle placed in a standing candles#y) | 


from Easter until Ascension Day and symp 
izes the Resurrection of our Lord and 
forty days on earth. From Holy Thursday 


Church has been bare. At the lighting of | 
Paschal Candle the organ plays and the hi 
ring, the rest of the candles are lighted 
everyone joins in the great Easter H 
“Christ is Risen.” This is the Churchly 
traditional alternative to improvised drai 
and entertainments for Easter Morning Vv 
ship. 


It can be seen from all of this that f*" 
part of the Altar Guild is an important cf 
When we realize, however, that it is by si 
worship that Christian faith and life h 
been nurtured through the centuries, 
work of the Altar Guild becomes more ai 
joyful privilege than a hard duty. 


Easter Sunday 


A day of Solemn Praise to Almighty God 
the Resurrection of His Son. On this day - 
will be proud and happy that you belongs 
the Altar Guild and you will begin look} 
forward to every Sunday as a new celebrat 
of the Resurrection. 


Let us Pray 


Almighty God who hast given us Thy Hf © 
Church to lead us step by step along the \ 
of the Cross, we pray that we might so 1) 
and celebrate these sacred mysteries on ead, 
that in heaven above we may be made ffi) 
takers of Thy true praise and glory, throv} 
Jesus Christ, Our Lord, Amen. 


Sursum Coz 


tinued from page 41) 


K ARTICLE VI 
I Officers 


jie Officers of this Organization shall be, 
'President, a Vice-President, a Secretary- 
‘easurer, a Librarian and an Assistant 
‘brarian. 


ne duties of the President and the Vice. 
resident shall be those usually incumbent 
a such officers. 


je duties of the Secretary-Treasurer shall 
ye to keep the minutes of all meetings, to 
oo. an exact record of the attendance of 
‘hoir members at all rehearsals and church 
‘ervices; also to keep a check of all delin- 
uent members and report same to the 
‘hoirmaster. 


he duties of the Librarian and the assistant 
ibrarian shali be the care and distribution 
* all choir music. 


ARTICLE VII 
Election of Officers 


he election of Officers shall be held at the 
anuary meeting of the choir.and shall be 
y ballot. 


he term of officers shall be the calendar 
ear. 


ARTICLE VIII 
Change in the Constitution 


ny change in the Constitution must be pro- 
d at one meeting and voted upon at the 
. A two-thirds vote of the members pre- 
shall be necessary to make the change 
otive. 


BY LAWS 
ARTICLE Ix 


ction 1. The business meetings shall be 
on the first Friday of each month. 


ection 2. The Choir rehearsals shall be held 
‘riday evening. 


ARTICLE X 


.e Chairman shall appoint the following 
jing committees: 


vestment Committee. 


n entertainment Comittee. 


ary, 1953 


»posed Constitution for Choirs 


ARTICLE XI 


Section 1. It shall be the duty of every choir 
member to report his intended absence, with 
proper excuse, from choir rehearsals and 
church services to the secretary or the choir- 
master. 


Section 2. Members who have been absent 
from three (3) consecutive rehearsals without 
proper excuse, after having received due no- 
tice from the secretary of their delinquecy, 
automatically forfeit their membership. 


ARTICLE XII 


Section 1. The names of prospective choir 
members must first be submitted to the Music 
Committee for consideration. 


Section 2. Prospective members must attend 
four (4) rehearsals before they can be accepted 
as regular members and cannot appear in the 
choir loft until they have been accepted as 
regular members. 


ARTICLE XIII 


New Members shall deposit 25 cents for a 
locker key, also old members who desire 
duplicate keys. 


ARTICLE XIV 
Seating 


Section 1. It shall be understood that the 
Choir Organization is under the jurisdiction 
of the Music Committee as to seating members 
in the choir loft or the re-arranging thereof. 
if in their judgment a re-arrangement should 
be advisable. 


ARTICLE XV 


The Music Committee may on special occas- 
ions, augment the choir if it should be deemed 
desirable. 


ARTICLE XVI 


A member, not having attended rehearsals 
of a song, cannot appear with the choir when 
such a song is rendered, unless pre-arranged 
with the choirmaster. 


—The American Lutheran 
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Organists’ Review 


Liturgical Music Press, New York 
Folio No. 66 Gabrieli, Toccatas and Pass’e 

Mezzo Antico. 

Folio No. 67 Early German Masters: Sicher 

(Five pieces; and Gregor Meyer, Kyries No. 

1 and 2.) 

Both of these folios of music are of 16th 
century organ music; not greatly different 
from other music of that period—all worth- 
while. $1.50 each. 

Concordia Pub. House, St. Louis 
Van Hulse, 7 Preludes on Advent Hymns. 
Van Hulse, 7 Preludes on Christmas Hymns. 

Exciting double contribution to seasonal 
organ literature! There is nothing showy or 
elaborate about these solid preludes, and all 
of them are such as may furnish a proper 
worship setting. $1.50 each. 


H. W. Gray Co., New York 
Goldsworthy, The Morning Star (Christmas 

Duet for piano and organ). 

Literature is scarce that does what this 
does with two handy church instruments. Not 
easy. $1.75. 

James, Christmas Suite 

Better for the Epiphany Season with its be- 
ginning “March of the Magi’, this composition 
on the erudite side speaks in true organ fash- 
ion. $1.00. 

Edmundson, Oremus (On “Our Father Who 

Art in Heaven’’) 

Bach-Biggs, Concert-Overture and Chorale “AlI- 
ieluia”’ 
Couperin, The Trophy and: Dandrieu, The 

Fifers 
Blackburn, Chorale Prelude on “St. Thomas” 
Coke-Jephcott, Fugue on G A E 
Warner, Dialogue on a Noel 

The above six compositions are from the 
eminent St. Cecelia Series ($.75 each) and are 
excellent example of the art and spirit we are 
accustomed to under the Gray Co. name. 


Amsco Music Pub. Co., New York 
Organ Themes from the Masters, $1.50. 

Roland Diggle has gathered here some ex- 
ceptional music (33 compositions) from com- 
posers like Guilmant, Hagg, Handel, Harwood, 
G. Jacob, Lemaigre, etc. What a buy for the 
price! Mr. Diggle himself contributes 3 com- 
positions that are worth more than the $1.50 
alone. 

Novello and Co, Ltd., London 
(British American Music Co., Chicago) 

We can do no more than list the excellent 
compositions sent us for listing this issue. All 
of them deserve far more space, and certain- 
ly your best attention. Remember seasonal 
things for next year. C. S. Lang, Introduction 
and Passacaglia in a; 3s. Od. 

Watkinson, Christmas Prelude on Divinum 

Mysterium; 2s. 6d. 
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Rowley, Christmas Suite; 3/- ia 

Geoffrey Shaw, Fantasia on Adeste Fic BY 
3/- 

Rowley, Veni Emmanuel; 2/6 

Rowley, Triumph Song; 2s. 6d. t. 

Edition: “Le Grand Orgue”, New Yorki 
Edited by Robert Leech Bedell, these be 


organ literature and should be placed oy 
for reference and use. i 
Chaix, Two Chorales in Bach Style; $.65) \ 
Dethier, Prelude sur le Dies Irae; $.60 | © 
Kune, Offertoire: Adoremus; $.60 


Vierne, Mareh of the Three Kings; $0 
Kune, Invocation; $.80 
Boellmann, Elevation; $.80 
Boellmann, Commuion; $.80 
Boellmann, Verset sur |’Adoro Te; $.60 
Gounod, Sortie; $.80 
Krebs, ‘Arioso: $.60. 
Galeotti, Offertoire; $.60 
Galeotti, Pastorale; $.80 
Rossi, Toccata (in Aeolian Mode); $.60 
Calviere, Prelude Offertoire; $.80 
Purcell, Suite; $.75 
Wetz, Toccata; $.80 - 
Middelschulte, Chromatic Fantasie and Wij 
$1.50 
Middelschulte, Toccata on “Ein Feste BH ji 
$.80 ; 
G. Schirmer, New York Sieh 
Sacred Music for Hammond Spinet Of 
$1.50 
Arranged by Stephen J. Baranoski, § 
hymns and songs are made available to jse; 
who must use the Hammond spinet witifis 
limited pedal and manual ranges. hy 
H. T. FitzSimons, Chicago 
Van Hulse, Chorale Fantasy on St. Maafisi 
$1.50 
Excellent—with plenty of work! 


M. Witmark Sons, New York 
Resignation, Roma 
Silent Voice, Roma 

Chas. R. Cronham arrangements of po 
solo numbers from the Roma catalog, 
$.60 each. 


Edwin H. Morris, New York 
In Bethlehem, Pasquet; $.60 i 
Handel-Hollinsworth, Overture to the Me@ 

(for organ and piano); $1.25. 


McLaughlin Reilly, Boston | 
Mozart, Andante, composed for a mufal) 
clock; $.60 | 
Clare, Organ Suite for Low Mass; $1.25 
Langlais, Four Postludes; $1.50 a ih, 
Van Hulse, Messe Basse (on Euchasie. 

Themes); $1.50 
Bloom, Postlude Improvisations; o1: 00 


j 
| 


| 


10irmasters’ 


qurch Year 


Wednesday 

le—Bjornson, Come Ye Yourselves Apart; A 
100 

lis, No Distant Lord; CCB, 15; I 


i 
, 
an, Temptations of Christ (Cantata, all or 


mis): S, $1, III 
ein Faith I Quiet Wait; HF, 12,1 


1G 

ty 

Sae Paith; CE, 15, I 

eck—Overby, He is the Way; A, 15, II 
} 

zel, Lord in Thee; HM, 18. JI 

er In-Thee O Lord. My Trust; H, 15, I 


IN 


strina, Bread of the World; Row, 15, II 
fuet, Lenten Meditation; G, 16, IT 


mV 

’ 

zan, Arise O God and Show; Remick, 18, II 
nd—Sateren, Show Anew ‘Thy Salvation; A, 
| 3 


, VI (Palm Sunday) 


strinu—Row. Children of the Hebrews; Row, 
| 164 

1—Cozens, Road to Calvary (Cantata whole or 
rt, with or without readings; Con, $1 Com- 
ste or $.25 for chorus parts only; II. 

eck, Advent Motet (all or parts); K, 20 ea., 


( 


/ Week and Good Friday 


mi, Is It Nothing to You; HM, 18, II 

juet, Grant Us Thy Help; G, 15, I 

errina, We Adore. Thee © Christ; G, 15, II 
a) Chorales for Lent (all or part); K, 50, I-III 
ley, Wash Me Thoroughly: E, 16, II 

bis, Christ We Do Al! Adore Thee; P, 12, I 


er Day 

lemann—Sateren. Easter Morning; A, 18, IT 
iS, Easter Alleluia; Remick, 15, II 

fSooarr., Lift Elish the Cross: K, 20, I 

1, Up Up My Heart with Gladness; H, 16, Il 
er, | 

t, Jesus These Eyes Have Never Seen; JF, 
1 

inson, All People Sing Praises; JF, 20, I1 
er, I! 

ler arr., The Lord’s My Shepherd; CF, 20, II 
y arr., © Worship the King; §S, 20, I 

er, iil 

h—Ramsey, Hymn of Brotherhood; G, 18. If 
wif We Believe; ‘Le Grand Orgue’’, 18, II 


er, 1V 

Mu, Cantate Domino; Row, 18, II 
stiansen, New Song; A, 18, II 
er, V 


er, Our Lord and Comforter; Volkwein, 20, IT 
e—Jones, Welsh Choral; Wk, 16, II 


hsion, | 
, Jesu, Priceless Treasure Chorales; K, 20, IT 
en, Lift Up Your Heads; JF, 18, Il 


ecost 
aikowsky—Tkach, Holy Lord of Hosts; PAS, 
f 


irds, Men and Angles Sing Hallelujah; Wk, 
[ 


ary, 1953 


Organists’ 
Church Year. 


Ash Wednesday 


G. Goltermann, Religioso, (The Church Festival 
Organist, Heartz,) White Smith. 


Lent! 


J. W. Gritton, Andante, (same Book as above); 


ental 


French Melody, ‘‘Let ail mortal flesh keep si- 
lence’’.(First Elements of Organ Technic, Art- 
hur B. Jennings), M. Witmark & Sons; 


Lent tlt 

Handel, Larghetto; (A Book of Classical Airs, 
Barnes), G. Schirmer; MD. 

ent lv. 

Tartini, Larghetto, (same Book as Lent II), MD. 


Lent, V 

Kreckel, Communien; (Musica Divina, Book One), 
J. Fiscer & Bro. 

Lent, V! (Palm Sunday) 

Diggle, Teccata on St. Tiieodulph; H. W. Gray; D. 


Maundy Thursday 

E. Lemaigre, Stabat Mater Dolorosa; (Lenten and 
Easter Music, Carl), Boston Music; MD. 

Good Friday 

Patrik Vretblad. Good Friday Spell; (same Book 
as Maundy Thursday); 

Easter Day 

William Wehmeyer, ‘‘Jesus Christ is risen to- 
dav’’; (Easter Music, The Fournier Press, 520 
Hast 240 Street, New York, N.Y.,); MD. 

Easter, 

William Wehmeyer, (same Book as above,) ‘‘I 
know that my redeemer lives’; MD. 

Easter, II 

J. S. Bach and E. Power Biggs, ‘‘Sheep may 
safely graze’, H. W. Gray; D 

Easter, III 

J. Guy Ropartz, Piece (Piere), Bedell; Edition 
Musicus, New York; MD 

Easter, IV 

E. Du Caurroy, Joseph Bonnet, (An Anthology of 
Early French Organ Music), H. W. Gray, E 

Easter, V 


John Dunstable, Composition on a_ Plainsong; 
(Treasury of Early Organ Music, Music Press, 
130 W. 56 Street, New York NY), Hasy, Manuals 
only J 


Ascension, 1 

Marcello, Psalm 19, ‘*The Heavens Declare;’’ (same 
Book as above) MD 

Weddings 


Peele, John Holler. Four Chime Preludes, H. W. 
Gray, Easy Prelude on Old 132nd, Basil Har 
wood, (Two Preludes for organ on English 
Psalm Tunes, Oxford University Press, London) 


Funerals 


Mendelssohn, Adagio, First Sonata, (Six Sonatas 
for organ) (any publisher; MD, J. S. Bach, ‘‘When 
we are in deepest need’, (12 Chorale Preludes, 
Glynn); G. Schirmer;) 
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The Star Review 
of Anthems 


The following anthems recieved are recommend- 
ead to our constituency. Though some seasonal 
items are too late for use one year, they are 
nevertheless listed for permanent filing, to be 
referred to in the years to come. (SATB unless 
otherwise noted). The first number is the price 
in cents: the second is a Roman numeral to indi- 
cate grade I, easy; TI medium difficulty and III, 
Difficult. 

Cc. C. Birchard, New York z 
Anderson, Behold the Beauty of the Lord: 15, I 
Davis, Our God is a Rock; 18, (TTBB) II 
Larson, Carol from the Hills; 16, (SA), I 

Lewis, No Distant Lord; 15, II 

Malin, Lord of All Being; 18, II (SAB) 

Plank, Sing Ye Sons of Men; 15, (TTBB), I 
Williams, By the Waters of Babylon; 18, II 
Williams, When Christ Was Born; 15, I 

H. W. Gray Co., New York 

Baker, Let All the World; 18, III 

Caldwell, Carol of the Little King; 18, (SA) HU 
Darst, All My Heart This Night; 18, (SAB) I 
Day, Jesu Little Son; 16, II 

Dutch—Ramsey, Hymn of Brotherhood; 18, (SAB, 

SATE, Le pb yack 
Friedell, Come My Way, My Truth, My Life; 18, 

Il 
Mriedell, Communion Service (Unison); 25, 
yoldsworthy, Prayer of Humility; 16, I 
Goldsworthy—Traditional; Twelve Days of Christ- 

mas; 20, II 
Harling, Sone of Thanksgiving: 16, (SATB, TTBB) 

I 
Matthews—Holler, Little Door (Christmas); 16 

(SA), I 
Means, God Bless 'Thy Year; 16, Il 
Pasquet,. Birth of oChrist; 22, if 
Praetorius—Candlyn, I Know a Rose Tree (Christ- 

MAAS) 6 CSS) oe DL 
Royse, Christmas Folk Song; 16, I 
Saxton, Carol of the Shepherds; 16, (SSAA) II 
Schimmerling, Holy Infant Son of Mary; 20, II 
Sowerby, Snow Lay on the Ground; 16, (SA, 

SATB), 1 
Whitmer, Behold I Stand at the Door; 18, (SSA, 

SSAB, SATB) I 
Williams, Hymn for Our Time; 18, I 
Williams, Rejoice and Be Merry; 16, I 
Wright, Jesus All My Giadness; 18, II 
Augsburg Pub. House, Minneapolis 
Bach—Christiansen, Christ is Arisen; 18, II 
Christiansen, P. J. (arr.) Joyous Christmas Song 

UE (CAM SISy) "AL : 
Dutch—Christiansen, Festival Hymn (Missions); 

ED oe 
poe arr., When Christmas Morn is Dawning; 

he! 
Lindemann—Sateren, Haster Morning; 18, I 
Strand—Sateren, Show Anew Thy Salvation; 15, I 
Concoria Pub. House, St. Louis 
Bach—Cozens, Road to Calvary; $1 or 25 for chor- 
us parts only, II (Readings from Scriptures and 
music of Bach's Chorales) 
Diggle, God of Mercy; 18, I 
Schuetz, Three Chorales for Easter; 15, It 
Shawnee Press, East Stroudsburg, Pa. 
Ringwald, Song of Haster; 75, III 

(Easter through the Negro Spiritual as re- 

corded by Fred Waring and his Pennsylvanians 

for Decca) 
Sam Fox Co., New York 
p Cnedict= Witney, Chorale Prelude on Dundee; 
nee eee: As They Fled Into Egypt; 15 
Remick Music Co., New York 
Davis, Easter Alleluia; 15, II 
Diggle, Jesus the Very Thought of Thee; 1S, II 
Morgan, Arise O God and Show; 18, II 
Rees —Jones, Jesus I Live to Thee; 15, If 
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PACIFIC |} 
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THE Lj 


UTHERAN 
L SEMINARY 


M. Witmark Co., New York ¢ 
Arkhangelsky, Blessings of Peace; 20 yes 
Bach, Blessed Redeemer; 15, II 
Brahms, A Saving Health To Us; 20, III 
DeLamarter, Forever O Jehoveh Thy Wort, 
DeLamarter, Lord Our Dwelling Place; 20,0 
Diercks, Earth is the Lord’s; 18, Il | 
J. Fischer Co., New York 
Berger, 13th Psalm; 25, IL 
Clokey, Why Art Thou Cast Down, 20, IL 
DeLamarter. Blessed Are the Pure in H 
Handel—McKinney, Thanks Be to Thee; 2 
Hilty, Let All Mortal Flesh; 25, II 
dokanson, All People Sing Praises; 20, U | 
i 


Norden (N. Lindsay), Lift Up Your Heads; | fir 
Means, Advent of Our God; 20, I 
E. C. Schirmer Co., Boston . 
Bach, Now I Know That Thou Art Loving; 
Bach, Up Up My Heart With Gladness; 15 
Morley, Agnus Dei (Lamb of God); 15, Hl 
Lundquist, Alleluia Song of Gladness; 16, If 
Palestrina, O Holy Father (O Bone Jesu) 
Wesley, Wash Me Thoroughly; 16, IL 
British American Music Co., Chicago 
Garland arr., Two Besancon Carols; 12, I fF 
Jenkins, Fierce Raged the Tempest; 211) 
Langlois, Two Introits; 12, 1 a, ! 
1. O Lord Who Didst In Olden Time 
2. Grant, We Beseech Thee | 
Naylor, Crown of Thorns; 25, III 
Vittoria, Hosanna to: the Son of David; 15, - 
Weatherseed, O Lord Our Heavenly Father; j 
Whitehead, Savior Breathe an Evening Bie 
ge AE f 
Willan, Faux—Bourdons and New Hymn i ( 
aor ll _ 
Willan, Gloria Deo; 40, TIL 
Willan, Introits (12); 35, I 
Edwin H. Morris Co., New York 
Hager, Rejoicing in the Risen Lord; 20, If 
Francis, Candles for Christmas; 16, II 
Francis, Ring Out in Glad Acclaim; 20, II | 
Haufrecht, Oh Lord, You Give Me Couraeg@ 
(SSA), I 
Edw. B. Marks Co., New York 
(for Concert, not service music): 
Jacobi, Contemplation; 30, III 
Moussoresky, Four Russian Folk Songs; 1 
Gesualdo, Madrigal; 25, II 
Sessions, Turn O Libertad; 40, III 
ST ae noe Hark Hark the Lark; 
SA) I 


Elkan—Vogel Co., Philadelphia 
Bawden, Still Still With Thee; 18, I 
Haynie, Psalm 13; 20, IT 


“lessenger Press, Minneapolis 
Sateren, O Jesus Joy of Loving Hearts; 15, fv). 
Sateren arr., Soul's Repast; 20, Il = 
Syracuse University Press, New York 
Johnson, Seven Anthems; 35, I-II 
Lo, He Comes With Clouds Descending 
Come, Holy Spirit 
Ah Holy Jesu, How Hast Thou Offended 
Come, Thou Long xpected Jesus 
Hymn of the Majesty of God 
O Come Creator Spirit 
Wake Awake for Night Is Flying 
Hall McCreary Co., Chicago 
Alberti, Is It Nothing To You; 18, II 
Frueh, Psalm 100; 22, II 
Heller, ed., Christmas Carols and Customs; 
Heller, arr., SAB Chorister; I and II 
23 anthems including such as including: 
Rachmaninoff, Glory to God 
Rossini, Through the Darkness 
Morgan, Oh Ye That Loveth The Lord 
Nageli, A Faithful Shepherd is My Lord! 
Farrant, Lord For Thy Tender Mercies’ Ms 
Heller, ed., Sing Unte God; I and IT 1 
31 easy anthems including: 
Haydn, Tenebrae in E Flat 
Beethoven, Heavens Resound 
Mozart, Sanctus from 12th Mass 
Noble, Fierce Was the Wild Billow 
Purcell, Let My Prayer Come 
Heller, arr., Treble Clef Chorister; I and I 
16 anthems for unison and optional 2nd 
including: 
Bach, In Steadfast Faith I Stand 
Mendelssohn, Blessed are the Men Who Feasi® 
Mozart, The Lord’s My Shepherd 
Sibelius, We Praise Our God (Finlandia) 
Schubert, Be of Courage, Ye That Sorrow 


Sursum (tli 


brty, Psalm 100; 18, II 

jtzel, Lord My God In Thee; 18, II 

lion etc., Noels with Descants; I 

@ Sing a Joyful Song; 22, II 

Vin Inc., New York 

t, Christmas By Candlelight; 50, I 

ie Nativity Scene Pageant with Carols; Good. 
te, Folk Lore Christmas Cantata; 60, II 
lareful use of Carols to tell the Cantata Story) 
Nsworthy, The Shepherd; 75, It 

Yamatic Cantata of Christmas, brief and 
nple) 

lin, A Christmas Blessing; 60, I 

tantata for Christmas, easy to give and heart- 
urming) 

lin, Christmas Time; 75, I 

Yarols in Fantasy Form and good taste) 

| Fischer Inc., New York 

nes, Mary Saw Her Son; 20, (SSA) II 

'Gimsey, Our Father; 20, II 

dler—‘‘Crimond”’, Lord‘s My Shepherd; 20, ft 
ile, Souls of the Righteous; 15, II 

Hom, Haith; 15, I 

fes, Sing with Joy; 20, II 

son, Faith; 20, IT 

schirmer Inc., New York 

‘ngs—Daniel, IT Am the Rose of Sharon; 25, II 
lish Gothic, Angelus ad Virginem; 22, IL (3 
imixed voices) 

fish Gothic, Angelus ad Virginem; 22, II (6 
‘ixed voices) 

fen arr. Cantata on Appalachian Christmas 
pols; 75, II 

iler, Create in Me a Clean Heart; 20, (TTBB) 


ler, A Mighty fortress is Our God; (TTBB) Il 
W arr. For the Beauty of the Earth; 20, I 
WwW arr., O God Beneath Thy Guiding Hand; 20, 


W arr., O Worship the King; 20, I 
mearr., Praise to the Jord; 20, I 
man, Temptations of Christ; $1, III 
a onten Cantata, Ist class in every detail; try 


1: 


ams (R. Vaughan), Mass in G Minor; $1, III 
his mass requires (SATi3) solo parts and 
Suble chorus. 

hur P. Schmidt Co., Boston 

Tis, Be Strong in the Lord; 20, II 

ns, Glorious Ts Thy Name; 16, (SSA) II 

ce, Blessed Be the Name of the Lord; 15, (SA) 


itmer, Two Christmas Carols; (SSA) 16, II 
T. FitzSimons Go., Chicago 

ves. AlleJuia; 18, IT 

1 Hulse, Choral Responses; 20, II 


D. Row Music Co., Boston 

h, Come Now Good Christians; 18, I 

ger, In Days to Come; 18, (SSA) II 

st, He Shall Sustain Thee; 18, II 

ut, O My Soul Awake; 18, II 

enfield, The Earth is the Lord’s; 18, II 
e—Elert, Prelude, Aria, Chorale; 18, III 

mi, Cantate Domino; 18, II 

sian—Woodgate: Jubilate; 18, I 

re, Let There Be Light; 18, II 

re, Palm Grove Christmas Carol; 18, II 
-aughilin Reiily Co., Boston 

Bia. Sanctus and Benedictus; 18, (SATB or 
2oses) 11 

m Ave Verum Corpus: 18, III 

nevali, Alleluia Venite Gentes; 16, II 

_ Jubilate Deo (2 voices); 16, II 

shl, Lord’s Prayer; 16, (SAB) II 

habel, Come and Hasten on To Bethlehen; 18, 
(2 voices) 

yon Press of New York, Inc. 

ndon, The World Became Flesh; 22, If (Unison) 
h, We Give Thanks; 22, II 

tol, As the Disciples; 22, I1 

son, Psalm 150; 22, IT 

idell, Blessed Art Thou O Lord; 24, II 

adell, January Carol; 22, II 

dell, Second Beatitude; 26, III 

larest, Anthems from the Prophets; 24 each, il 
osea—Come and Let Us Return 

Aabbakuk, The Lord is My Strength 

icah, How Shail I Come 

remiah, Why Shouldst Thou Ge a Stranger 
a4iah, Ho Every One That Thirsteth 

larest, He Is Not Here But is Risen; 22 I 
mison) 
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Demarest, Little Lamb; 18, I (Unison) 

Demarest, Psalm of the Sea; 22, II 

Hobbs, arr., Welcome Welcome Jesu; 26, I (2 
choirs) 


Edition: ‘*Le Grande Orgue’. New York 

Bach, Sleepers, Wake: 18, (Men) II 

Broome, Praise the Lord O My Soul; 25, III 

Bruckner, Therefore We Before Him Bending; 16, 
II 

Bruckner, O Lord Most Holy; 18, I 

Dugue—Guilmant, O Saving Victim; 15, I 

Franck, O Lord Be Merciful; 18, I 

Franck, O Lord Most Holy; 18, (STB) II 

Franck, Welcome Dear Redeemer; 18. II 

Gardiner, Hymn to the Trinity; 18, II 

Goss, If We Believe; 18, II 

Huhn, Praise Jehoveh: 1S, I 

Noyen, O Saving Victim; 18, (2 voices) II 

Reger, Five Motets (Holy Communion); 20, II 

Rheinberger, Hymn to Morning and Evening; 15, If 

Schubert, Mighty is the Lord; 20, II 

Schubert, Mighty is the Lord; 20, II 

White, Lord Now Lettest Thou Thy Servant; 18, 
1 


Clokey, Joseph W. 
CATHEDRAL PRELUDE _. See 


Edmundson, Garth 
EASTER SPRING SONG __. -75 


Johnston, Edw. F. 
RESURRECTION MORN _.. 15 


Kinder, Ralph 
TED SLUNOUM DINOS 1.00 


Silver, Alfred J. 
AMOI OLANIMS, DIO) ee 1.00 


J. FISCHER & BRO. 
119 West 40th Street 
New York 18, N.Y. 
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Editor: The Rev. Clarence B. Lund 
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SURSUM CORDA (‘Lift up your hearts’’) is a quarterly: 
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(Spring issue printed in April) 
(Summer issue printed in July) 
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The subscription cost is less than production costs. Partial subsidy has: , 
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Wd Business and New! 


etter to the Editor: 

Regarding the new dress of SURSUM 
ORDA ... it surely is the finest yet. The 
ickground design is inspiring, a suggestion 
_the supersonic rise of the latest designed 
t plane. This aspect is symbolic of the 
iticipation that precedes the actual lifting 
) of our hearts, the eagerness to express our 
anks, adoration, and love for our Lord and 
tvior Jesus Christ, in soaring music. “O 
agnify the Lord with me, and let us exalt 
is Name together.” (Psalms xxxiv. 3.) 

L. V. Downing, D.D.S., Mpls. 
) the Editor: 

A great cover .. . still wonder whether 
JRSUM CORDA suffers from a name too 
ird to seil. Would not a more obvious title 
‘at least a sub-title “Church Music” or the 
‘ catch the eye, identify the subject and 
1 the subscriptions? 

“A Friend You Know Well” 
Jitor’s Note: 

“Friends We Know Well” have suggested 
is before; always have they been outnum- 
red. But if you agree with them, why not 
ll us. We are subject to change, you know 
specially if it sells subscriptions). 

! Cy Teh, I. 
car Editor: 

©. . . still like a personal letter... I read 
‘through and enjoy playing all of the an- 
ems every time. Our thanks. 

| Mrs. A. Gruhn, Milwaukee 


TRIBUTE TO MUSIC 
AT THE COLLEGES 


The space we give in this issue to Music 
at Midland College (Fremont, Nebraska) is in 
reality a tribute also to all of the music and 


musicians at all of our church colleges. The 
great unnumbered throng, unthanked and un- 
sung, has been represented in our pages bet- 
ter than most throngs of unselfish servants 
(in other pages) because of the almost fana- 
tic faithfulness of our Professor Hanke in his 
Choir Clinic column herein. Not. satisfied to 
make his contribution to youth’s growth in 
music and Christianity, in person, he contin- 
ues to expand his contacts and witness in 
his usual literary fashion, through our pages. 
He thus renders a service considerably be- 
yond the call of duty and becomes a credit 
to the church and the music taught and 
radiating from all church colleges. So we 
pray that the music of Midland College under 
James Vail will do for another part of the 
church, what the music of Carthage College 
(Illinois) under veteran Elmer Hanke has 
been doing for these nearly thirty years. Read 
about Midland’s music and thank God for 
music in all of our colleges. 


Music at 


Midland College 


James S. Vail 


Music on the church college campus con- 
sistently receives emphasis, both from the ap- 
plied and academic standpoints. The fact that 
much favorable publicity is derived from the 
reputation of music groups, and that in many 
cases, no small amount of pride and tradi- 
tion are involved, makes the quality of rendi- 
tion in public, of necessity, akin to profes- 
sional standards. 


Midland (Fremont, Nebraska) as a Church 
College is justified in placing its music pro- 
gram in a position of importance. In addi- 
tion to preparing students to teach music in 
the public schools or to go on for specialized 
training toward professional careers, Midland 
is training musicians for service in the church. 
Several young organists are now preparing 
for careers as ministers of music. Other stu- 
dents will go out prepared to serve as church 
organists and choir directors in their respec- 
tive churches. In line with this trend of think- 
ing, a church music clinic is held each fall on 
the Midland College campus as a special ser- 
vice to church musicians in the midwest area. 
It is the conviction at Midland, that it is the 
duty and privilege of the college to further 
the cause and preparation of church music- 
ians. 


Of particular service to the church is the 
group known as the Chapel Singers. This is 
a mixed quartet who present programs at 
various church conventions, meetings, and 
services. Their activity is by no means limit- 
ed to Lutheran sanctuaries, and the value ot 
their contribution can be measured by the 
fact that they have been invited back year 
after year as guest performers at many 
church conventions. For the past three years, 
the bass and tenor have been pre-theological 
students, which has made it possible for this 
group to serve also as a gospel team. 


In an effort to encourage the music stu- 
dents in small group participation, member- 
ship is available in the madrigal choir, the 
male quartet, and the girls’ trio. No duplica- 
tion is allowed in the personnel of these 
groups. Thus, many students are given the 
opportunity to engage in an additional area 
of musical experience. These groups also aid 
in college promotional programs, appearing 
before church, school, and civic audiences. 
The task of supplying programs throughout 
the year is a never ending one. 
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The experience of public performancejs 
regarded as an important part of the mip 
training at Midland College. Students do | 
however, perform until they are prepa, 
and the opportunities are made as equads 
possible among the groups and soloists. | 
haps the most rigid of the applied 
activities are the bi-weekly recitals, the) 
plied music examinations, and the occasij 
musical programs during the chapel hour. 
contribute much to the poise and developr 
of the young musicians, The most demanc@g, 
and of course the most rewarding public | 
formance is the senior recital. At this s 
ion, formal dress, flowers, and receptionsie 
in order, and also—the evidence of four yus 
of constructive study. 


The instrumental program at Midlanwis). 
growing in scope and quality under the} 
cellent tutorship of Professor William 
and Lester Somers. Snappy band unites? 
blend fittingly with the fine spirit of te) 
in the band who perform so faithfully fovje 
athletic contests, and who prepare chal ee 
ing programs of a concert nature inifle 
spring. The orchestra, whose accompaniimifs! 
are heard at performances of the oraol 
chorus, and for the operatic productions 
ceives much student support and intered| » 


Continued growth, particularly in the 
three years, has brought to a critical ;| 
the need for another practice organ. Mr.'i¢ 
Mrs. Tom Ritchie, both with Master’s degbs) ( 


of proficiency in organ, are pee | 3 


cutstanding keyboard department. 


early 50,000 miles Ate has given qv i hi 
performances, heard by audiences from } 


press writer typified the choir’s perform} 
as “A breath of Heaven in song.” |} 
thought that the Midland a cappella 
ranks among the finest choirs of its tyy} 
America. The diction is clear, the tone ¥| 


to meet the demands of the music, the | fe : 
and the capabilities of the singers. 


The music curriculum at Midland is i 


} 
| 
| 
| 


‘signed for those planning to teach music 
the public schools. Students are encourag- 
| to go on to graduate school, and to plan 
ward a professional career is sufficient po- 
ntial is evident. Students planning on a 
reer as church musicians or as a combina- 
yn youth worker and church musician will 
id at Midland a well planned program for 
em. Regardless of where the student wishes 
“place the emphasis of his musical prepara- 
ym, members of the faculty are ready to 
nd encouragement and advice as it is need- 
l. 

It is significant that at Midland in the 


midst of a strong academic program and con- 
stant swirl of music activities, a definite em- 
phasis is placed upon Christ and Christian 
living. The existence of Midland College is 
possible because Lutherans believe in the 
necessity of Christian Higher Education. It 
is hoped that as audiences hear the Midland 
A Cappella Choir sing, they will be aware 
that Christian understanding of the text is 
being taught along with the music, and that 
as young musicians graduate from Midland, 
their attitude and training will give evidence 
for the justification of the faith placed in 
such institutions as Midland College. 


The Midland Choir—1953 


Truths That Endure 


rnold B. Stilwell 


Dr. Philip Nicolai sadly entered his parson- 
e study on this particular afternoon in 
97. He was deeply troubled today, for now 
‘found himself unable to be with his peo- 
e as they faced death in this terrible year 
the plague in their little town of Unna, 
rmany. Health measures to prevent the 
read of the pestilence had been taken, health 
easures which would keep him confined to 
s study rather than allowing him to be with 
ose who were suffering and facing death, 
id with those who had lost members of their 
mily to this disease. 

Now, as he reached for a book from his 
elf, with the hope that in study he might 
‘able to forget his problems, his unrest in 
1 longer being able to help his people dir- 
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Je Gave a Halo to the 


ectly, his eyes were drawn to the church 
yard just outside his window. This little 
chureh yard, typical of many ‘small-town” 
church yards, served as the sole burial place 
for the dead. He saw a procession of several 
wagons drawing up to a row of freshly dug 
graves, wagons in which he knew were boxes, 
boxes containing the bodies of those who 
were once living citizens of Unna. This was 
the second interment of the day. A third was 
yet to follow. Some thirty people would be 
buried in that yard today, 180 this week, and 
1300 in less than six months. “What more 
is there to this life than the fact that it will 
end in death?”, he asked himsef. 


Now did Dr. Nicolai realize what these 
people who were lying on their death beds, 
and these people who were watching others 
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die, not knowing when their time would come, 
were inwardly asking themselves—what hope 
had they in all this death? He must give 
them an answer, and thus he sat in his study 
contemplating death and the life eternal, his 
thoughts turning to the faith in which he had 
been living and teaching these many years. 


He must convey to these people with little 
education that while this death is an evil 
thing, a result of sin, yet their hope lay in 
the fact that Christ had come to them and 
promised them a life eternal with Him. If 
they could only realize this, they could face 
death with less fear and trembling, assured 
that they were now in the position of one of 
the virgins who took her lamp and went forth 
to meet the Bridegroom, hearing the thrill- 
ing cry of His arrival and feeling the glad- 
ness in her heart. And, thus, did Dr. Nicolai 
write from the depth of his soul, these words 
of comfort to his people: 


Wake, awake, for night is flying, 
The watchmen of the heights are crying: 
Awake, Jerusalem, at last! 

Midnight hears the welcome voices, 
And at the thrilling cry rejoices: 
Come forth, ye virgins, night is past! 
The Bridegroom comes, awake, 

Your lamps and gladness take; 
Hallelujah 

And for his marriage feast prepare, 
For ye must zg0 to meet Him there. 


He wrote two more stanzas, and then set 
them to music, that they might reach the 
people in a hymn that they might sing. But 
no means at present were available to put 
this hymn in the hands of the people, and 
so it lay in his desk until some two years 
hence. 


Meanwhile, in the next two years, Dr. Nico- 
lai’s thoughts were often consumed in medi- 
tation concerning death and life eternal, and 
one other day did his spirit rise from the 
depth of the consideration of the death and 
misery all around him to the life which he 
knew was to come in death. Once again he 
felt in his soul the need to set his thoughts 
down in words and music for his people. He 
began to write this hymn in the later hours 
of the morning, and was so intent upon fin- 
ishing it that he forgot all that was happen- 
ing around him, and continued to write until 
three hours later, he had finished the entire 
hymn, the beautiful, O Morning Star: 


O Morning Star, so pure, so bright, 
Shining with grace, and truth, and light, 
Thou blessed Root of Jesse! 

O David's Son, of Jacohb’s race, 

My soul’s Beloved, Thou King of Grace, 
My heart would fain embrace Thee! 
Lovely, loving, great and glorious, all 
victorious 

Rich in blessing, Rule and might o’er all 
Possessing! 
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The hymn closes with these words: « 


Quickly corne, Thou King of Glory; 
Take me, Saviour, 
To Thy glorious Self forever. if 


Here, in these two hymns, and in fife 
writings, written in the years between }}7 
and 1599, were the contemplations of the? 


to the souls of his people concerning thedie 
Eternal. To bring them from the ak 
his desk to the hands of his people, Dr. ! 
lai published a small devotional work in }9 
called the Joys of Eternal Life. 


Not long after these two hymns, 
Awake and O Morning Star, were pubi 
and read by authorities in music and fh 
posers of his day, they came to be. knows 
“The King and Queen of Chorales”. A :ft 
tribute also was paid to Dr. Philip Nile 
by the composer Mendelssohn, when he da 
the “King of Chorales”, Wake, Awake, iif 
overture to St. Paul. 


We now find the “King of Chorales’’, 
Awake, as number 5 in our Common Se 
Book, in the part designated as hymns 
the season of Advent—the stressing cifp 
coming of Our Lord. The “Queen of ¢ 
ales”, O Morning Star, finds its place wu 
the heading of hymns concerning the CIpt 
ian Life and Communion with Christ. Thi 
fluence of the inspired experience of the i 
of Dr. Philip Nicolai lives on today for ie 
who will give thought to the words and n 
which today they sing. 


“In our day we have to read new meaags 
into old words, but memories of the scripyal 
imagery give a halo to the truths thati}i 
endure.”’* 


It is the time for each of us to write 
His own soliloquy, 

For the life we live is ours 

To do with it the way our will directs. | 
“Wether tis noble’‘ shall it begin, 

Or rather, ‘‘Know I that My Redeemer Ii 
He that loveth his life shall lose it— 
Shall our breath on earth heart these thor 
Sacrificial fumes ascending heavenward ‘| 
May we not become too fond of life 
Lest we fear to lose it 

But we do not gain the space 

To think in the eternity of time. 
Awake, my friends and think— | 
What more does life imply but death 
In death there may be life 

If you will know before your time 
That life can have no end 

And we are children of this life. 


*Albert Edward Bailey: The Gospel in He 
Scribner‘s Sons, page 317 
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i nducted by Elmer Hanke, B, Mus., A. B., A. M.; 
are of Music Department Carthage College, 
rthage. Ill. (Address questions to Prof Hanke, 
elude full name: only initials will be printed.) 
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. Q. We are close followers of your choir 
clinic which has attained a consistent- 

ly high standard over the years. The 
standard is so good that we are most 
curious to ask you (1) what is your 
; favorite hymn? (2) what is your fav- 
orite anthem? (3) your favorite organ 
prelude? Uy ©) 


t A. The reply may be disappointing: we 
lave none and many! Tempted to divulge one, 
thers press upon tonal memory, and _hesi- 
tion results. Your high esteem we treasure 


ind hope to sustain. 


| How do you teach songs to children 
: when you are alto with a very limit- 
ed range? O. B. 


7 The small percentage of children who 

re ae high sopranos should learn to sing 
our alto melody an octave higher. The tiny 
mes should not be expected to carry the 
welody alone with other parts following at 
ower pitch; soprano is Italian meaning above 
lito, which means high. We suggest anthem 
rrangements with melody in octaves between 
oprano and lowest treble part (mostly boys), 
vith “duet” part between for mezzos which 
ncludes most children. 


| am a tenor singer, and can easily 
and without strain reach the second 
G at an A-440 pitch. Occasionally 
when I sing with men, some of the 
music goes to the third C. I can 
reach this easily and without strain 
by using a falsetto voice. Is this 
proper? 0. G. M. 
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. Q. 


A. The objection to falsetto has histori- 
cal confirmation in opera practice a couple of 
hundred years ago; we need not go into that 
here. Nowadays, tenors, and others for that 
matter, extend the range through falsetto. 
Then they work to strengthen it by support 
and to reduce the contrast in tone quality 
at the “break”. This has been accomplished 
with notable success by many including pro- 
minent radio singers and concert artists. 

4. Q. Will you kindly tell me the meaning 
of the numbers and letters, such as 
10, 6s, C.M., S.M., etc., found above 
the hymns in the Lutheran Hymnals; 
also, quarter note equals 84, and the 
like? F. I. F. 


A. The letters stand for common, short, 
and also long metre. The numerals indicate 
the number of metrical units per phrase so 
that texts and music of identical metre may 
be interchanged. A hymnal contains a metri- 
cal index; some explain technical terms em- 
ployed. M.M. indicates Maelzel’s Metronome; 
at 60 it beats the second. Set it at 84, which 
is somewhat faster, and perform a quarter 
note for each beat. Tunes receive names from 
various sources: writer of text, composer, ar- 
ranger, locality, dedication to saint, etc. 


5. Q. Are choirs not likely to run into the 
danger of trying to do too much poor- 
ly than doing too little well? What is 
your technique for the budgeting of 


the choir’s rehearsal time? ml RA 


A. Yes—and the director too little well! 
Concentrating on less music must produce 
notable results, or interest will lag. Your 
last question suggests the answer: much time 
spent in advance planning so that each mom- 
ent is utilized effectively. Choir members will 
respond as results are produced, and the re- 
hearsal will end all too soon. There is not 
space to give even a short course in rehear- 
sal methods in this column. A negative state- 
ment is offered: reliance should not be plac- 
ed upon the trial and error method of simply 
singing an anthem over and over,—favorable 
results from this “method” require much 
more time than a choir has, if attainable at 
all. 
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Within the SURSUM CORDA family, are 
two happy people at Carthage College where 
after years of working against odds and with 
what passed for “Music Facilities”, they in- 
herit material evidence that it has been good! 
The long heralded chapel-music hall was dedi- 
cated there to the great jubilation of the 
whole middle west. United Lutheran Church 
in America through its Christian Higher Edu- 
cation funds made the whole thing possible 
financially. Friends of the college go further 
as they say, “Without the heart rending, self- 
less service of the Hankes (Professor and 
Mrs. Elmer), there would be no such build- 
ing, funds or not.” It’s still true, that person- 
alities make the college; sometimes the appre- 
ciation and material evidences follow. We 
hope to present details on this new building 
in a forthcoming issue. 


“New Choral Music” is “A Monthly Com- 
prehensive Guide to the New Choral Releases 
of All Publishers”. Published in Philadelphia, 
this bulletin looks to us like a godsend to 
the harrassed and hurried choral director who 
must know every day what things he can 
use of those available and what things he’d 
better pass by. The amount of detail listed 
in connection with each release, i; amaz- 
ing and entirely worth while. For three 
dollars a year you get a seat at the counter 
Where all this music first comes to light. 
Address: New Choral Music, 1200 Commercial! 
Trust Bldg., Philadelphia 2, Penna. 


Encouraging increases in the number of 
Summer Choral and Church Music Schools 
pin-point the fact that our subject of church 
music interests more people each year. For 
some reason or other, we have so far only 
the announcement of the Paul Christiansen 
Choral School. Inquiries may be addressed to 
Kurt J. Wycisk, Northfield, Minn. Dallas, 
Texas; Portland, Oregon; Bemidji, Minn;— 
scenes of action. 


Change these addresses on that list of “Ad- 
dresses Most Often Used” in our issue of 
SURSUM CORDA (Vol. XIV—No. 3 Autumn, 
1952): 

Harms, Inc. 


Remick Music Co. 
488 Madison Ave., New York 22, N. Y. 
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And thanks to Ethel Shapiro for the}. 
rection that gives one address to these the 
companies. 


A day at the University of Colorado, } i 


the importance of the Junior Choir wor 
the church. And this speaker was thorouily 


future musicians of the church in that pie 
We expect to present something from th en 
of this church music leader very soon. | 


Old time friend of SURSUM CORDA, 
lace Herrewig, writes us from the Hollyv d 


when done well—and this is! We liked jis 
“Sometimes those who want to be a papi 
something ‘BIG’, never step forth whiledje 
construction job is being done.” 


Hymn, Society of America misses too sap 
The January issue for instance, sets fortl 
of this in its 32 pages: “Some aspect:ht 


our favorite subjects); “How to Harmcile 
Modal Folk Tunes”, Louise McAllister; “fe 
Broadeast Psalter’, Cyril Vincent Tay 
“Our Readers Discuss Hymn Tunes”; ‘fe 
Essential Elements of a Good Hymn”, ff. 


later, with permission of course; for it ¢ 
be said too often). “Hymns in Periodical! | : 
erature’, reviews by Ruth Ellis Messe a 


Greenwich, Conn. By the way, we have 'jB* 
word of Editor George Litch Knight, thatie 
are to have his cooperation and activity 
the form of materials on leading Hymn 
ple of America, for our future issues. 


Writing in “Choral and Organ Guiii: 
Philip T. Blackwood in “Entertainmentir: 
Worship” puts the finger on wisdom } 
choir people everywhere might study: at 
a dark outlook at present, and a_ poss: 
darker one in the future, we would be 
ing our obligation if we gave our peep 
pablum instead of food.” | 
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EASY ANTHEMS 


For Mixed Voices 
Ave Verum, (Jesu, Word of God). E, El gate cccccccnssnunnennneunnnneneinen C.MLR. 39 
Beloved, Let Us Love One Another. V. D. Thompson... eeenoeemeneC.M.R. 1518 
Bless the Lord, tppoutof-lvaniof.:(Arr,) i.e oe eel S.C. 200 
Blessed Are: Uieys Si Sr W Osler ene en i C.M.R. 1901 
By Early Morning Light. 17th Century. (Arr. ) -ccnnccn:scssenmenemennemnnenmemt S.C. 57 
Cherubim Song. (No. 7). Bortniansky. ( ALL.) wccncsccnenncnnensnennenenmned C.M.R. 687 
Father in Thy Mysterious. V. D. Thompson...cc:conccecncrncsnnenimnnnne C.M.R. 1367 
God ‘is My Shepherd. A. Dvorak, (Art.) ncccc:cnnsuc-nennnstnnnicnensntneneme C.M.R. 1831 
Koreatest of These is Love. R. Bitgood tn enccscessnnennusncnhemonacos C.M.R. 1396 
BAOly POW EIOLPU AG? AP AICOCK oa i ace M.T. 1036 
Piawir acs it tocpetiehem,. G, Shaw. et Ee S.A. 245 
Raving OF. Preedoin, arb. Hi hina so ee C.M.R. 1683 
dmmoctal, Invisible. (EH. Thiman 22k eget, csp a ctctemsmsetiotiecore Anth, 1140 
In Joseph’s Lovely Garden. Spamish. (Att. ) .-.-ccccocccce—ovesvasnsncenmesoumennmmns S.C. 135 
gests, -Nicek and, Geotlest)* Holler: 2865. ara ee i ao C.M.R. 1257 
King of Glory; King. of Peace.) BH. Thimane2 20. M.T. 1049 
Bra Feo CON Oey Pe BS Sa aS 0 dee ence a ies Sa ack Uae a S.A. 61 
mead vie: OL Ord oR Ro PeCry i. 8 kin pact ceeds aa! C.M.R. 1047 
Let Not: Your Heart Be Troubled’: M..Dickey=.0. C.M.R. 1191 
Litt Wp ¥ ous Feadss-S5Col-Taylorc hk 76 ee ee C.M.R. 1460 
Litt UprVout edits oH. Ae-Chambets..f5coe 00 oo eS ae M.T. 999 
cht oune atin Cr CKINsOn 2 Ao foe ee ie NS Oa ce etn S.C. 68 
Lora= tort oy ol emace Mercies.. Saxe. RvFattants...0 7,627 2 M.T. 29 
ord isiMy-Shepnetd.. JW. Clo rey se recnterstnecttine C.M.R. 1960 
DEAVOL ML CIs, SV ce ANGLES eset, ae de ee einden hreemeee C.M.LR. 424 
Lovely Rose is Blooming, A. M. Praetorius. (Art. ) acccccccsncccecsseereneemmeen S.C. 123 
Now is Christ Risen, J. E. West... Se MSEN Heck andes Mol. olor gt? een Roe M.T. 612 
O Come, Ye Servants. (Laudate Nomen) . C. Tyee.ecccrcmccscsnnentnnenennen C.M.R- 1526 
O Saviour Sweet. J. S. Bach. (Arr. Dickinson) 2 cccccsscsensscssssnessesmneneeumnesnneee S.C. 82 
O Strength and: stay." B.A Whiman ess ee ek ee ae ‘eae Anth, 1139 
Prayer of the Master, The. M. Andrews............. cages cg a ee, GME REL OS] 
Rejoice in the Lord Always. G. Rathbone. nt ceecmeevcescseeneentntneneer Anth. 1169 
BR ISOTTCCOAEISE WO TNC 1) co AT OMIOT 2 Mae ee pay rad, mec Stich C.M.R. 1954 
Saviour. Licea- snepnetd. Glick. - (Age) he eee tats ae nese C.M.R. 1584 
Sleeps sjces 7) algern ne MackinnOgoe ss ces Noo aa C.M.R. 754 
Slumber Song of the Infant Jesus. F. A. Gevaert... ccecscecccescencstnentinenees S.C. 14 
See iis CL WOE AR, WY S RODSON Serre ae lectern eS arcs oben S.A. 252 
Thowart my King VD. dT hompsoticn... 3 ee C.M.R. 1149 
Thou Hidden Love of God. A. Sullivarn nc cecmcsccsucsessemetnernesennenee C.M.R. 1964 
Thy Church, O GodsEs Hisihimane te sore pa Roos Moen Shak M.T. 1166* 
Woods and Every Sweet-smelling Tree. J. E, West. ccccnevcecenscnene C.M.R. 1469 
THE H. W. GRAY CO., INC., 159 EAST 48TH ST., NEW YORK 17, N. Y. 


The Choir Loft and The Pulpit 


FIFTY-TWO COMPLETE SERVICES OF WORSHIP 

with 

Sermon Text, Psalter, Scripture Readings, Hymns, Anthems, 
and Organ Numbers related to the theme 


of each service. 
by 


Rev. PAUL AUSTIN WOLFE, D.D. 
HELEN A. DICKINSON, PH.D. 
CLARENCE DICKINSON, Mus. Doc.; Li1T.D. 


In this book are included fifty-two morning services of the Brick 
Church, New York City, in which we have endeavored so to coordinate 
the numbers of which the service is built that each is an extension, 
illustration, illumination of the central thought of the service as defined 
in the sermon. The whole service is thus bound together in an organic 
unity. 


This does not mean that there is a literal correspondence between 
the text of a musical number, for instance, and the text of the sermon, 
but that the music is so related to the theme of the service that ‘‘the 
text of the musical numbers is in the thought of the service, the music 
in its mood.” 


In order that the unity of thought in each service outlined in this 
book may be made clear without its being necessary for the reader to 
look up every Psalm, Scripture Lesson, Hymn, and Anthem, the verse 
of each which most definitely relates to the central theme of the service 
is quoted, or a brief note indicates the relation of the readings and 
musical numbers to the central theme. 


Price $1.50 


THE H. W. GRAY CO., INC., 159 EAST 48TH ST., NEW YORK 17, N. Y. 
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7 who first brought this tune to the composers attention 

: The Lord’s My Shepherd 

a For Chorus of Mixed Voices with Piano or Organ 

e- Soprano Alto Tenor Bass F 
Bie | See= fee Gee ze te 
‘Scottish Psalter, 1650 if t MGC. APs 
Psalm XXIII Based on 
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* This tune,widely used in England and Scotland, was sung at 
Princess Elizabeth’s wedding. For the past fifty years it has 
been sung at every concert given by the famous Orpheus Choir 
of Glasgow, under the direction of Hugh Roberton. 


a Copyright MCMLI by Carl Fischer, Inc., New York. . 
a caine loteraational Copyright Secured. ‘ Duration 
874-5 All rights reserved including public performance for profit. 3 min.6 sec, 
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SACRED CHORUSES FOR MIXED VOICES 
CM 


6588 All People That on Earth Do Dwell (S5.4.T.B.—A Cappella) 

6227 Beautiful Saviour (S.A.T.B. with Organ or Piano Acc.)(Melody 1677) 

6561 Bow Down Thine Ear (S.A.7.B. with Piano or Organ Ace.) 

6454 Come, Thou Almighty King (S.A.T.B. [Divided] with Tenor 
or Sop.Solo—A Cappella) Based on hymn tune by de Giardini. 

6214 The Day of Resurrection (S.A. and S.A.T.B. ) ( Junior and Senior Choirs) 


6197 The Freeborn Speak (S.A.T.B. [Divided] —A Cappella) 

6515 GloryTo God in the Highest (S. A. T. B. with Junior and 
Intermediate Choirs and Piano or Organ Acc.) 

6337 God Himself Is With Us (S.A.T.B. [Divided] with Alto and 
Baritone Solos—A Cappella) 

6666 Great God and God of Our Salvation 


(S.A.T.B. with Organ or Piano Acc.) 
6343 Great Is the Lord (S.A.T.B. and Junior Choir with Acc.) 


6286 He Is Risen (S.A. and $.A.T.B.) (Jr. and Sr. Choirs) Gadsby 
6455 He That Dwelleth in the Secret Place(S.A.T.B. [Div.]-A Cap.) 
6491 Holy Art Thou O God (S.A.T.B. with Piano or Organ Acc.) 
6622 If God Be For Us (For combined Choirs with Piano or Organ ) 
6271 Lead On, O King Eternal (S.A.T.B. [Divided] —A Cappella) 
6199 Lord God, We Worship Thee (S.A.T.B. with Organ or Piano Acc.) 
6357 The Lord Is My Light— (S.A.T.B.—A Cappella) 
6616 © The Lord’s My Shepherd (S.4.T.B. with Piano 

or Organ Acc.) Based on the tune “Crimond” 
6331 The Marches of Peace (S.A.T.B. [Divided]—A Cappella) 
6640 ©O Come Let Us Sing (For combined Choirs with Piano or Organ) 
6284 O For a Thousand Tongues (S.A.T.B.|[Div.] Bar. or ASSolo-A Cap) 
6196 © MOON SHINE FORTH (Christmas Carol) (S.A.T.B. with Organ or Piano Acc.) 
6602 Praise Universal (S.A.T.B. with Tenor or Sop.Solo— A Cap.) 
6478 A Prayer For Light (S.A.T.B. with Soprano and Alto Solos-ACap) 
6294 Prayer of St. Francis (S.A.T.B. with Ten, or Sop.Solo—A Cap) 
6601 Psalm XXXIII (S.A.T.B.— A Cappeila) 
6213 To Thee, the Lord of All (S.A.T.B. [Divided] — A Cappella) 
6198 We All Believe in One True God(S.A.T.B.{ Div) with Solo—A Cap) 
6293 We All Believe in One True God(S.A.T.B. withPiano or Organ Acc.) 
6238 We Come Unto Our Fathers’ God (S.A.T.B.— A Cappella) 
6272 Whither Shall I GoFrom Thy Spirit (S.A.T.B. with Piano or Organ Acc.) 
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MIXED VOICES 


Sacred 


OF THE FATHER’S Love BEGOTTEN (S.A.T.B-- 
A Cap.) 


WHEN IN THE Hour OF Liaoee Neco 
(S.A.T.B.A Cap.) ; 

Sinc Praises (S.A.T.B.-Opt. A Cap. ae : 

O Rest IN THE Lorp (S.A.T.B.-Opt. A Capo. 

SwInc Low, SwEET CHarioT (S.S.A.A.T.T.B.B.- 
A Cap.) é F 

Tre DEUM PATREM (S. ATB. oi Gi) 

In Monts Otivetr (S.A T.B..A Cap.) 

Nowe .t (S.A.T.B.-A Cap.) ; 

Lorp Gop oF Hosts (S.A.T.B.- TS ) 


Now Let THE HEAVENS BE JOYFUL (S.A.T.B.- 
Accomp.) 
Kine Jesus Is A- cor ENIN’ r (8. S.A. TB 
Opt wAgCa py) mame 
CHERUBIM SONG (No. 7) (SATB. A Cap.) 
Biess THOU THE Lorp (S.S.A.A.T.T.B.B. 
A Cap.) 5 
Gop Is OuR REFUGE (S. kX op B. A Cap. ) 
PRAISE THE Lorp (S.A.T.B.Accomp.) 


He NEVER SAip A MUMBALIN’ WorD Ose Bo 


A Cap.) 
THE NINETY-First Penta es A. T. B.- Opt. 
A Cap.) : 
CHORAL RESPONSES FOR THE Grutor vee 
Group OnE (S.A.T.B.Accomb.) . 
CHORAL RESPONSES FOR THE CHURCH YEAR— 
Group Two (S.A.T.B.-Accomp.) 
BEHOLD THE LAMB OF Gop (S.A.T.B.- sAccompe) 
CuristMAs Goria (S.A.T.B. with Soprano 
Solo-Accomp.) 
CONSIDER AND HEAR ME (S. A. T. B. “A Cap. ) 
Jesus Put FortH His Hanp an Div., 


Opte At Caps) eee: : 


O Come LITTLE CHILDREN (SATB. Piva 
Unison Jr. Choir-A Cap.) 

SonG oF BETHLEHEM (S.A.T.B. and Jr. Choir 
with Narrator or Speech Choir-Accomp.) 

O Hoty Nicut (S.A.T.B. with Ns Choir- 
Accomp.) . 

JoyFuL News WE ee (S. A. Tr By PN ) 

Day OF Days (S.A.T.B.-Accomp.) 

Make A JOYFUL NoIsE UNTO Gor beg Ars Be 
Div., A Cap.) 


Matthew N. Lundquist 


Matthew N. Lundquist 
L. Stanley Glarum 
Mendelssohn-Glarum 


Arr. by Donald R. Frederick 
Gabrieli- Niven 
Palestrina-Niven 

Nelson Brett 

Francis $. Moore 


Arr. by Carl Halter 


Arr. by Noblé Cain 
Bortniansky-Tschaikovsky 


Walter H. Hohmann 
L. Stanley Glarum 
Homer Whitford 


Arr. by G. Wm. Henninger 

Raymond Rhea 

Comp. or Arr. by Ruth 
Bampton 

Comp. or Arr. by Ruth 
Bampton 


Charles H. Marsh 


H. P. Hopkins 
Lyndon Salathiel 


Walter H. Hohmann 

L, Stanley Glarum 

Ruth Bampton 

Ed. and Arr. by Ruth Heller 
Lily Strickland 

Lily Strickland 


L. Stanley Glarum 
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: In Steadfast Faith I Stand 


Ich halte treulich still a 
Chorale for Mixed Voices, Optional A Cappella * i 
RUTH HELLER (Sv AT aB.) JOHANN SEBASTIAN BAW) 


r 
Based on the German of J. H. TILL Arranged by RUTH HELL} f) 


Over three hundred chorale arrangements are numbered among Bach's works. This chorale, however, is one 0} 

a few for which he wrote the melody. In 1736 Bach edited a collection, Musicalisches Gesangbuch, for Gea); 
Schemelli. For it he wrote several original tunes with figured bass—this is one of those original chorales. | 
ie 


SOPRANO 1, so z2y and confidently LN 


stead-fast faith I _ love and trust my : 
In stead-fast faith I— My hand in His He holds. 


In »stead-fast faith I 
In stead-fast faith I 


In stead-fast fai 
In stead-fast fai 


In stead-fast fai Throws a 


In stead-fast fai i Throws! OF 


an - guish,want and 
dark-ness,grief and need. 


an- guish,want and__ pain Gods love sur-rounds me 
dark-ness,grief and need Guides me and those I 


an- guish,want and pain _____ Gods love sur-rounds me 
dark-ness,grief and need_____ Guides me and those I 


an - guish,want and in ______ Gods love sur- rounds 
dark-ness, grief and —____ Guides me and those 
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MIXED VOICES 


Sacred 
1624 StLeEnT NicHT (S.A.T.B. with Descant-Opt. A 
Cap.) | ee OS Gruber Wilpon 
1625 GABRIEL, FROM THE HEAV N DESCENDING 
(S.A.T.B. with Descant-Accomp.) : : Seth Bingham 
1626 BLessep Art THou (S.A.T.B.-Accomp.) . . — Charles H. Marsh | 
1627 MAsTeRS IN THIs Hatt (S.A.T.B.-A Cap.) . Arr. by Homer Whitford 


1628 Now Let Every ToNGuE ADORE THEE me % 
(CSOT E Taal (Ovier)) : : Matthew N. Lundquist 


1629 Briessep Are THEY (S.S.A.T.B.Opt. A Cap.) — Frederick W. Graf 
1630 O Come, Loup ANTHEMS Let Us SING 


(SAT BeAccomp.) ‘2. 34s, ) ao Be Bessies Ward Hincbaugh 
163i Praise THE Lorp, O My Sout 

(S\A.T.BAccompy)’ = 0s a6 od 2 eee, Charlese bh Maioh 
1632 As PANTS THE WEARIED HART 

(S.AT.BeAccomp:)” 32") 4 3. “Ses  SRReland Prete 
1633 THou LittLe Tiny CHILD 

(S.A.T.B.-Opt. A Cap.) . «9 .- 5, ”.. Francie -Buebendont 
1634. A LecEenp (S.A.T.B.-Opt. A Cap.) . . . . Tchaikovsky-Christy 


1635 LuLiasy FoR CHRISTMAS EvE 
(SA‘T.BeAt Caps) J). V9n oe ee Aresby GaWinwblienninger 
1636 O Sons anp DaucutTers (S.A.T.B.-Accomp.) . Arr. by G. Wm. Henninger 
1637 On Ye THAT LovETH THE LorD 
(SATB Opt A Caps) ) 2 a 2) a eeetlaydneMoxrgan 
1638 THe Beatitupes (S.S.A.A.T.T.B.B., A Cap.) . Leonard S. Glarum 
1639 Panis ANGELICUS (S.A.T.B. with Sop. or 


Tenor Solo-Accomp.) ae Franck-Heller 


1640 PsaLM 150 (S.A.T.B..Opt. A Cap.) . . . . Lewandowski- Wilson 
1641 Ben Jonson’s Caro (S.A.T.B.-Div., Opt. 

A Capyine 0 Gee nee ane) ae ee Donal dm iamoe ile 

1642 WHEN CuHrist Was Born OF Mary FREE 

(SATB Dive Opn A Cappy) = ee Donald ebarsellew 
1643 Tuis LittLe Pircrim (S.A.T.B..Opt. A Cap.) . Donald E. Sellew 
1644 Tue Strire Is O'ER (S.A.T.B.-Accomp.). . . Charles H. Marsh 
1645 CHrist Watxs INTO THE Hituis (S.A.T.B.- 

Dive Obie Ca py) aaa . Walter H. Hohmann 


1646. Tuy Tempe Lorp (S.A.T.B.-Opt. A Cap.) . Franz Bornschein 


1647 SLEEP OF THE INFANT JESuS (S.S.A.T.B.B.- 
Oya A (Gli) bE AS Arr. By Van A. Christy 


1648 Po’ Goop Jesus (S.A.T.B..Div., Opt. A Cap.) . Walter H. Hohmann 


Let “Us Praise Gop (S.A.T.B. with Speech. 
Choir or Reader-Accomp.) . . . . W. B. Olds 


) 1650 O Come, ALL YE FAITHFUL (S.A.T.B. with 
Jr. Choir-Accomp.) . . 
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Arr. by Ruth Heller 


| 1651 Tre Deum Laupamus (S.A.T.B.-Accomp.) . . Charles H. Marsh 
1652 Nine Cuor Responses (S.A.T.B.-A Cap.) . . R. M. Williams 
1653 I Hearp THE Voice oF Jesus Say (S.A.T.B.- 

| Accomp:) i eas fon omc ated 2 en Charlesmhi@aiarch 
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In This Issue 


God Of Might, Bortniansky-Black 
1. W. Gray Co., New York, 


Perhaps the most familiar melody in Rus- 
ian Church Music! Master the more difficult 
niddle section and sing with the slow steady 
ace that gives confidence! One of the 
greats”, is this. 


MPI DLDIOL OS. 


Record Reviews 


(All records listed are Long Playing 33 1/3 
pm unless otherwise noted) 


lvorak, Symphony No. 5 in e “From the New 
Norld”; Raefel Kubelik conducting the Chic- 
go Symphony Orchestra, Mercury Recording. 
Vhat life and color in this “Olympian” ren- 
ering of an all too familiar classic, once more 
urned new! (MG SOOOL) 


lorodin, Symphony No. 2 

itvavinsky, Firebird Ballet Suite 

athe “Olympian” recording of this double 
ill on Mercury, with the well schooled Minn- 
apolis Symphony Orchestra under Antal Dor- 
ti. We prefer the “Firebird” to the Borodin 
ymphony, but the latter comes alive with 
urprises too. MG 50004 


ilazounov, The Seasons Ballet; Roger Desor- 
jiere conducts the French Symphony Orch- 
stra for Capital Records here. Long favorite 
f ours, this Ballet of the Seasons is once 
gain at the top of the list with the superb 
laying and careful engineering of somebody 


E knows how. (P8157) 


ch, Easter Oratorio; Felix Prohaska conducts 
e Vienna Chamber Orchestra, Akademie 
hoir and Soloists for the Bach Guild record- 
ag released by Vanguard. Somebody will do 
his often ignored work of Bach, better. But 
re find it nevertheless very satisfying, full 
: Easter spirit and in keeping with a great 
a 


dition. (BG 507) 


leethoven, Creatures of Prometheus; van Bein- 
m conducts the London Philharmonic Orch- 
stra in the Overture and several Ballet ex- 
rpts from a great work, on London records. 
luite completely satisfying and without doubt 
ne of our favorites of all time, very well 
pre. (LL 577) 


Seethoven, Christ on the Mount of Olives; 
lenry Swoboda conducts the Vienna State 


\pril, 1953 


| 
; 


The Lord’s My Shepherd, Mueller 
Carl Fischer, Pub., New York, 


Excellent melody “Crimond” from the Eng- 
lish Church—with careful variations music- 
ally satisfying and spiritually. Study it well. 


In Steadfast Faith | Stand, Bach-Heller 
Hall-McCreary, Chicago. 


Fine clean edition of the chorale everyone 
knows—and on that easy to read paper! Ex- 
cellent for any Sunday. 


PAPFLLILOLLEGDIOLLEDGLOLDOELDFSLOLOLESBGBLDOSS 


Opera Orchestra, the Vienna Kammerchor 
and soloists in an oratorio of considerable 
proportions. The “Christus” does some fine 
singing and the whole work comes through in 
what is probably a definitive recording for 
some time—on Concert Hall Society Label. 
(CHS 1135). 


Handel, Judas Maccabaeus; the mighty ora- 
torio is conducted by Maurice Abravanel, with 
the University of Utah Chorus, the Utah 
Symphony and soloists on Handel Society Re- 
cords (3 LP) in as artistic and inspiring a 
manner as we have heard. While the latter 
part of the work affects us more deeply than 
the rest, and also seems to us, better pro- 
duced, here is nevertheless a most consistent 
carefulness all through it. We confess to a 
great weakness for the Children’s Choir sing- 
ing ‘See the Conquering Hero Comes” on side 
No. 5. (HDL 12). 


Carols and Anthems of the Columbus Boy 
Choir; On their own label, the boys under 
Herbert Huffman, offer some superb sing- 
ing, that would make many choirs of any 
description suffer considerably. We list some 
of the titles: Vittoria, Duo Serphim; di Lasso, 
Echo Song; Mozart, Lullaby; I Wonder as I 
Wander, and other Christmas selections. 
There is a quite perfect voice doing “Silent 
Night” as a few voices can and the choir’s 
humming accompaniment is exceptionally well 
done. 3-78rpm recordings worth whatever they 
ask. 


Missa de Angelis; The Schola Cantorum of 
Nashotah House under Wesiey Day, does the 
loveliest Mass in English and with complete 
devotion. A 78rpm record by RCA Victor. 
(EO-CC-632). 


Missa Marialis, Propers of the Feast of Puri- 
fication; Wesley Day conducts the Schola Can- 
torum of Nashotah House in a popular Greg- 


77 


orian Mass that we all do well to study. On 
the reverse side of the single LP recording 
is an adequate setting of Evensong adequately 
handled. We like the results of the study 
of .the Mass and the companion setting in 
English. A most worthwhile recording to own. 
(E2-KP-2161). 


Bach’s Royal Instrument Vol. III; E. Power 
Biggs at the Organ of Symphony Hall, Boston 
in a continuation of a massive project to 
consist of all the works of Bach! Here is the 
Toccata and Fugue in d; the Passacaglia and 
Fugue in c; the Fugue in g “Little”; Concerto 
in d after Vivaldi; Fugue in G “Fanfare”; 
all played with spirit and the superb tech- 
nique of a master, for Columbia (ML4500). 


Cathedral Voluntaries and Processionals; E. 
Power Biggs, organist presents here a pro- 
gram of variety and interest, bringing to the 
record player many compositions never be- 
fore available. Hear for instance the Marcello 
“Psalm 19” or the Mattheson “Aria in e.” But 
there are also these others: Purcell: Trumpet 
Voluntary; Ralph Vaughn Williams: Rhosy- 
medre; Walond; Introduction and Toccata, to 
mention only a half of the collection. Colum- 
bia (ML 4603). 


Music of the Liturgy in English; according 
to Episcopal Church Use. Whether you pre- 
fer the Plainchant Gregorian Music or the 
Anglican Chant, this stirring recording of 
voices under Ray F. Brown and Harold W. 
Gilbert deserves to be heard. This LP was 
recorded under the auspices of the Joint Com- 
mission on Church Music, has much to teach. 
Columbia (ML 4528). 


Tchaikowsky, Symphony No. 6 “Pathetique”; 
The Eugene Ormandy recording of this fam- 
ous Symphony with the Philadelphia Orches- 
tra, will not be surpassed for some time, it 
is clear. What a reading and what glorious 
sound is here! Columbia (ML 4544). 


Menoftti, Amahl and the Night Visitors; The 
Original Cast of the NBC Telecast is as ex- 
cellent here, in this delightful opera of Christ- 
mas time and most refreshing. This story of 
a Christmas miracle with an unhappy mother 
and her crippled son in its midst, will be a 
perennial favorite without doubt. RCA Vic- 
tor (LM 1701). 


Bach, The Passion According to St. John; 
Robert Shaw rallies his best forces together 
with such as Blanche Thebom, Mack Harrell, 
for a rousing and devotional rendering (in 
turn) of a masterpiece. The Passion accord- 
ing to St. Matthew is still greater, but who is 
going to choose between the lily and the 
rose? This too is great and the critic finds 
rough going if he would try for flaws. RCA 
Victor (LM 6103). 
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Beethoven, Symphony No, 9 “Choral”; | 
celebrated recording conducted by Tosczi’ 
is better than the advance advertising | 
which doesn’t mean that other readings ofife 
same work are not good. Yet the great mg 
tro has come closest of all, to the Beethan 
we think we know. The fourth movement lh 
its glorious singing is not as incomparie 
as some of the earlier sections of the wh 
but every conductor can consider this rer] 
ing as a goal for many years to come. 
fourth of the four sides, is given to the 
Symphony of Beethoven, which also is a 1 
listening experience. 

| 


Verdi, Il Trovatore; the complete opera} 
2 LP records with the stars of stage and ; 
here listed, is a remarkable achievement,, 
a most rewarding purchase. All the 
operas are favorites and certainly Il Trp 
tore comes close to being the most pespt; 
collection of tunes and emotional stirnfs ; 
extant. Zinka Milanov, Jussi Bjoerling, Fe¥#a ,, 
Barbieri and Leonard Warren carry the | 
load. The Robert Shaw Chorale does the 
first rate chorus work and the whole is wh 
ped together with well-paced conducting; 
Renato Cellini. RCA Victor (LM 6008). 
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Processtonals 


Henry F. Seibert 


There are three ways of doing a Process} 
al. 1. To keep in step with the music. 2% 
keep in step with your partner and withife 
person in front of you, but not necessalh 
with the music. 3. Not to keep in step at 

I recall an instance at a special serie 
where the director used a hymn in 3/4 tf. 
He purposely played the hymn rapidly 
that the singers could take a step at |e 
beginning of each measure. This enabled 
singers to keep in step with the music :} 
forbade good congregational singing. This 
quently happens when the tempo is sedo 
keep singers in step with the music. 


The primary purpose of any hymn ii 
stimulate good congregational participaw. 
i recall seeing a note on one of the progris: 
of the Riverside Church, New York City, 
ing Dr. Fosdick’s pastorate. The note 
something like this: “The congregation is# 
pected to sing the entire Processional Hy}. 
The first stanza is not for the choir on)” 
The organist played full organ on the 
stanza. It was not regarded as a time fo 
congregation to remain silent and gaze it} 
erently at the singers as they entered le. 
church. Sometimes only a few choir mem#s 
have arrived in the church proper whenie- 
first stanza begins, thereby denying the 
gregation the proper vocal leadership. ‘| 


Sursum Cilé 


as been overcome in a number of churches 

y having the choir proceed at least part way 
ato the church before the first stanza be- 
ins. The choir can start marching while the 
mn is being given out by the organist. Six 
F eight measures of music should suffice. 


Some choirs proceed from the rear to the 
ront of the church in processional every 
uunday. This is not recommended except on 
‘estival occasions. 


Choirs should guard against making the 
rocessional too militaristic. Some choirs use 
he back step. There is a degree of hesitation 
vith each step. It can be compared to the 
‘goose- -step” in the German Army. Our de- 
eanor in the Processional should be rever- 
mt and worshipful. We should preceed quiet- 
and slowly. We should walk with grace. 
Ve should avoid moving our bodies unneces- 
arily. We should avoid moving our right and 
eft shoulders as we take each step. Every 
jarticipant in the Processional should avoid 
he impression of conceit. We should forget 
jurselves and enter into the spirit of worship. 


“Mr. Vernon DeTar, Organist and Choir- 
naster, Episcopal Church of the Ascension, 
Yew York City, in an address recently to 
bout forty members of the Westchester 
Yhapter, American Guild of Organists, said 
hat the tempi of hymns are variable—some 
low, some moderately fast and some rapid. 


For the Processional, the writer suggests 
he 2nd choice listed at the beginning of this 
irticle. 

The choir should sing in time with the 
rganist. The organ sets the tempo—not the 
ingers. I know of several instances where 
he soprano soloist purposely sang out of 
ime with the organist. One singer placed a 
ale on all high notes. To display her won- 
erful voice on the high notes she would ada 
i half to a whole beat to a measure. 


WORSHIP is the predominating element in 
re rendition of music in the church. 


enn ANAM. 


MY KINGDOM 


I do not ask for any crown 
But that which all may win; 
Nor try to conquer any world 
i Except the one within. 

7 Be Thou my guide until I find 
Led by a tender hand, 

The happy kingdom in myself 
And dare to take command. 


Po ed Mm ae en om ee ee! eh ae 


—Louisa May Alcott 
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Baroque 
Versus Romantic 


William Birdwell 


During the past few years widespread in- 
terest and controversy has risen relative to 
organ design. This truly, is a healthy situa- 
tion because it shows that our present day 
organists are not complacent about the matter 
and they have not hesitated to share their 
views with their fellowmen. 


One must consider several factors in draw- 
ing up specifications for church organs; name- 
ly, the size, the cost, and what stoplist can 
be best fitted for solo organ work, AND 
choir accompaniment. Of course, the larger 
the organ is, the more versatile and better 
equipped it is to carry out a full-scale specifi- 
cation. Most of the orgar compznies are ac- 
commodating in that they go ¢i7.. with the 
church on the size and cost; 1... 7er, when 
it comes to the design, they may be very in- 
discreet in selling a “bill of gucds.” 


Most everyone agrees that the fundamental 
tone without overtones is most unbearable 
to listen to. Every instrument including the 
human voice, and excluding the organ pro- 
duces a fundamental tone and a series of 
harmonic tones. Due to the fact that the 
organ is a mechanical instrument and these 
harmonic tones are not present, it is then 
necessary for them to be included in the 
architects plan. 


Those who were privileged to hear Enrico 
Caruso marvelled at the brilliance and reson- 
ance in his voice . . . why was his voice super- 
ior? The answer is simple, when his voice 
changed (about 14 years of age) the over- 
tones did not disappear. This should be suf- 
iicient reason for us to gather that it is 
mandatory to include mixture and harmonic 
ranks in the present organ to give that same 
lustrous tone as was in the ease of Caruso’s 
voice. It is not a thing of antiquity—it is a 
case of necessity. This writer has observed 
small, harsh, screamy organs, that have spok- 
en badly for the trend in this art; and, peo- 
ple have become allergic to anything other 
than 8’ diapasons and 4’ flutes. The main 
foundation stops need not be “unpleasing” 
sounds (boisterous diapasons); but they should 
be substantially clear, supplemented with the 
high work and mixtures. The combination of 
baroque and romantic ideas, if balanced prop- 
erly will afford a well-rounded instrument 
for church use. 


79 


The Altar Guild 


William H. Baar, Editor 


“Lord, I have loved the habitation of thy 
house, and the place where thine honor 
dwelleth.” 


The Sacristy 


The Sacristy is the room adjacent to the 
altar where the paraments are stored, the 
flowers arranged etc. It is the “work room” 
of the Altar Guild.. Many churches do not 
have such facilities conveniently situated near 
the altar. Often when there is such a room 
it is small and crowded. Perhaps this para- 
graph should be directed to Church archi- 
tects. Yet we have to work with what we 
have, and here are some suggestions that 
should improve any sacristy. 


A Place for Everything 


There should be a place for everything 
used in the Services of the Church, and every- 
thing should be kept in its place. This in- 
cludes a cabinet for altar hangings and lin- 
ens and a separate cabinet for the pastor’s 
vestments. There should be a cupboard for 
candles, Communion elements, alms basins, 
etc. 


The Vesting Table 


This is a table or top of a chest of drawers 
used to lay out the pastor’s vestments. The 
drawers may contain the vestments. On Satur- 
day afternoon the member of the Guild res- 
ponsible for the Sunday service should take 
out the vestments to be used. When the vest- 
ments are all ready for the pastor, he can 
vest quietly and without confusion in prepara- 
tion for the holy service he is about to per- 
form. 


A Sacristy Shelf 


This is a small stand or bracket on which 
to make ready the Communion Vessels. Some- 
times there is a water faucet and a drain 
neraby for convenience in cleansing the Sac- 
red Vessels and rinsing the Purificators. This 
drain like that of the font should lead to the 
ground and not empty into a common sewer. 
Water from flower vases, ete. should be 
thrown elsewhere. If there is no such drain, 
a special basin should be kept for cleansing 
the Sacred Vessels and the water poured on 
the ground. There should be towels also for 
Altar use alone. 
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A Proper Receptical for the Sacramem)| 


In some denominations the pastors are} 


any left over, he is ordered to consume t 
reverently. In our Church the consec 1 
Hosts are to be removed from the paten [d 
kept in a proper place for the next Comrp- 
ion. Our rubric implies that there shouicie 
an ambry or other receptical in the Chijh 
or in the sacristy where the Hosts canje >) 


spirit of the rubrics. Some new Churds 
have a tabernacle right on the Altar forje | 
Sacrament, and this is probably best. 


A Utility Closet 


A closet containing carpet-broom, dust (jl 
etc. should find its place in every sacri. ; 
Materials for cleaning such as soap, ped q 
and wax should be handy too. Without thf 
conveniences at hand, it is impossible to kip ; 
things really clean and tidy, and those } 
have had long experience in altar-work ttl 
fy to the importance of emphasizing tk 
details. 


Building A New Church 


If you are fortunate enough to be 
ning a new Church, explain to the archilt 
what the sacristy is for, and if he still wis 
to give you some little corner that could |f 
be used for anything else, show him : 
page. 


Reverence in Sacristy and Sanctuary 


“Let all mortal flesh keep silence and st | 
with fear and trembling and lift itself abi 
all earthly thought. For the King of kings, 
j 


faithful.” 


howrmasters’ 
burch Year 
Brecost 


lalestrina, Come Holy Ghost; S, 15, I 
off, Breathe On Us Lord; P, 16, IT 


lsstival of the Holy Trinity 


schaikowsky, Holy Lord of Hosts; PAS, II, 18. 
edel-Tkach, Sing of Thy Glory; K, 18, II 


‘inity, ! 
lff, O Lord 'Thou Hast Searched Me; Con, 18, 


lewart arr., Jerusalem My Happy Home; Flam- 
er, 18, It 


rinity, I 

| ielller arr., ‘The Lord’s My Shepherd; C¥Fischer; 
z20, I 

farst, God’s Love and Elessing; Gray. 18, II 
rinity, 111 


pier, Thou O God Art Praised; Con, 15, Il 
schetti, O Lord for Faith in Thee; P, 16, 


rinity, 1V 


anchenko, In Thy Kingdom; K, 20, II 
olfe-MacLean, Closer Still with Thee; Witmark, 
‘16, I (SAB) 


Vv 
Oschetti, O Praise the Lord; P, 16, Il 
larst, O God cf Youth; Gray, 18, I 


inity ,VvI 


ortniansky-Black, O God of Might; Gray, 18, II 
‘allis, All People That on Earth Do Dwell; Gray, 
ne, IT 

a 


Trinity, VIi 

4 A 
keat, Jesus These Eyes Have Never Seen; JF is- 
seher, 20, I 


tch-Ramsey, Hymn of Brotherhood; Gray, 18, I 


rinity, VIII 


unham, I Am Not Worthy; Ditson, 16, I 
berts, Jesu Priceless Treasure; Gray, 15, Il 


wy? 

rinity, xX 

ach, In Faith I Quiet Wait; FitzSimons, 12, I 
andel, Father O Hear Me; Augsburg, 15, I 


rinity, X 

ueller, Surely the Lord is in This Place; C. Fis- 
rer; 20, IL 

eVito, Rejoice and Pray; Presser, 15, Ill 
rinity, XI 

ewis, Breathe On Me, Breathe of God; CFischer, 


J II 
kach arr., Thee God We Praise; PAS, 16, I 


rinity, XII 


avies, God Be in My Head; Gray, 12, I 
arris, Thou Creator of the Stars; Ditson, 18, Il 


inity, XII 
ympson, O Lord Most High, Eternal King; Gray, 


12W, With a Voice of Singing; G. Schirmer, 15, II 


‘inity, XIV 
teomb, Praised Be the Lord; C. C. Birchard, 
aS, II 


’ 


alter, O Most Loving Father; C. C. Birchard, 
I 5 
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Organists’ 
Church Year 


Pentecost 
Palestrina, Ricereare, (Historical Organ Recitals; 
Vol. I Joseph Bonnet) G. Schirmer, MD, 


Festival of the Holy Trinity 
Introduction to Gaul’s Holy City (piano score) 
G. Schirmer, MD. 


Trinity, | 
Rheinberger, Intermezzo, Sonata in A minor; G. 
Schirmer; E 


Trinity, Il 
Borowski, Priere; Belwin, Inc., N. Y.; MD. 


Trinity, II 
Rowley, Benedictus; Novello & Co., Ltd.; MD. 


Trinity, 1V 

Merkel, Adagio, Organ Sonata No. 2 in G minor 
(Twenty-seven Preludes, Offertories and Post- 
ludes edited by Flizabeth D. Thorpe); G. 

Schirmer; E. 


Trinity, V 
Noble, Solemn Prelude from the ‘‘Gloria Domini” 
G. Schirmer; MD. 


Trinity, VI 
C, Franck, Chorale in #; (Same source as Trin- 
ity £V) © 


Trinity, VII 
Rheinberger, Adagio espressivo, Sonata No. 2; 
Novello & Co., Ltd.; MD 


Trinity, VIII 
Guilmant, Lamentation; G. Schirmer; D. 


Trinity, 1X 
Noble, Prelude on an ancient Welsh tune, (Ser- 
vice Music); J. Fischer & Bro.; MD. 


Trinity, X 

Zimmerman, in the Cathedral; (Collection of Pre- 
ludes and Offertories from St. Cecelia Series, J. 
Holler)s Hew. Gray Co Ines: Ee: 


Trinity, XI 
Barnes, Solemn Prelude; G, Schirmer; MD. 


Trinity, XII 

Karg-Elert, To thee, Jehoveh, Shall I Sing; (Chor- 
al-Improvisations Op. 65 Vol. 3 Edw. B. Marks 
Music Corp.; MD. 


Trinity, XIII 
Smith, Introspection; G. Schirmer; E. 


Trinity, XIV 
Jongen, Chorale, Durand & Co. Paris. 


Mountain Top 
Experzence 


Berniece Fee Mozingo 


The tradition of holding practical work- 
shops in an atmosphere of church ideals and 
purpose combine to make the Schools of 
Church Music at Evergreen, Colorado, a very 
satisfying experience for the many musicians 
who have attended since its founding by the 
late Canon Douglas in 1923. 

The “Little School’, a conference lasting 
only one week, was headed by the Rev. Clyde 


8) 


Whitney of Scott’s Bluff. He was assisted on 
the faculty by Berniece Fee Mozingo of In- 
dianapolis, Indiana, and Lee Norrell of Den- 
ver. Work was done in repertoire for both 
choir and organist, rehearsal techniques, and 
liturgical study. The program was crowded 
but there was time for much discussion and 
inspiration. 

The “Big School” follows the Little and 
meets for three weeks. More extensive work 
was done this year along the same lines un- 
der the acting dean, the Rev. Leonard Ellin- 
wood of Washington, D.C. Others on the facul- 
ty were the Rev. Frederic Williams, assoc 
iate rector of Christ Church, Indianapolis; 
Jack Ossewarde, organist—choirmaster of Cal. 
vary Church, New York; William Hawke, or 
ganist at St. Andrew’s Church, Kingston, On. 
tario; Mrs. Mozingo, Mr. Norrell, and Mr. 
Whitney. 

A typical day at Evergreen opens with 
Holy Communion. Breakfast was followed by 
the laboratory service. These services, played 
by students attending the conference, includ- 
ed Morning Prayer, as of Advent I, Saint’s 
Day, Christmas (on Aug. 5!) Epiphany, Easter 
and Palm Sunday with Liturgical Procession. 
There was also, Litany with Ante-Commun- 
ion, a Pontifical High Mass, and a Burial Ser- 
vice as a memorial to Canon Douglas and 
the Rev. Arthur Farlander. After the service 
the acting dean discussed material used, the 
manner in which it was done, historical and 
liturgical interests, ete. 

Fr. Williams then had a period devoted to 
the Hymnal 1940, it’s congregational and per- 
sonal value. Work in the Anglican and Plain 
Chant then followed under the guidance of 
Mr. Hawke. 


The organists of the group settled to a per- 
usal of organ literature, particularly hymn 
preludes, presented by Mrs. Mozingo. Music 
for all seasons of the church year, weddings, 
and burial office were played. 


The entire conference worked with 
Ossewaarde on conducting, rehearsing, 
general choir problems. 


Evensong is at 5:30 with the meditation 
presented by Fr. Williams. Both Anglican and 
Plain Chant were used for this service in the 
Chapel of the Transfiguration. 

Rehearsals under Mr. Hawke, prepared us 
in the services for tomorrow, and Mr. Osse- 
waarde led us through new material, some 
of it very modern and difficult and some of 
it practical for any size parish, all of it good. 

The Office of Compline ends the day, a 
thought-provoking day, both professionally 
and spiritually stimulating. Strong, lasting 
friendships have been made, problems have 
become smaller because of sharing them, and 
new horizons have been glimpsed. 

“In all, this Evergreen Conference has serv- 
ed as another “mountain-top”. 
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Organist’ Review 


The following are heartily recommal 
to our organists. 


Carl Fischer, New York 


Mueller, Meditation on “Crimond”; 


Grand melody set fittingly in +Hid ‘lh 
registration that makes for devotionaly 


ing. 
Le Grand Orgue, Brooklyn, New York 


Karg-Elert, Two Choral Preludes on } 
“Glory Be to God on High” and “All 
pends on God’s Blessing”’. 

Karg-Elert, Sanctus; $1 

Karg-Elert, Miniature Preludes (Suite); 

Roques, Toccata; $1 

Commette, Toccata; $.80 

MacMaster, Toccata; $.75 

Bedell, Priere a Notre Dame; $.80 

Bedell, In Paradisum; $.80 

Handel, Trumpet Tune and Air; $.80 


Novello and Co., London 


Bowen, Fantasia, Op. 36; 3s.6d. 
Lang, Fugue-Trilogy on E.G.B.; 4s.0d. 
Ratcliffe, Three Pieces for Organ; 3sOd. 


British American Music Co., Chicago 


Crawford, In a Great Cathedral; $1 
Crawford, Processional; $.60 


J. Fischer and Bro., New York 
Schreiner, Twenty Five Pieces for 
Organ; $2.50 


cheer the weary organist on his way. The 
freshness and reckless abundance in thiss}i-' 
ume. 

Ravanello, Christus Resurrexit; $1 
Campbell-Watson, Evocation; $.75 


Eikan-Vogel, Philadelphia 


Howard, Calendar Suite; $2.50 

An effective 12 piece suite (one for § 
month) transcribed for organ by Ged 
Crook, that will bring interest quickly tai 
organist and listener. 


H. W. Gray Co., New York 


Huber, Four Psalm Fantasies; $2 


A Clarence Dickinson editing of fourit 
citing compositions which complement | 
well known Psalms. i 
McKay, Suite on 16th Century. Hymn Tui; 

$1.50 


Five selections in this Suite of solid sod 


ing things that have much to offer all 
cerned. A “must” for now. | 


Sursum C 


.L SEMINASYP 
RARY 


LOGI 


iver Ditson Co., Philadelphia 
eenetti, The Mourning Dove; $.60 


oschetti, Handel’s Overture to “Messiah”; 


ekline, In Memoriam; $.50 

uro, Scherzo: $.50 

Kay, Elegiac Poem; $.50 

1eodore Presser Co., Philadelphia 

ton, At the Console; $1.50 

6 compositions to be used with discretion, 
reprinting of a best seller, with added reg- 
rations. 

ton, Chancel Echoes; $1.50 

other reprinting of a fast selling book— 
discretion. 


on, Toccata on “Creator aime Siderum”; $1 
Jachs, Hosanna; $.75 
eenant, Offertory One .Ombilin2: ofa 


from. “Messiah”; $.60 
* Hallelujah Chorus from “Messiah”; 


al 


lling, Easter Morning; $.60 

ost of the above items are standard, but 
are especially interested in having you 
both the Yon “Toccata” and the Paschal- 
de Suite. You’ll like. 


Pe Star Review 
; Anthems 


1] McCreary Co., Chicago 

fe SSA Choir, arr. SSA, C. Wesley Anderson; 

(20 selections well arranged for choirs of good 

faste: I, and II, 60. 

1 Chorales, Harmonized by J. S. Bach. An ex- 

ceptionally valuable book with all of these chor- 

es under one cover. I-ItI, oie 

_ Fischer & Bro., New York 

lokey. The Divine Commission (A Devotion with 
Ausic on Wife Eternal; A well-worked out de- 
yvotion with readings and music in the best 
me tion but also contemporary enough to be 
10re than interesting; II, $1.25. 

: W. Gray Co., New York 

Ortniansky-Black, O God of Might; II, 18. 
xdwell, That Blessed aster Morn; (SA Lie 6 
arst, God's Love and Blessing; II, 18. 
oldsworthy, First Easter Song; II, 18. 

eld, Six Calls to Worship; II, 18. 

mmer. Haster Day; II, i8. 

ans, Harth’s Darkest Hour; Ties: 

Tight, Green Blade Riseth; ‘TOI, $1.50. 

‘oo late for Paster listings this year, this cant- 

a should be on your future booking list. 

arold Fiammer, Inc., New York 

avies, Easter Bell Carol; (SA) I, 16. 

raditional- Stewart, Jer usalem My Happy Home; 

17,18. 

illiiams, Christ Among the lilies; (SAB), I, 18. 

elfenbein, O Risen Christ; II, 16. 

cht, Your Children’s Choir; (SA), Te Ed, 405 

Ten anthems for as many months, Seasonal 

port, easy. 

rl Fischer, Inc., New York 

wis. Breathe on Me, Breath of God; I, 15. 

ueller-‘‘Crimond”’, Lord’s My Shepherd; (SATB 

or TTBB or SA) T, 20. 
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Mueller, Surely the Lord is in This Place; IT, 20 

Mueller, Mother of Exiles; Il], 20 (Patriotic Use 
or Concert). 

R. D. Row Music Go., Boston 

Cassler, Come Risen Lord; II, 16. 

E. C. Schirmer Music Co., Boston 

Di Lasso, Ipsa Te Cogat Piéitas; (SA) I, 15. 

C. C. Birchard & Co., Boston 

wae crns -Pitcher, Let All the Seas (Praise); (SAB) 

Butcher arr., Service of Commemoration; I, 18. 

Mendelssohn-Whitford, Thanks be to God (arr. 
Fm, MOGI Es ev a 7\YO! TMi a lis5 : 

Titcomb, Antiphon of Spring; I, 15. 

‘Titcomb, Praised Be the Lord; II, 18. 

Walter, O Most Loving Father; 1] 15. 

Shawnee Press, East Stroudsburg, Penna. 

Ringwald arr., O Day of Rest and Gladness: A 
Hail the Power of Jesus’ Name (Waring Choir 

Series); I, 20. (SSA, TTBB or SATB) 

Ringwald arr., How Firm a Foundation; Jesus 

Laver oi My Soi’: 

Waring Choir Series); I, 20. (SSA, TTBB, or 
SATB) 

Concordia Pub. House, St. Louis 

Cassler, Thou O God Art Praised; II, 15. 

George, By the Waters of Babylon; III, 20. 

Hassler, Lord Let at Last Thine Angels Come: 
JV (2 choirs), 25. 

Kuhnau, Sorrow Doth Vex; II, 20. 

meas went arr., Christ the Lord is Risen Today; 

Wolff, O Lord Thou Hast Searched Me; 1, £8. 

sibbons-Wolff, Forth in Thy Name; II, 18. 

Paul Schmitt Music Co., Minneapolis 

Hiller, Prayer: IY 16. 

Landahl, Lord’s My Shepherd; II, 16. 

Neil Kjos Music Co., Chicago 

Vedel-Tkach. Sing of Thy Glory; II, 18. 
Panchenko, In Thy Kingdom; II, 20 

Vedel, Great isiroume Gods sllnwas 

Tkach (Daniel P.) arr., Mercy of Peace; II, 18. 

Augsburg Publishing House, Minneapolis 

Cassler, Death is Vanquished; III, 22. 

Pooler, arr., Calvary’s Mauntain; If, 18. 

Mig ed eae Good Christian Men Rejoice; I, 

M. Witmark & Sons, New York 

Horsely Diggle, Majestic Swectness Sits Enthron- 
cove Faas i Bi 

Wright, Prayer of St. Francis; Il, 18 

Alstyne-Arnold-Surace, My Praver For Today; 
(SAB),1 4, 15. (Glso PFees).- 

Wright, Dost Thon in a Manger Tie?; III, 20. 
Rolfe-Mac Lean, Closer Still with Thee; (SAB) 
Tee Ge 

Remick Music GCo., New York 

Evans, Wise Men Marching: UI, 18. 

Morgan, Arise O God Show Thy Might; II, 18. 

Edwin H. Morris Co., New York 

Hager, Way of the Cross; I, 18. 

Rhea, Easter Day: II, 18. 

Edward B. Marks Co., New York 

Reger, Flowers May Bloom in Spring; II, 30. (for 
Concert’ only) 

Reger, If I Had Wings; II, 25. (For concert only) 

Reger, Last Night I Dreamed: lI, 25. (For Conc- 

ert only) 

Elkan-Vogel Co., Philadelphia. 

Kalmanoff, Song of Peace; III, 25. 

Roff, Absolve the Sins; UJ, 20. 

Raymond Hoffman Co., Chicago 

Biek arr., Christ the Lord is Risen; I, 22. 

Elliot, One Melodious Song; (SSA) II, 20. 

House, Joyous Faster Song; II, 18. 

Pohlman, Message of the Bells; Il, 20 

Schuetky-Scott. Send Forth Thy Spirit; Il, 18 

Bortniansky-Scott, Cherubim Song No, 7; II, 18. 

Youse, Gates of Heaven; (SAB) I, 18. 

Theodore Presser Co., Bryn Mawr, Penna. 

Moschetti arr., O Lord for Faith in Thee; I, 16 

Moschetti ari, O Praise the Lord; I 16. 

Roff, Breathe On Us O Lord; III, 16. 

De Vito, Repoice and Pray; III, 15. 

Wickline, Spirit and Bride Say Come; I, 16 

De Koven-Molzer, Recessional; II, 25. 

Oliver Ditson Co., Bryn Mawr, Penna. 

Shaw, The Lamb; II, 16. 

Rasley, Before the Cross; II, 20. 

Harris (Wesley M.), Thou Creator of the Stars; 
III, : 

Dunham, I Am Not Worthy; Il, 16. 
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Chrough Cour Bumdrved Gears 


A fascinating account of the critical years in 
the development of music. Traces the growth 
of the Lutheran chorale from the reformation 
era through 400 years of change. Shows how 
the chorale became the powerful medium 
which led to the development of harmonic 
science as we know it today. Over 120 musi- 
cal illustrations. $1.50 


by Quin fiemohn 


MUHLENBERG PRESS, Philadelphia 


Sursum Corda 


We call attention of subscribers to the necessary PRICE INCREASE 
as of January 1, 1953. Please send $2.00 per subscription, except 
for reduced rate on UNIT PLAN of 5 or more units ordered at 
one time. 


SUBSCRIBE TODAY 


VIANA AAA IAA AAA AAA 


* SURSUM CORDA, P. F. Obenauf, Business and Circulation Mgr. 
5113 W. 40th St., Minneapolis 16, Minn. 


Please enter ( ) subscriptions for . years as follows: 


Single sub. $2.00 per year, cash with order 
Single sub. $2.25 if charged and billed 
Single sub. $4.00 for 2 yrs. (either cash or charged) 
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subs. to 5 addresses; or any combination thereof. (Either cash 
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Vd Business & New! 


‘A publisher who sends his best anthems to 
e included ‘as supplements in our pages, nat- 
rally wonders what difference it makes. Does 
is furnishing of the necessary copies to us 
epresent a great outlay from which there is 
qual, or fair or good income? These are 
uestions he has to ask himself. 

‘He might seek the answer from us. the staff 
SURSUM CORDA, and with little result 
ince we do not actually see any music orders. 
ime was when many of our subscribers sent 
S their music orders and so helped pay the 
Ost of this journal ... the resulting ner- 
a breakdown on our part ended that part 
f this venture. They now order their music 
rom whatever music store speaks the loudest. 
he publisher may go to the agents of his 
iarket. 

But when should he go? One hopes that 
verybody who sees an anthem in these pages. 
ans right out and buys fifty copies. It isn’t 
). True. someone might do so. Others might 
ot do it until next year. Many of our readers 
mnstantly refer back to these pages for sug- 
estion, years later. And of course. some 
ever do. Their number is few. but we must 
eadfastly admit that there are those crea. 
res who never add a new number to the 
hoir’s repertoire. Anathema to them even 
jally! But they may die off slowly like some 
ther afflictions in the church. 

All we can say by way of comfort to our 
ublishers, is that. our readers represent a 
90d slice of the public devoted to church 
sic. That to get an anthem before our 
saders seems to us a wise thing. for they are 
le progressive people likely to add music con- 
stently to their lists. Our readers are still 
ir favorite musicians and the most progres- 
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sive of choirmasters and organists. That sounds 
like a good market to any publisher! 


If there were a way of getting organ music 
before our readers as there is choir music. we 
would like to do that too. No matter what we 
attempt in the way of words. there is no way 
of selling music quite like letting the custom- 
er see it, and play it. 

Organ music presents quite a different prob- 
lem however. If the whole composition were 
included in our supplement. there would be 
an end to the market because if an organist 
got it with the magazine. he would naturally 
not buy another copy; whereas the choirmas- 
ter who gets one copy of an anthem, must buy 
others if his choir is to use it. 

Organ music would therefore have to be a 
mere sample of what the piece contains — say 
the first page or some other alone. This again, 
is not a too satisfactory method — for what if 
the middle movement is utterly different from 
the beginning or the end—and isn’t it 
usually? It might be that very middle section 
that would sell the piece —or make it dis- 
tasteful. Therefore to show any part of it 
without the rest, might be an unfair sort of 
thing. What to do? 

We suggest you read our lists and the sparse 
comments and recommendations we are able 
to give space to, and then hurry to your store 
if there is one, for a look. If there is not a well 
supplied store (and most towns never heard of 
such a place) where you can look at these 
organ compositions for sale, then your next 
best bet, is to write the publisher for ‘on 
approval” privileges. Most of them will oblige. 

No organist does his duty who does not add 
a stack of new compositions (or new editions) 
to his probably skimpy library each year. And 
no church deserves him who does not encour- 
age this with words and deeds (money to you). 


Worship and Hymns me Children_ 


A Symposium 


(Editor’s Note: Several months ago (Autumn, 
1953) SURSUM CORDA published “A Child 
Is Introduced to Music” (Vol XIV, No. 3), a 
lecture by the Editor. 


The Symposium here is in response to this 
lecture. All of the writers are active Sunday 
School Teachers and Superintendents. 


THE PLACE OF WORSHIP IN THE 
SUNDAY SCHOOL 


Ellen Slade 


The worship period sets the atmosphere for 
the morning. Children should associate the 
entry into the Sunday School with a certain 
reverence that goes hand in hand with songs 
and prayer. 

Most children learn quickly to associate 
flowers on the altar, the lighting of candles, 
and quiet music as the symbol of the beauty 
which God has given us and brings Jesus 
closer to their hearts and minds. 

However, the songs, Scripture verses and 
prayers should be something the child can feel 
and understand — not something that the tea- 
cher or superintendent remembers from his 
own childhood and for this reason no change 
need be made. 

The worship period should not be so long 
that the smaller children (who cannot remem- 
ber song words and have a hard time keeping 
still) grow too restless. 


— Good Shepherd Church, Denver 


“LEADING THE CHILD TO APPRECIATE 
THE HYMN” 
Mrs. Howard Johnson 


As I watch the Johnnies and Marys singing 
in our Sunday School I wonder why it is that 
Mary sings along like a bird and Susie appar- 
ently doesn’t care if we’re singing ‘Jesus 
Loves Me” or “Baa, Baa, Black Sheep” or even 
if we sing at all! 

Music is a wonderful means of self expres- 
sion and it seems to me if one hasn’t devel- 
oped a love for music there must be a certain 
part of their inner self that is crying to be let 
out of the cage! Now the big question is “How 
can we interest that child in a certain hymn” 
or, I would say, “How can we get our children 
so interested in music that they would honest- 
ly enjoy, at least, 80% of the hymns we sing 
in Sunday School.’ 

First of all, we have to start the child with 
something on his level of understanding. For 
instance, I notice the 1st graders in Sunday 
School thoroughly enjoy “Two Little Eyes’ 
and they love acting it out. While it gener- 
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more advanced. At any rate, it’s a son: jog 
difficult to comprehend, it doesn’t requ) 
big bill of sale. They can readily seexe 
have two eyes, two feet, two hands, ete. 
used for serving God. 

Now we come to “Beautiful Saviour”. | 
beautiful hymn and one the children are f 
to like to sing when they are more than | 
their age. 

I don’t feel we should rush over our s® 
not developing any interest in them. Of eege: 
it’s true, we want to cover our lesson b 
could get a group of children to learn er 
songs, and get them so interested in siifme 
them that we only had ten minutes fou 
lesson one Sunday, I’d be happy and J fi 
God would forgive me. 


opinion, ‘T ink’ some people find more | 
faction in one hymn than another 
Be It has surprised me to find out im Sy 


my favorites are considered not as ges aS, 
others. I do heartily agree that we shoun 
ep Ovee We can’t take “Old Black Jog 2 0 


our children mature and fit into the pictuljas 
adults, and run into their days overflcfhe 
with happiness and those days seemingly 
with sorrow, they not only would go to G 
prayer but also in song. : 

— Messiah Church, Deni} 


THE PLACE OF THE WORSHIP IN TH 
SUNDAY SCHOOL 
Karl F. Wessen 


the entire hour in classroom instruction) 


Before entering into a discussion on 
very important question let us briefly compe 
the following pertinent points: 

(a) What are we trying to accomplish‘ 

(b) How much time can we devote t¢ 
worship service? 
(c) With what sort of persons are we \fk- 
ing? 

In answer to (a) above, we are attemptiito 
teach man’s relationship to God and manife- 
lationship to man; chiefly as exemplific(it 
the life of Christ. 


Sursum Cia 


in answer to (b) we all know that at the 
st we have but one hour for devotions and 
ching. Every moment of these sixty minutes 
priceless. 


1 answer to (c), there appears to be some 
ree Of willingness to learn on the part or 
ost pupils, and some few appear to have a 
uine thirst for knowledge. However, we 
it all realize that even in the best of us 
re is a certain resistance to the introduc- 
on of knowledge. We are all far from having 
pen minds. For, if this were not the case, 
link of how eagerly we would grasp at all 
1e knowledge round about us. For example, 
atom, remember every detail of the in- 


uction in this class, or of the sermon on a 
aday morning, and would observe all of the 
lanifold operations of the natural laws in 
9d’s world. 
‘When we think of the desultory thoughts 
qat flock through our minds and the effort 
‘ must make to apply ourselves with dilli- 
ence, we must also be aware of what might 
e going on in the minds of the members of 
ur departments on Sunday morning. 
‘It is doubtful if there were morning prayers 
r meditations for any of them. Rather, it is 
robable that the Sunday paper has been 
died with due dilligence and that the al- 
ed comics have made their impressions. 
ilso, the radio programs have no doubt come 
n for their share of attention, and in some in. 
tances the television. Then too, there are 
ollections of the preceeding day, and there 
the anticipation of meeting friends, with a 
rtain manifestation of physical joy at the 
leeting. 
The question naturally arises as to how we 
light attempt to divorce such thoughts from 
hese minds, thoughts that throng in and 
eaten to crowd out the ideas we would like 
0 implant. 
The time-honored method has been through 
se of the devotional service, and it seems 
here is considerable merit in such a service, 
f carefully thought out and conducted. It 
# help to warm the hearts and minds o1 
_ who participate. It should never, under 


'y circumstances, be designed to entertain. 
Yet, it should be on an informal, yet reverent 
4 and should not follow too rigid a pat- 
arn. 
St. Paul’s motto, “This one thing I do” 
hould be ours also. We should select one 
dea which is expressed to some degree in the 
Jassroom lesson for the day. The hymns, 
ayers, and scripture should build up this 
ought. By so doing we stand some chance of 
eparing the way for the lesson of the day. 
‘As to time, there is no hard and fast rule. 
he devotional service should be long enough 
pave the way for what is to follow, but not 
0 long that it becomes tiresome and gives the 
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effect that it is being padded as it were in 
order to kill time. We should stop while there 
is still some desire to continue. Fifteen’ min- 
utes should ordinarily be long enough, with 
twenty minutes as a maximum. 

In conclusion, if the devotional service is 
carefully worked out, so as to develop the 
thought for the day, and is carefully and skill- 
fully conducted, it has a very important place 
in the school. However, if it is a haphazard 
affair, it has very little place. 

Still what would we do without this service? 
Could we sucessfully have one hour of class- 
room work without an effort to create a prayer- 
ful state of heart and mind? 

These are vital questions, and I for one 
would like to sit at the feet of one who is 
skilled and who could demonstrate in actual 
departmental work how each of these two sys- 
tems would work out. 

— Messiah Church, Denver 


THE PLACE OF MUSIC IN WORSHIP 
iN SUNDAY SCHOOL 


Mrs. O. K,. Weber 


In a worship service, we make a personal 
approach to God — giving ourselves to Him. 
This means direct fellowship with Him, as we 
realize His presence and nearness. 

As far back as history goes we know music 
had a definite place in religious ceremonies. 

Our Lord also gave music an important place 
when He and His disciples sang a hymn after 
the Last Supper. 

Worship seems imperfect without music. 
Even family worship in the home is enriched 
and more complete when a hymn is sung. 

Music has an important place in our regular 
worship in Sunday School. It unites the wor- 
shipers in thought preparing them for the 
attitude that is essential — an attitude of calm 
and peace. When my Junior department sings 
“We Gather Together to Ask The Lord’s Bless- 
ing,’ at once the feeling of unity is there. 
This feeling develops into praise and devotion 
as each Junior expresses his own feelings. 

Individuals who would not express them- 
selves audibly otherwise, will with a hymn 
become uplifted in Spirit. With a song in their 
heart and expressed words on their lips, they 
grow in Christian grace and experience. They 
often like the song, “I Would Be True.” 

Hymns in a well-planned service also 
strengthen the interest in serving others. Such 
numbers as “I Love to Tell The Story” or 
“We've A Story to Tell” are favorites. 

Many hymns teach of God’s protection and 
might. One of the best examples we believe is 
none other than Luther’s “A Mighty Fortress 
Is Our God.” The feeling of protection and 
security in relying upon a mighty God is 
shared. 

Hymns that teach about God’s beauty and 
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holiness as “Beautiful Saviour” or “Holy, Holy, 
Holy, Lord God Almighty” are most helpful in 
worship. 

“This Is My Father’s World” or “For the 
Beauty of the Earth” teach of the beauties in 
nature that a loving God has given us. 

Since music has such an important place in 
worship, the right kind should be chosen for 
proper reaction. True religion is a real exper- 
ience. 

Unless the song makes ome conscious of 
God’s presence and adds to the enrichment of 
worship, it should not be used. 

When a youth says that it wasn’t as much 
the spoken facts but the songs he learned in 
Sunday School that helped him practice his re- 
ligion and to be a better Christian, then, we 
realize that truly the carefully selected hymns 
were important and had a definite place in 
worship! 

St. Paul’s Church, Denver 


MAKING A HYMN AN IMPORTANT 
PART OF LIVING 


Mrs. Orrie J. Holmen 


Hymns automatically became a vitally im- 
portant part of my life with the first hymn, 
“Jesus Loves Me’, which we were taught in 
Sunday School. How very thrilled I was with 
that song and its simple significance ..... 
Why, Jesus loved Me, wasn’t it wonderful? 
Small as I was, it brought elementary illumin- 
ation of religion to my very young mind. It 
penetrated my very being and the song seemed 
to envelope me with a love and reverence for 
God! 

While still very young I became convinced 
that Jesus cared for me, and I learned through 
another of my early favorites that ’Jesus 
Wants Me For A Sunbeam”! To shine for 
Him each day, and in every way try to please 
Him at home, at school, at play. Those were 
formulative years and thrilling ones, when I 
discovered that Jesus not only loved little 
children but also wanted them to assist Hin. 
in a child-like manner. There’s a great feeling 
of jubilation in a human heart just knowing 
one can help, no matter how small that help 
may be! 

Progressing through the years, it became 
apparent that there were abundant express- 
ions throughout the hymns. There was “What 
A Friend We Have in Jesus”, which wor- 
shipped God with prayer and praise. It is 
packed with truth and consolation as we an- 
alyze the words: 

“What a friend we have in Jesus, all our sins 
and griefs to bear; 

What a privilege to carry everything to God in 
pray’r! 

O what peace we often forfeit, O what need- 
less pains we bear, 
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All because we do not carry everything te a 
in pray’r. | 
The importance of these simple words} 

change a life! If we wouid humbte ours 

and pray to God for His guidance, our i 

of mind would not be forfeit. 


The consolation that fills one’s heart fh’ 
the singing of age-old hymns fills us with 
everlasting awareness of the nearness of } 
Each and every hymn tells a separate ¢ 
There’s the ever-favorite “Beautiful Say 
which immerses one in radiation as th 
loved words are sung. A day of depredn, 
and gloom can be transformed into one ¢f BY 
spiration, aspiration, and exaltation with 
singing of the precious hymns! A day ofp 
tine can become a red-letter day when I |jst, 
into song with all my heart and soul! F 

Today, I am filled with an undercurreppf!! 
many hymns such as “A Mighty. Fortr as 
Our God”, “Nearer My God To Thee”, “cis, 
Keep Me Near The Cross”, “Holy, Holy, 
and many more which all have a place i 
heart. I can be lifted from deepest dispaito 
exaltation with Him up there — and my Iirt’ 
and soul are at peace with my God. if 

Hymns are my priceless possession a} a! 
very vital part in my daily living! 

— Holy Cross Church, Wheatridj) 


THE HYMN IS IMPORTANT! 
Glenis Ericksen 


First, we wonder why we make hymja) 
part of our living. We sing to worship. * 
we ask, “What is worship?” There are twaile 
ments of worship which are very imporijf.;, 
The first is an activity of the mind. Veryy) 
people, for instance know what to do durija 
period of silence in a service. The secor 
the close relationship between faith ar 
feeling of worship. Worship is likely te} 
destroyed by insincerity unless there 
genuine confidence in the value of the ‘} 
ence of the Unseen. Worship is the ac@ 
paying divine honors such as revere 
adoration, sacrifice, praise, prayer or thals- 
giving to God. |} 


Surely we can worship when we sing. fe} 
cannot do anything for God in return 
His goodness to men other than to sw 
earnestly to do His wil! and to show Him##r. 
gratitude and appreciation by singing 4 
praises.” 

What is a hymn? A hymn is praise of } 
in singing, or worship of God. Thus iftfe 
want to worship and praise God, hymns; 
be very important in our lives. They 
convey our feelings better than we ih 
strictly in words. The singing of a hin 
can bring more thoughts, memories [i 
praises than most any poetry. 

One of my favorite hymns is “My ay 
and Father While I Stray.” This hymn } 
written by an invalid lady of Londo¥ 
descendent of the celebrated Episcopal 
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man, Henry and John Venn. She contribut- 
150 hymns. Miss Elliot, although feeble in 
y, had a cultured and intellectual mind, 
nagination, and deep devotion, “For those 
| sickness and sorrow she has sung as few 
e done.” 

I appreciate the words of this hymn espec- 
lly if I am upset or weary. Also, in time of 
uble these words are comforting. Its re- 
‘ain, “Thy will be done,” is in accordance 
ith good Christianity, to accept without 
spining whatever God allows to come into 
lives. We American people, today, forget 
Ss petition of the “Lord’s Prayer.” We are 
ish, inconsiderate and therefore it is often, 
y will be done.” 


Ve hold our family devotions at the close 
f our evening meal.. Sometimes we use 
is hymn. To us it is a prayer, a confession, 
hd also a request. Quite often when I have 
grave decision to make the words of this 
oe hymn come back to me. 


“My God and Father while I stray 

Far from my home on life’s rough way, 
-O teach me from my heart to say, 

Thy will be done. 


Tho dark my path and sad my lot 

Let me be still and murmur not, 

Or breathe the prayer divinely taught 
Thy will be done. 


If thou should’st call me to resign, 
What I most prize it ne’er was mine; 
I only yield thee what is thine, 

Thy will be done. 


Renew my will from day to day, 

_ Blend it with thine and take away; 
_ All that now makes it hard to say, 
_ Thy will be done.” 


Yes, hymns can become a very important 
art of our living. Many of the boys in the 
rvice remark that in the hour of need, 
aey recollect hymns they have learned from 
mnday School age and on. 

4 — First Bethany Church, Denver 
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HE PLACE of WORSHIP in the SUNDAY 
SCHOOL 
hilip Hansen 


Rightly constructed, the worship in the 
unday School should mean the giving over 
E the entire service to that endeavor. This, 
1 the light of the definition of the word 
Worship”: the giving of one’s self to God. 


Too often stress is placed on only one or 
vO of the many phases of Sunday School 
tivity, such as attendance, group singing, 
mtributions. and similiar—all of which are 
ecessary to successful Sunday School opera- 
on, but which are not the prime reason 
rw the School’s existence .Rather, stress 
10uld be placed on the fact that the love 
nd saving grace that comes from Jesus 
hrist comes also through serving Him. 

‘And it would seem that the right and 
foper place to bring this message to the 
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pupils is in the Worship. This can be done 
through short talks by the Superintendent 
or one of the teachers. Children should be 
made aware of the majesty of God. They 
should be taught that the love of Christ 
extends to each of them, and that He wants 
them to be His children. 

Children should be brought to know 
Christ’s love for them through their Sunday 
School hymns. If necessary, the hymns 
should be explained to the children that 
they learn the context, that the hymn can 
become something alive for them. 

The Worship should prepare the pupils 
for the lesson of the day. 


American Lutheran Memorial Church, Denver 


ON WORSHIP 
Mrs. C. C. Elkins 


Worship in Sunday School has a definite 
place. Worship means the giving of one’s self 
to God. A little child can do this as well as 
an adult. It is in this early stage of learning 
that they should learn to give—not only of 
their material things, but also of themselves. 


Coming at the beginning of the Sunday 
School period, it creates a sense of rever- 
ence. The opening song could well be an in- 
troduction to what is to follow. Or it could 
be a greeting. We greet friends when we 
visit in their homes, why not greet God in 
His! The scripture passage, if one is read, 
should be well chosen, with thought for the 
age group. There are many verses in the 
Bible which can be readily understood by 
even the smallest children. If the memory 
verse is repeated at this time, it should be 
done in a way that it does not just become 
meaningless repetition of words. 

Prayer in Sunday School is important. The 
children should be taught to participate in 
prayer. How else are they to learn? Many 
children have no other contact with prayer, 
other than that which is offered in Sunday 
School. As they advance in years, so should 
their prayer life grow. 


The songs which are best remembered are 
the ones we learn as children. There is so 
much singing done but what type of song is 
it? It’s just as easy to learn four lines from 
a good song as four from a song with no 
meaning. Children memorize readily and we 
should teach them songs which will build 
toward the future. 


Worship in Sunday School means much 
to children of all ages. The very young child- 
ren learn much during this time without 
realizing it. The intermediates begin to par- 
ticipate with sentence prayers, and the jun- 
iors take part in ushering, lighting candles, 
etc. It makes them better acquainteG with 
church services and they feel at home in 
God’s House. 

Grace Church 


Englewood, Colorado 
(Please Continue on Page 107) 
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250 years ago John Wesley was born and 
made his impact upon the whole church. He 
is remembered for many things and among 
them, his hymns. While brother Charles 
Wesley seems to have his name attached to 
more hymns, it is well to remember that 
the brothers worked together. Indeed it is 
thought that John was the leader in this 
hymns writing. Look to your hymn book to 
find the contributions of these warm-hearted 
Christians. 


The American Bach Society presented Mel- 

ville Smith, organist in New York not too 
long ago. The organist must have performed 
very well, but what a thrill it was to read in 
the New York Times this comment on the 
small organ used! 
“The American Bach Society clozed its third 
season last night at Town Hall with one of 
the lovliest concerts it has presented. The 
star of the evening was not a performer— 
though the collaborators were all good—but a 
small organ in a white and gold case that 
was only 7 feet high and 2 feet deep. 

“The organ was made by Walter Holtkamp 
of Cleveland and it was brought to New York 
from New London, Conn., where it is the 
property of Prof. Arthur Quimbly of Connect- 
icutt College, The venture of bringing it here 
proved well worth the effort, for its novel 
and beautiful sound was a joy to the ear. 


UNDER the auspices of the American Guild 
of Organists a prize of $200.00 has been ot 
fered by THE H. W. GRAY COMPANY, INc., 
to the composer of the best organ composi- 
tion submitted by any musician residing in 
the United States or Canada. 

THE MANUSCRIPT, signed with a nom de 
plume or motto and with the same inscription 
on the outside of a sealed envelope contain- 
ing the composer’s name and address, must 
be sent to the American Guild of Organists, 
630 Fifth Avenue, New York 20, N.Y., not 
later than January 1, 1954. Return postage 
must be enclosed. 


Results of 1953 Prize Anthem Contest: 


' The prize of one hundred dollers and roy- 
alty, given by the H.W. Gray Co., has been 
awarded to John Leo Lewis of Aurora, Illin- 
ois, for his anthem, “We sing of God.” The 
anthem, “Our Heavenly King,” by Claude 
Means of Greenwich, Conn. has been awarded 
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‘New York ‘Times this way, in speaking ¢ 


honorable mention by the Board of Ju 7 


Ross Parmenter begins his write-up t 


annual Bach Festival in Lehigh Valley: 


BETHLEHEM, Pa. May 14—The peogi 
this Lehigh Valley steel town seldom fe 
to the annual festival of the Bach Cha} 
Bethlehem by its fuil name. To then 
smply “Bach,” and tonight Bach camjt 
Bethlehem for the forty-sixth time. i 

The festival opened. in the traditonallay 
with a choir of fourteen trombones chadn 
chorals ninety feet up in the Victorian | 
ic tower of the Packer Memorial Chai 
Lehigh University. Then followed the ‘irs 
program, which was in the nature of éire 
view for the townspeople. It consistel) 
Part IV of the Christmas Oratorio cauafla 
No. 20 and 140 and selected parts of 1) 
Minor Mass. : iN 


And a few days later, he wrote: 


“The Bach Choir of Bethlehem was their 
chorus in America to present a compt 
rendition of Bach’s Mass in B Minor. 
itial performance was at its first festiv 
1900. Today, at its 46th, it repeated 
work, whose fame it has helped to estiiis 
in this country. ft 

Thus did one of America’s great |§ 
festivals begin. Who knows the influye 


We are indebted to Wm. Hallen of ‘fe 
York for the iollowing excerpt fromih 
New York Times which tells of the |i 
of T. Tertius Noble, beloved first orgs 
of th: land, at 86 years. 


“The career of Dr. Thomas Tertius ] 
as a church organist spanned more & 
sixty years. He started in a small churii 
Colchester, England, and rose to the 
ence of York Minister, Britain’s second |i 
edral, and to St. Thomas’ Protestant Evpt 
pal Church in New York. He was the org#s 
and choir master at St. Thomas’ from 1 
until 1943, when he became organist emeti 

Dr. Noble also was the composer of ni} 
ous anthems, hymns, canatas, and (fe 
church music. In the Protestant Epis#a 
hymnal, there are as many hymn tunel 


most famous work is pe 
“Souls of the Righteous,” which was cle 
in a questionaire of 159 American org¢ 
in 1923 as the most popular of all ant} 


Of Toscanini’s masterly conducting of 
Beethoven Missa Solemnis, Olin Doe 
writes in part: 


“But Mr.Toscanini did not have to re@e 
Beethoven. He gave himself up simplyne 
eagerly, to possession of Beethoven’s <Hit 


and humanitarian and liberty-loving mualar 
ot all time; with his thunders, and hu 


(Please Continue on Page 109) 
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TITLE COMPOSER 


My Rock and Salvation Stanley T. Retff 
Roy Spaulding Stoughton 


Roy Spaulding Stoughton 


Behold, God is my Salvation 
To whom then will ye liken God? 


On Easter Morn Christ Rose Again (Easter) Roy Spauldsng Stoughton 
O Father, Just and Holy Stanley T. Resff 
Veni Emmanuel Gounod —Runkel 
Communion Hymn (Unison) J- Merideth Tatton 
Hail, O Virgin (Christmas) 1. DB. Bz A. Gretchaninoff 
Why Hast Thou Forsaken Me? Théodore Dubots 


(from“The Seven Last Words of Christ”) 
The Dark Stole Up On Bethlehem (Christmas) S.S.A. Ellen Jane Lorenz 
The Way of the Cross H, Wakefield Smith 
(with Soprano and Alto Solos) 


King of Kings Joseph W. Clokey 
God, Be Merciful to Us Chas. FE Bryan 
In Bethlehem— Long Ago (Christmas) Maude M, Howes 


(with Soprano Solo) 


Communicn Anthem David Strickler 


Praise the Lord! Arthur Bergh 
Oh, For a Closer Walk With God T7.T.B.B. Robert W. Gibb 
Light of the World T T. B. B. Robert W. Gibb 
Draw Nigh and Adore (Gregorian Melody) Milton Rusch 


O Sing unto the Lord a New Song Herbert E. Iyde 


The arrangements are for S.A.T. B. unless otherwise indicated 
This Series begins with No. 2000 and will be continued. 
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f desired, this anthem may be sung unaccompanied, by having the voices hum the organ part, entering 


ollows: 


(t, b) tenors and basses. 


(s) sopranos; 


(a) altos; 


For Lent, Advent, Communion or General Use. 


pproximat® time of performance: 3 minttes. 


Copyright, MCML, by C. C. Birchard & Company 
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CHORALE - with full, sustained tone, not too loud, even at the end. 


For four parts, sing large notes. 
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Distinctive Compositions for Mixed Voic§ 


iH 


. | 


Four Parts (S.A.T.B.) a cappella 


Wartcu America (text by Robert Nathan) Herbert Eiji \ 
An Easter Caro Charles Via : 
Ecstasy (with baritone solo) Morten F. L. \ 
Mopvern Music (1781) William Bilis 
REJOICE IN THE LorpD A. G. Matlif 
ALLeELu1A, GLorious Is Toy NAME Robert G. OW 
O Jesu, Lorp or HEAVENLY GRACE Johann Sebastian EW, 
Wiruin My Heart THERE Dwe tts A Sone Raymond fla 


TriumpH: An Easter ANTHEM (words by Charles Hanson Towne) Ralph E. Marrtt 


More Than Four Parts i; 
Ler Tuy Hoty Presence (S.S.A.T.T.B.B.) Tschesnokoff- fe 


SenD Fortu Tuy Sptrirt (S.S.A.T.T.B.B.) Foseph Schudp 
Lutuasy (S.S.A.T.B.B.) Foseph W. Cla yp 
Fire, Frre My Heart! (S.S.A.T.B.) Thomas Mo) ‘ 
Hosanna TO THE Son oF Davin (S.S.A.A.T.B.) Orlando Gibille 
Lamento D’Arranna (S.A.T.T.B.) Monteverde-Goldne 
A Baiap or TREES AND THE MasTER Arthur Shephh 
(poem by Sidney Lanier) S.A.A.T.T.B.B. 
THE Fauuinc or a Star (S.S.A.T.B.) Battishill-Middley ~ 
Never WEATHER-BEATEN SAIL C. Hubert H. Pa ie 
O, GATHER ME THE Ross (S.S.A.A.T.B.B.) T. Stanley Skin} = 
Tuy Kincpom Come (S.S.A.A.T.B.B.) Leland B. Sate }, 


Ir YE Woutp Hear THE AnGELs Sino (S.S.A.T.B.B.) Don Ma é 


i 
a 


Eight Parts 


O Worsuip THE Lorp Serget Rachmani | x 
Psaum 91 Mendelssohn-Luval 
Lincoin’s SHRINE (with narrator) W. B. O) ‘ 
Ave, Maris STELLA Edvard Gri 


Faire Is THE Heaven (words by Edmund Spenser) for double choir William H. Ha 


ws 


Ope To SOLITUDE Noble Cal 
GREENSLEEVES (English folk song) W.#H. eos fl ‘ 
O Crap Your Hanns (text from the Psalms) Henry W oodwal 
Hatz, O Vircin Alexander Gretchanin | 


C. C. BIRCHARD & COMPANY 


CHURCH MUSIC REVIEW Price 16 cents 
To The Very Reverend James A. Pike, J.S.D. 


-O LORD, SUPPORT US 


Anthem for Mixed Voices 


HN HENRY NEWMAN NORMAN COKE -JEPHCOTT 
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cient tune that has been used in worship 
juntless years ... treat it kindly and let it 


eat you! Careful rehearsing is a good idea. 
ise this anthem over and over! 


O Lord, Support Us, Coke-Jephcott 
H. W. Gray Co., New York 


This prayer of the church is held in awesome 
respect by all of Christendom. The composer 
has performed well for it in this mostly chant- 
like anthem. Be sure to pronounce the words 
anid make it truly the prayer it is. Do not take 
the unison sections for granted and while the 
organ will be with you, do not depend upon it! 


¢ ll records listed are Long Playing 33% rpm) 


Karl Philipp Emanuel Bach, Magnificat in D; 
one of our favorite compositions is done beau- 
ully here by the Vienna people under Felix 
rohaska. The same composer’s Concerto 
for Orchestra in D arranged by Maximilian 
Steinberg fills the 4th side. Bach Guild label: 
BG 516/517. 


Smetana, My Fatherland “Ma Viast’ Symphon- 
Cycle; Rafael Kubelik with the Chicago 
Symphony naturally does superbly with this 
music dear to the heart of anybody close to 
the Bohemians. The orchestra has the benefit 
of Olympiam recording methods as the Mer- 
sury people know them best. The music is 
best known for the “Moldau” “From Bohem- 
ia’s Meadows and Forests” excerpts; is a joy 
from beginning to end and the listener will 
appreciate knowing the whole composition in 
its 6 parts which fills completely 4 Ip sides. 
" ercury OL 2-100 


= Fruhlingsfeier: the Spring Festival mu- 
ic of mid-18th century vintage is reminiscent 
of the best that Gluck has writtten. It is per- 
formed here as it should be by a Boy Choir 
and Chamber Orchestra. Erich Steffin is the 
conductor. The more famous Ballet Suite of 
well known tunes by the same composer fills 
the other side of this clean sounding and 
most refreshing lp record. Urania label URLP 
7018. 

a 

Beethoven, Sonata No. 29 “Hammerklavier”; 
Weingartner conducts his own orchestration of 
this beloved work. On Columbia’s new “Cole 
lector’s List”. this should become popular . . . 
sound good and playing at a standard you ex- 
pect from Weingartner’s hand. ML 4675 
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Choir in the 
Small Church 


Marlin G. Evenson 


When one speaks of re-awakening the musi- 
cal life of a congregation, one thinks immed- 
iately of a sort of resurrection from the 
dead; a difficult piece of work involving a 
near miracle. No matter how stilled the 
spirit of music in a church seems to be, it is 
not dead—like Rip Van Winkle, it only 
sleeps! For the love of music in the average 
Christian is so strong, it’s almost as if all 
of them were direct descendants of Brother 
Martin himself. This fact has been and will 
undoubtedly continue to be a tower of 
strength for the church. 


So, although the choirs and other musical 
outlets of the church may seem to be en- 
tirely and hopelessly lifeless, know from the 
beginning that this is not so, hardly even 
possible! For church music to the Christian 
is like the mango to the world traveler—once 
tasted, this fruit can never be forgotten! The 
taste lingers long, sweet, and haunting. The 
pastor and choir director remembering this 
will have a strong choir assured even as they 
lay their first plans for the great awakening. 


Overcoming initial inertia and skepticism 
(“show us—we’ve seen directors and choirs 
come and go!”) takes determined effort and 
prayer but after that everything is in the 
favor of the new organization. 


Building an Esprit De Corps in the small 
church choir is vital. Point up their indispen- 
sability to the service, especially should the 
church have no organ. Sing every Sunday 
once you’ve begun, even if but a handful of 
choir members are present. Lead them in 
earnest prayer before the service. Convince 
them of the beautiful act of worship their 
musical offering is, pleasing and wholly ac- 
ceptable to God. 
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Gown the members attractively. Let each 
have a fitted robe personalized with his or 
her name. Lose no opportunity to mention 
them in ink or in public. 


Getting men into the choir is well worth 
the effort it may require. The pastor may 
have to offer his tired voice and ask several 
monotone but sacrificing pillars of the church 
to act as additional ‘decoys’ for a few Sun- 
days until the men are convinced they'll not 
be alone among so many women! Once men 
start coming they will often work harder and 
be more faithful than the women, and their 
value to the morale of the group is incalcu- 
able. 


One of the more serious mistakes a director 
can make is to allow the practices to deter- 
iorate to the point of drudgery or work! 
Those fine Christian men: and women don’t 
drop out of the choir because they’ve lost 
their love of music or because they’ve lost 
the desire to serve. They disappoint the direc- 
tor because they’ve worked ali day and have 
no desire to spend their short and precious 
evening doing more of the same! Bodies and 
spirits sag quickly under the baton of a mer- 
ciless task master and young and new voices 
tire quickly. What profiteth it a director if 
he (or she) gains several well-done numbers 
and loseth his whole choir? 


Discipline is sometimes a serious problem 
with a large choral group, of course, but 
much more will nearly always be accomplish- 
ed with the small group if practice is made 
brief and joyous. Permit and even encourage 
some wit and laughter. 


If possible, have the first part of the prac- 
tice somewhere besides in the place of wor- 
ship. You'll not gain by being called a dir- 
ector or Pastor who had his umbrella up 
when the Lord rained down humor! 


For the same reason, young people should 
be worked into the group as soon as their 
voices even partially justify it. Their light 
heartedness often contributes to any ulcerous 
condition the poor director may have. But 
what a contribution is theirs! Youthful, happy 
faces and voices testifying to the joy of the 
Christian message! 


The wise director schedules practice for an 
hour and day most widely convenient of 
course, yet it’s amazing how many of us 
schedule them at the same time the local 
basketball heroes are playing. There is pos- 
sibly some merit in challenging the secular 
world to do its alluring best—or worst—but 
we too often forget that ‘the old bitter foe’ 
is on the world’s side ‘all watching to devour 
us’! Since the continuity in practice or Sun- 
day singing is very important, a few missed 
sessions because of conflicts may eventually 
mean the loss of a hard-won tenor! 
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When beginning or rejuvenating a clip 
push the difficult music to the back offfe 
file. Bach and Mozart won’t be offenddp 
they know they only improve with age, |p 
they’d rather wait a year and have juije 
done to them than to be massacred at! 
start. So let those beautiful but difficult rp. 
bers gather dust for awhile. One doe 
start giving a baby roast beef during: 
first week of life! Bring out the simple 
melodious numbers and use them until et 
dence is bursting the seams of their rohe a 

In rural parishes, it’s not unusual fore} 
choir members to have had no musical ¢ 
ing of any kind in school and this sor 
situation demands the use of well-knjn’ 
hymns at the start, possibly singing only) 
melody for awhile! Private part practicesye _ 
usually a good way of eliminating embar 


patient! Compliment and encourage aill— 
forts. Soon your cup will fill to overflow 
Above all, in a situation like this, orgade 
youth choirs immediately that they may Ife 
had the fundamentals by the time they g#l 
uate to the adult group. (Not to mem 
the contribution they make of themselve} 


Now you can dust off Bach and treat ie 
group to an occasional more difficult s- 
ber. Don’t press them too hard or expect 
fection at first even though it keeps 
awake nights thinking about the masters#- 
ing treated so! But perhaps you’ll have je 
joy our director did when, after conque 


choir scattered into the night with joy,}- 
viting all their friends to church the 1f 
Sunday! Thereafter the word always goj- 
round when the choir was to sing that 
ticular number and the church attend¢ 
was invariably increased! 


Not every congregation can afford to biti , 
a great, imposing structure in which to 1} 
ship nor can the many small ones even He 
to own pipe organs but they can still odr . 
an inspiring service. The humble surros} 
ings and equipment need never be a de 
rent. Jacob saw God, heard the angels :& 
over a stony field! 

With willing hands, hearts, and voices 1}: ' 
ed in simple but glorious praise to the Ip - 
we can do much to make rich the worshijit ' 
our small church. 


Our Cover 


Our cover is one of the handsome carv’® ° 
made by the Ossit Furniture Co. of Janes 
Wisconsin. Their fine work adorns 
churches throughout the country. This pa 
ular “Good Shepherd” is appropriate as; 
read the Symposium on Worship and Hy; 
Among Children in this issue. 


Sursum Ce 


, Q. In teaching the Junior Choir, how 
4 should the words of the text be 
taught? C. ALA. 
_ A. In preparing choir anthems, learning 
he text is basically the same for all ages and 
els of difficulty: to sing with understand- 
s and unity. To “pronounce the words dis- 
ictly” is not enough, as it might be for a 
oist. Twenty singers pronouncing distinctly 
1 result in babel and often does. Initial 
d final consonants and intervening vowels 
st be pronounced and sung in unison; 
s is a material problem. To accomplish 
his, the choir speaks the text “in time” (for 
ecuracy, use the metronome); then pitch 
; learned, and other factors of expression. 


, Q. How can we bridge the gap between 
a those who cannot read and those 
who can? Os: 


_ A. Studying an instrument, especially 
he piano, is the best way to learn indepen- 
mt reading of music; through singing is 
he least effective. Nevertheless, those who 
riously apply themselves can and do learn 
0 read in choir singing: by imitation of oth- 
s in the same section and the organ. They 
erease their skill in imitation, shortening, 
he reaction period. Gradually, in new music, 
mturing to join the leaders is undertaken 
| less difficult phases. Constant frank ap- 
raisal as to the degree of independence is 
i@ requisite of progress. 

Q. How can we interest the wide range 
4 of children that ought to be in a 
junior choir together when their ages 
v4 may range from 8 to 20? Os: 
_ A. This age range embraces three choirs: 
nior, high schoo} and senior (starting at 
out 18). There is increasing interest in un- 
g musical forces and appropriate music 
) accomplish this is published. We are pleas- 
to refer you to SURSUM CORDA listings 

advertisers. 


. Q. Should hymn stanzas be sung in dif- 
: ferent tempos? dynamics? D. H. 
A Rare are instances of “expression 
arks” in hymns. A tempo marking at the 
eginning would be desireable, since it is 
lieved that hymns should be taken at dif- 
arent tempos. Considerations are the text, 


TAFF NOTES 
(Continued From Page 92) 


nd tenderness and mystery; with his wild 
9 and acclaim of the God of the universe. 
‘Mr. Toscanini, also, for once, gave the 
rchestra the full measure of its dramatic 
ommentary upon, and fusion with, the 
Oices, presenting the score as an indivisible 
hole; making that whole so moving, so el- 
quent, so human and heart-searching that 
ne most musically uninformed, as well as 
le most sophisticated professional of the 
ynal art, received and was thrilled by the 
lessage. 


ly, 1953 
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The 
Choir 
Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


musical difficulty and texture, and tradition. 
Varying within the same hymn is another mat- 
ter. Most congregations would be confused 
and discouraged thereby. Generally speaking, 
choirs have not made sufficient progress in 
realizing composers’ markings in anthems and 
they rehearse. If “frills” distract the congre- 
gation’s attention from the text, the practice 
is to be questioned; on the other hand, ap- 
propriate expression may serve to draw at- 
tention to the text. The church musician 
should avoid ‘foisting’” his personal expres- 
sion onto the congregation: universality 
should be the basis of corporate expression. 


5. Q. Our older folks drop out of our choir; 
what can be done to keep them? 
Se: 
A. An older folks choir can be formed. 
Many of them want to continue singing and 
can. We are aware that older folks, their 
special interests and preblems, are receiving 
increasing attention from social workers— 
some are making this worthwhile. field a 
lifework. Churches are forming choirs at all 
age levels; more than one will sing during a 
service, and sometimes together for which 
there is music obtainable. Pastors are inter- 
ested: a singing membership is an actively 
participating congregation. 


GOIGIGLIGPILOIIGDLGOSOSDOSDIGDG 


The chorus scaled impossible heights, com- 
passed impossible tempi, on demand, with a 
flexibility of pace and nuance that rested 
upon Mr. Toscanini’s glorious comprehension 
and mastery of the music. The members of 
the quartet were more than competent and 
equally obedient to the molding of the mas- 
ter’s baton. Some minor flaws of intonation 
were more than excusable in place; they were 


almost inevitable. The clarity of the parts, 
their emotional inflection, their unification 
were the bounden consequences of the pro- 
jection of the quiet, imperious, intrepid fig- 
ure on the platform. 
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Luther, Mustc-Man 


An Appreciation 


One wonders why boys at Eisenach in Luth- 
er’s time, did not come to hate music, or at 
least to look down upon it. Going from house 
to house in the manner of our modern carol- 
jiers, these boys hoped for a few coins to take 
them further in their schooling. Their recep- 
tion was frequently insulting and considerably 
uncomfortable, Yet they persisted. Perhaps it 
was a matter of life and death. 


Yet young Martin Luther himself came to 
like music through such experience. One day 
they sang for bread at three different homes 
and were turned down, before they came to 
Frau Cotta’s house, where their welcome was 
both hearty and encouraging. The good woman 
encouraged the boys and came to have a real 
fondness for Martin. His days in Latin school 
grew more than pleasant on account of her. 
He called at her home frequently while he 
was to many “the boy with a clear ringing 
voice at church or school, age fifteen or eight- 
een.” 


Since now his worry over the daily bread 
was less, he could give more time to his 
studies and to music. He learned to play the 
lute, an instrument that reminds us some- 
what of mandolin or guitar, yet differing in 
detail from both. He was, in fact, so much 
attached to his dear lute, that he seldom 
failed to carry it when he moved about from 
school and town to town. The story is that 
when in deep despair in his monk’s cell later, 
it was the sound of his lute that restored him 
{to consciousness and hope. 


Of course, when later it was his responsi- 
bility to organize the music of churches 
throughout the “land of the Reformation”. 
anyone could see why this talent and love for 
music had been invested in him. He used his 
knowledge of music freely for the benefit 
of his people, encouraging them also to sing 
heartily for their edification and the Lord’s 
glory. 


Says Johann Walther, director of music at 
the Electoral Court in Torgau, of Luther’s 
cooperation and leadership in this work, 


“T have sung with him through many 34 
pleasant hour, and have often seen how this 
dear man’s spirit was cheered up by singing, 
so much so that he hardly ever became tired 
and weary of chanting ... He himself wrote 
the notes over the epistle and gospel lessons, 
sang the tune to me, and asked me for my 
opinion. Once he detained me at Wittenberg 
for three weeks .. . until the first German 
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Mass had been rendered at the parish chi. 
I was obliged to listen there, and afterwyj 
had to take a copy of this first German 
along with me to Torgau and deliver 
the Elector.” 


his songs must also bear in mind the g5 
number of young people that should be :£ 
ing the joyful gospel too. His “Spiritual 5 


Luther did not lose sight of the =a 


that these tunes had been arranged for 
voices, “that the young, who surely muss 4 
educated in music and other real arts, tH 
have something to rid them of frivolous ifo\ 
wanton songs, and instead of such, might I}. 
something useful, so that in this mannertie® 
good might come to them cheerfully, 
ought to with young folks.” 


fond of the music of Josquin de Pres of 
he once said, “He is master of the nog.) 
Others are mastered by them.” 


On one occasion when the group was :— 
ing together, Luther, unusually stirred, :f, 
“Tf the Lord God has poured out such precds 
gifts upon us in this life, what may weds. 
pect in the life eternal beyond us. This i : 
the beginning!” 


scene of many profitable conversations. 
it was there too, that the family gathered, 
sing, usually accompanied by the faithful ‘he’ 
of the father himself. 


Above” (Von Himmel Hoch) is such a hy 
Watching his own baby in the cradle, he fy 
have come upon these words: 


“Ah dearest Jesus, Holy Child, 
Make Thee a bed, soft undefiled, 

Within my heart that it may be 
A quiet cradle, Lord for Thee.” 


(Please Continue on Page 109) 
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“hoirmasters’ 
Church Y ear 


ni 
ut Te Jesus the Weary Wanderer’s Rest; Gray, 
4, 
uker-Olds, Dear Lord and Father: Hall- 


usch arr., Draw Nigh and Adore; C. C. Birchard. 


, ieele, Jesus Lover of My Soul; Concordia, 


rinity, XVII 

ly n, Bendictus Es; Arthur P. Schmidt, II, 12 
rownson-Lowens, God of My Salvation; Ewd. B. 
Marks, I, 20 


inity, XVIII 
eren, I Love the Church; Messenger, II, 20 
ler, Jesus Be Near Us; McLaughlin-Reilly, I, 16 


nity, XIX 

ch-Pooler, Fount of Life; Augsburg, II, 15 
h, Song of Praise; Augsburg, II, 15 
rinity, XX 


hristiansen, In Heaven Above; Augsburg, II, 15 
mlings - Lowens, Praise Ye the Lord; Edw. B. 
arks; I, 20 


rinity, XXII 


e-Jephcott, O Lord Support Us; Gray, 1, 16 
alben-Ball, The Lord Will Come; Gray, III; 20 


° 


formation 

ach, Song of Zion; Presser, III, 20 

ssler, We All Believe in One God; Presser, II, 15 
nity, XXIII 

ehl, Praise the Lord; McLaughlin-Reilly, If, 18 
eeren, Blessed Are They; Messenger, II, 20 


rinity, XXIV 
alter, Behold the Name of the Lord; Concordia, 


Biman, Hymn of Praise to the Creator; Gray, II, 


rinity, Last 
een Thy Kingdom Come ; C. C. Birchard, ITI, 


usch arr., Draw Nigh and Adore; C. C. Birchard, 


UTHER 
: (Continued From Page 108) 


‘As soon as such a hymn was ready, he 
ould play it and the whole family would 
um and sing until they had learned it. 
Something of what Luther thought about 
lusic is expressed in these words of his: 
“Music is a gift of God and not of man. It 
fives away the devil and makes people glad 
ith joy. Through it, one forgets all wrath, 
npurity, arrogance, and other vices. After 
leology, I give to music the next place and 
ighest honor.” 
1 always loved music; whoso has skill in 
lis art, is of a good temperament, fitted for 
1 things. We must teach music in schools; 
schoolmaster ought to have skill in music, 
I would not regard him; neither should 
e ordain young men as preachers, unless 
ey have been well exercised in music. 
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Organists’ 
Church Year 


Trinity, XV 

Dupre, ‘‘Deck Thyself, O Beloved Soul” (79 
Chorales) H. W. Gray Co. E. 

Trinity XVI 

Flor Peeters, ‘‘EveningRest (Organ Solos; Diggle 
Amsco Pub. Co. E 5 See. 

Trinity, XXVII 

INS Schreiner “‘Supplication’’ (Organ Voluntaries) 
J. Fischer & Bro. E (suitable for reed organ) 

Trinity, XVIII 

G. E. Tanguay, ‘‘Prayer’ Oliver Ditson, MD 

Trinity, XIX 

Dupre, “How Fair and How Pleasant Art Thou” 
(15 pieces) H. W. Gray Co. MD 

Trinity, XX 

Dupre, ‘‘Magnificat’’ VI (same as above) 

Reformation 

J. S. Bach, ‘‘To God Give Thanks and Praise’ No. 


7 Arranged by W. G. Whittaker, Oxford Univer- 
sity Press. play from vocal score) D 


Trinity, XXII 

Handel, ‘‘Voluntary’’ XXVII, School for the parlor 
organ, melodeon, harmonium. J. A. Gentze, Oliver 
Ditson E 


Trinity, XXIII 
Sowerby, ‘‘Carillon’’, (Chime Preludes,) Holler. H. 
W. Gray Co. D 


Trinity, XXIV 
TY. Tertius Noble, ‘‘Prelude on an Ancient Welsh 
Tune’’, (Service Music) J. Fischer & Bro. MD 


Trinity, Last 
Reubke, *tAdagio” 94th Psalm G. Schirmer D 


AMONG CHILDREN 
(Continued. From Page 91) 


CHILDREN CAN WORSHIP 
Ann Carn 


“To worship is to come close 0 God. This 
seems to me to be he fundamental reason 
for our Sunday School session. Stories, games, 
and art work all have their place put if we 
neglect the worship period, surely we have 
failed in teaching the children how to use 
their knowledge of God. Of course, with smail 
children it cannot be a long service but it 
should be planned to hold their interest and 
to teach them reverence. 

Sometimes, I think, children can get into 
the feeling of worship sooner than adults. 
They seem to have a natural leaning toward 
worship. I am inclined to agree with Words- 
worth—I believe it was—who in one of his 
poems speaks of children as being nearer 
God since they so recently came from Him. 
So in making worship a part of even the 
very young child’s Sunday School session, 
we are merely building on what the child 
already feels. 

I like to think of the worship in S.S. as 
being the beginning or introduction to the 
regular service of the church. If the children 
are taught a few of the prayers, phrases, and 
even songs that they will hear during the 
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service, surely it will make them feel mure 
a part of the adult group. 

From my own experience it seems to give 
the children a basis for their own worship 
at home. My youngest son is only four, but 
he loves to pray prayers. The following was 
his breakfast prayer this morning: 


Now we bow our heads. 
Thank you, God, for the sunshine. 
Thank you, God, for the fishes, we sure 
do like to go fishing. 
Thank you, God, for our nice breakfast. 
Amen 


I know he has absorbed a lot from his 
worship periods. 


Gloria Dei Church Denver 


Organisis’ Review 


C. C. Birchard Co. Boston, Mass. 


A Little Organ Book In Memory of Hubert 

Parry; $2 

Thirteen compositions mostly by friends of 
England’s Hubert Parry “given by the friends 
and a few besides, as a rather large wreath in 
loving memory of him”. A fine collection of 
short things you’ll love to play and use for de- 
votional material. 


Carl Fischer Inc., New York 


The Sacred Hour at the Organ, Vo). II; Ruth 

Barrett Phelps, Ed., $2.50 

The 20 items in this collection are from 
such cources as Bach, Handel, Brahms, Fresc- 
obaldi, Lubeck, Scheidt, and Hugo Wolf. This 
is a liberal collection and the serious organ- 
ist will find it rewarding —and not a trite 
item in it. 


J. Fischer & Bro., New York, N. Y. 


Recital and Service Pieces from the Sonatas 
of Joseph Rheinberger, T. Tertius Noble, 
Editor; $3; Vol. II 
The ten pieces here with the names Rhein- 

berger edited by Noble speak for themselves. 

“Difficult to imagine more effective service 

music than the Grave and Intermezzo from 

Sonata No. 17, or the Pastorale from No. 18, 

or the Finale from No. 20 . . . most inspiring 

and acceptable to organists throughout Amer- 
1Cane 


Edward B. Marks, New York 

Rheinberger: Selected Sonata Movements (Ger- 
ard Alphenaar, Editor) Vol. I (easy) $1.50 
Another fine Rheinberger edition, scarcely 

any duplicates in this volume and the one 

above. You'll like Alphenaar’s editing of dy- 

namics. 
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PACIFIC | 
SHEOLOG! 
Tae 


The Anthem | 


Henry F. Seibert 


The organist of a prominent sub 


if 
church, where there is a good choir with) De 
fessional quartet, said recently that her} 


gregation preferred simple anthems. 


It was recently brought to my attentio 
a noted authority has written a book in 
the erudite type of music is recommendee| 
churches. “Hail, Gladdening Light”, Ge 
C. Martin, is used as an illustration oft 
type of anthem to avoid. | 


I recently heard a first class public miulal 


was one of the numbers. The program ips: 
one in which the purist would delight. Bt 
this excellent organist and director doess bi, 
hesitate on Communion Sunday to schedulin’ 
anthem like, “Let Us Break Bread Togett! 
a negro spiritual arranged by Noel Ryder. } 
same organist says he realizes there arell 


church musical program should be compre 
sive. 1 


A person of good musical taste spoke¢ 
thusiastically about an arrangement of! 
Welsh hymn, ‘““Tony-Y-Botel”’, rendered b 
of the best choirs in New York City o 
radio. 


There is of course a limit to whic 
should go in catering to degrees of m 
appreciation. Good taste and good judgriii 
should guide us. Sometimes Pastors rec#t 
unusual selections. The organist is obligeda: 
comply with the request. 


I recently acted as an arbiter in an instife 
where a certain faction in a church waz 


choral music, selections that meet withie 
approval of the musically educated and le 
those whose knowledge of music is li | 
“Music is the handmaid of religion.” 


Sursum Cie 
UTHERAN 
SEMINARY 


The Star Review 
Anthems 


. W. Gray Co., New York 


ickley, Jesus, The Weary Wanderer’s Rest: I, 16 
lokey, Canticle of Praise; II, 60 

ke-Jephoctt, O Lord Support Us; I, 16 

arst, Prayer is the Soul’s Sincere Desire; I, 15 
arden, Hymn of Thanksgiving; iI, 20 

‘alsund Fryxell, Praise to the Lord: Ill, 18 
alben-Ball, The Lord Will Come: Ill, 20 


man, Hymn of Praise to Creator; (SATB 
ISA) II, 20 , a 


faditional-Thomson, My Shepherd Will Supply: 
i, 18 (SATBB, TTBB, or SSAA) che 


(hitney, When God of Old Came Down; Th 18 
illiams, Psalm 23; I, 18 


aul A. Schmitt Co., Minneapolis 


iteren, Dearest Lord and Savior; III, 20 
¥ 


lis Music Co., Cincinnati 


Beren, Gift He Gave Us; II, 20 


a 


iteren, I Hear Thy Welcome Voice; II, 20 


ll McCreary Co., Chicago 


aker-Olds, Dear Lord and Father; I, 15 
onk-Olds, Abide With Me; I, 15 

ueeren, His Compassions Fail Not; III, 16 
iteren, Thy Kingdom Come; III, 22 


layton F. Summy Co., Chicago 


hoirmaster Series; I-III, complete score $2.50; Vo- 
eal only $1.25. 29 anthems plus some responses 
and amens, well chosen for the choir ’round the 
year. 


Borda Publishing House, St. Louis 
raetorius - Darst Come Thou Redeemer of the 
Marth; I, 18 

itry-Digele, Jesus Lover of My Soul; I, 18 

a ter, Behold the Name of the Lord; II, 16 
oltzer, Psalm 86; III, $1.50 

olff, Praise O Praise Our God; II, 22 


Fi 


thur P. Schmidt Co., Boston 


ynn, Benedictus Es Domine; II, 12 
= (Cuthbert)-Gordon, Enthroned in Light; I, 
12 


Cc. Schirmer Music Co., Boston 


wch-Talmadge, To Us A Child is Born; III, 40 
(SSAA) 

iIndquist, The Little Church Choir Book (Unison 
2 part); 30 anthems: J, II 


igsburg Publishing House, Minneapolis 
ery, Whoso Dwelleth: III, 18 
ich-Pooler, Fount of Life; II, 15 
cLaughlin and Reilly, Boston 


aller, Jesus Be Near Us; I, 16 

sero-Lawrence,, Let Us Break Bread Together; 
[, 16 

hehl, Praise the Lord: II, 18 
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Edward B. Marks Music Co., New York 


Billings-Lowens, Praise Ye the Lord: iL, 20 
Brownson-Lowens, God of My Salvation; I, 20 
Hill-Lowens, Hear Me O God; II, 20 

Negro-Miller, Joshua Commanded; II, 20 
Negro-Miller, "Lijah Went to Mount Horeb; II, 20 


Messenger Press, Minneapolis 


pack Satere: Jesus Christ My Sure Defense; 
Kine, My Shepherd; I, 15 

Landahl, O God Thou Art My God; II, 2 

Sateren, Blessed Are They; II, 20 

Sateren, I Love the Church; II, 20 


Carl Fischer Inc., New York 


Anderson, Come Holy Ghost: I. 20 

Franck-Mueller, O Lord Most Holy (Panis Angel- 
1eus) (SAB) VW, 20 

Gounod- Mueller, There is a Green Hill; I, 20 (SAB) 

Mueller, Let The People Sing; II, 20 (SA) 

Mueller, Lord’s My Shepherd (Crimond); (SATB, 
AIMBISS Kore tsysy) Ie AX0) 

Mueller, O Ye Servants of the Lord; (SA) I, 20 

Mueller, Truly My Soul Waiteth; (SA) I, 20 

Mueller, Who Shall Ascend; (SA) I, 20 

Wilson, I Will Give You Rest; I, 20 


Harold Flammer, Inc., New York 


Aulback, Come With Us; II, 18 

Davis, Christmas Alleluia: III, 18 

Dykes-Steckel, O For a Heart to Praise My God; 
PT as 

Giardini-Nelson, Come Thou Almighty King; II, 18 

Olson, Hosanna; III, 25 

Peace-Steckel, O Love That Wilt Not Let; II 

Petengill, While Angels Sing; (Unison) 1, 16 

Riegger-Arr., Beautiful Savior; (3 choirs) I, 20 

Seay. O Give Thanks; II, 20 

Wesley-Grosvenor; Lead Me Lord; I, 16 

Williams, Be Thou Exalted; (SAB) I, 18 

Williams. Hear, O Ye Mountains; (SAB) I, 18 

Zinck-Gillette, How Wonderous is Thy Mercy: II, 
16 


Oliver Ditson Co., Philadelphia 


Beach, Song of Zion: ILI, 20 
Brahms, Tho’ I Speak With the Tongues; III, 20 
McCollin, O Come and Mourn; II, 20 


Theodore Presser Co., Philadelphia 


Hassler, Christ is Arisen; I, 15 

Hassier, In Thee Alone O Christ; IJ, 15 

Hassler, Lamb Goes Uncomplaining Forth; II, 15 

Hassler. We All Believe in One True God; II, 15 

Moschetti, Sentences for Seasons of the Church 
Year; I, 20 


Boosey and Hawkes, New York 


Balakirev, Send Out Thy Light; (SSA) II, 16 

Britten, Balulaow; (SSS) II, 16 

Cope arr., Christmas Carols for unaccompanied fe- 
male voices; I, 25 

Finzi, God is Gone Up; III, 20 

Gibbs, Sleep Little King; II, 20 

Gretechaninoff, Litany of Supplication; III, 20 

Hamblen, Rest for the Weary; (SA or SSA) I, 18 

Mendelssohn-Ehret, Lift Thine Eyes; (SA) I, 16 

North-Silver, Such Lovely Things; (SSA or SATB) 
ify, ZY) 

Pergolesi-Ehret, O Quam Tristis from Stabat Ma- 
ter; II, 16 

Oldham, My Truest Treasure; IJ, 20 

Quilter, Non Nobis Domine; (SSA) II, 20 

Saint Saens, Praise Ye the Lord (Christmas Ora- 
torio; (SSA) II, 16 : 

Saunders, Lord’s Prayer; (Unison or 2 part) I, 18 

Smith, Love Came Down at Christmas; (SA) II, 16 


WWW 


For Mixed Voices and Baritone Solos. With optional Oboe Solos, and optional accom- _ 


Ye 


IT’S TIME TO THINK OF CHRISTMAS! 


A New Carol Cantata 


This Is Noel 


Music by KATHERINE K. DAVIS 
Text by JOHN CROWLEY 


paniment for Organ or Piano. 


if 


2. 


3. 
4. 


COMESINGINGINON Lae eee Four Part Mixed Voices — S.A.T.B. with 
Soprano and Baritone Solos 

AS JOSEPH WAS A-WALKING....._._ Four Part Mixed Voices — S.A.T.B. 
with Baritone Solos 

SELES |S EERE EES RR) Se gc eee ae a Four Part Mixed Voices —S.A.T.B. 
STL ES SIN GS TS 2 sere lie een emer nen em a Three Part Women’s Voices — S.S.A. 
. with Soprano Solo 

STATE AT TGR ES SGT GS saa Three Part Men’s Voices — T.B.B. 
MAR Y2S HULDA B Ys. ina Siete ek eee Three Part Mixed Voices —S.A.T. 
with Soprano Solo 

COME SINGING2NOD Le Four Part Mixed Voices — S.A.T.B. 


with Soprano Solo 


R3194 Price $1.25 net 


REMICK MUSIC CORP. 


619 West 54th Street 


New York 19, New York 
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“We Wish You a Christ-Mass”’ 


We have looked at the above title “We Wish You a Christ-Mass” several times. 
We have thought of all the words that the world has used in times past in connection 
with the Festival of Nativity. It doesn’t take brains at all to wish one a “merry 
Christmas ;” the words roll right out without an. effort. So it is with a “Happy” and a 
“Joyful” and “Joyous” and at least ten others. And if anyone has to have an adjec- 
ve in front of the word Christmas to make it complete, we have them by the ream, 

ut — 

How would a CHRIST -MASS be anything but joyful, joyous and happy? 
“Merry” again brings us a different connotation. But why gild the lily? 

Here the Child of Bethlehem is brought to our hearts. He is the Sow of God, 
True Godhead born of flesh and now become man. The awesome wonder of the Na- 
livity, the Incarnation is upon us. 

We recite in the Creed perhaps too regularly to have any awe left for us “Born 


of the Virgin Mary.” But the Nicene Creed is not quite as common and it says “And 


became man.” Lutiter’s explanation says, “I believe that Jesus Christ .. . true God, 
begotten of the Father from Eternity and also true man, born of the Virgin Mary, is 
my Lord.” There it is briefly and certainly. We still like the custom that exists in 
certain Christian churches where the entire congregation reciting the Creed, kneels 
when tic words are spoken “Et Incarnatus Est” And became man. The fact is too 
great to understand, too high to be anything more than a mystery. That is why one 
feels he niust kneel. Here is God who loves us so much that “he minds not things of 
high estate but condescends to men of low estate.” “He made Himself of no reputa- 
tion and took upon Him the form of a servant and was made in the likeness of men. 
And being found in fashion as a man, he humbled Himself and became obedient unto 
death, even the death of the cross.” 

If you have the makings of Christmas, which makings consist of very few things 
—ua hex t waiting, a Christ entering, and a hand for blessing, yours can be a Christ- 
Mass. Nothing else ever mattered much for Christmas other than those bare details. 

The gift shopping, the lovely trees, the glowing streets and the spirit-quickened 
carols about us are all an embellishment of the real thing and thank God for what- 
ever is a help to celebrating the season. But when we wish you a CHRIST - MASS, 
we are wishing you the real thing, believe us! 


Rev. William H. Gaar 


Minneapolis, Minnesota 
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a _jusical results from an organ 
“> %{ 5 7 _utest rewards in organ building, 
: .. > eome in the knowledge of a fine 
437 ment well built and dedicated to the 
greatest musical literature of the world and 
in achieving success in proper conditions 
for the organ. Let us discuss these items se- 
parately. 

In the modern business world, and partic- 
ularly in our American culture, one thinks in 
terms of “products, markets, customers” and, 
in a way, of a rather rigid, impersonal gen- 
eral framework that characterizes modern 
business methods. Modern business is great- 
ly concerned with competition, scientific re- 
search and advertising techniques. Certainly 
from all of this, and with the great number 
of natural resources that we have in this 
country, come products that amaze the rest 
of the world in both quantity and quality. 
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Organ- 
Builder’s) 
World 


Joseph S. Whiteford* 


svil, apparently, of lack of regal: 
try mod dual in tha mass prod tronw ie 
‘ + > work that he does. Highly spgabl 
c tasks seem to remove the worneu! 
in= overall meaning of his work. Hs 
‘ 2 t an? cannot be true in the organ |} 
‘nz profession where craftsmanship stiHi 
the measure of the product rathor thang 
many units are turned out or how chy 
they are made. Pipe organs are necessit 
custom built and must be fitted very fe 
fully acoustically to their surroundings ifr 
der to be really successful. 4 
The organ builder inevitably has his : 
In my opinion, great organs have been ff 
by single men who head organizatior 
quipped to carry out fine work. Too 
cooks easily spoil the broth in organ f 
ing. There are builders who feel that. 
organ they are building is a success [fi 
is mechanically completely reliable. Theyre 
not interested or versed in questions of ' 
quality or appropriateness of specificas IS 
for music, On the other hand, there are 1 
who feel that the tonal quality of the c 
must reflect their personal thinking ance 
mechanical end of the organ is relativelm 
important. Within each category there#e 
many sub-categories, of course. 
Our prime objective in building an 


_ 


that it shall be mechanically reliable 
d made of the finest materials obtainable. 
nally we feel that it should be equipped 
h the proper tonal materials to play all 
jiods of music with a reasonable fidelity 
the intent of the composer. This implies 
lot of inspiration and perspiration. It can 
categorically stated that there are certain 
iidings in which the attainment of this i- 
al, or any ideal, is impossible. Many build- 
3s, are well suited to the kind of organ 
at will do faithfully, Classic as well as 
mantic literature. It is often a great pro- 
2m in the organ builder’s work to cope 
th lay members of a committee who, know- 
nothing about the subject, feel that they 
n speak freely. They all inevitably wind 
with the sentence “Of course I don’t know 
ything about an organ but I know what 
ke.” This statement sometimes comes as 
e result of reading a book or two by an 
aateur organ builder and a_ sight-seeing 
ur through an organ factory. These latter 
ents are probably superimposed upon the 
inion of the person after having heard a 
rtain kind of organ in his or her church 
r a number of years .The business of an 
inion, then, about tonal matters is not as 
mple as it seems. It is more a question of 
e background of the person having the 
ion, his knowledge of the elements of 
usic and the acuity of his ear. 

in the organ world today there is great 
itroversy about what music shall be play- 
and on what type of instrument. All of 
has these transitory periods and many 
ganists in these days have very definite 
Mnions of what is “right” and what is 
yrong” in organ playing, organ building 
id organ composition. It seems that the 


to 


5 


ore transitory the period, the more definite 


jnions become from organists and the 
ne they differ. 
lL of these factors make the building of 


*6Set Up’? Room, Aeolian, Skinner 


dS Oa ae 
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an organ quite a task from the standpoint of 
the organ builder, because it is essentially 
the laity who buy the instruments. They know 
very little about them mechanically and they 
are usually poorly informed and have little 
experience in tonal matters. When the build- 
er can combine the elements he feels to be 
right, in a particular location, and build it 
into an instrument, it is a source of great 
satisfaction. It is the satisfaction of knowing 
that something is being created that will be 
of lasting musical value and that it renre- 
sents the best work that can be done, rather 
than what was merely expedient to do at the 
time. 

Hand in hand with the problems of actual 
design of the organ tonally, comes the mat- 
ter of the building in which it is to be placed. 
This is certainly equally important as the 
organ itself in the creation of a fine result. 
The organ, more than any other musical in- 
strument, depends upon its surroundings to 
give the listeners the character that is built 
into it. The organ actually “grew up” in 
relatively large stone buildings with high 
ceilings where such things as acoustical mat- 
erials, carpets, pew cushions, draperies and 
other sound absorbent materials were com- 
pletely unknown. As a result of this the 
organ and its musical literature grew in a 
certain way. The tempos, for instance, at 
which music can be played in buildings of 
this sort, are dfferent from the small church 
buildings that we see in great profusion in 
America. The actual acoustical effect of organ 
pipes in a stone building with a stone floor 
and a high vaulted ceiling is completely 
different from the effect, for instance, of a 
colonial building with a low and barrelled 
ceiling, long unbroken parallel wall surfaces 
and probably carpet on the floor. The two 
are as different as chalk and cheese. 

The great problem then is to “create know- 
ledge that there is a problem,” as Schweitzer 


Holmes Chapel, Westminster Presbyterian Church, 
Buffalo, New York 
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says. All we have to do to know the answer 
as to what acoustics should be, is to observe 
where the great music was written for the 
church. The buildings all had one common 
denominator, i.e., that the glory of the sound 
is not hampered by artificial materials or by 
materials whose acoustical characteristics dis- 
tort the sound spectrum in the building it- 
self. Ninety-nine percent of the architects 
know absolutely nothing about acoustical 
matters and, indeed, many of the acoustical 
“engineers” are just as bad, if not worse, 
being supercharged by the dangers of “a 
little knowledge,” Architects are also inclin- 
ed to disregard the importance of the organ 
because they know nothing of it and allow 
too small a space for the instrument and the 
space that is allowed is usually in poor 
acoustical proportions. The shape of the 
space in which an organ goes is tremendous- 
ly important in its overall effect. 


In the same way that we can look to see 
where the great music has been composed, 
we can look to see where the great music is 
performed with clarity, precision and in ac- 
cordance with the intent of the composer. 


The great Mormon Tabernacle in Salt Lake 
City is an example of harmonious conditions 
creating a fine musical result. The organ 
itself is actually installed in the building in 
which it is heard, not buried in a chamber 
remote acoustically from the ears of the lis- 
teners. It surrounds the choir and has hard, 
reflecting surfaces all around it to protect 
the quality as well as the volume of the tone. 


The organ in Symphony Hall, famous for 
its acoustics (and significantly built before 
the era of acoustical engineers) has a cham- 
ber type installation. Chambers are seldom 
ideal. Actually, in this case, the chamber is 
merely a continuation of the hall itself, cut 


Tabernacle Organ, Salt Lake City 
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off from the hall only by the front 
which are functional. | 


There has been a welcome resurgeni\ 
interest in this country in the type of | 
which is installed so that its functional ]j 
the actual speaking pipes, form the dé} 
tion for the organ without resort to 
front pipes, which are generally non-s#f ,, 
ing, and thus artificial, or to grille rl, , 
which often impedes the quality of the MMi, , 
The organ in Holmes Chapel, Westmije 
Presbyterian Church Buffalo, New bhai | 


an example of this sort of treatment. fh 
Chapel walls are blue with golden oak \id@ 
work and the pipes, which are arrangé(ia; |! 
they would normally be in an organ.) 
made of polished mahogany, copper ancin) 
The natural rhythm of the design is awe 
tive and the blending of the textures fq! 
colors, with the architectural surrouncis 
is outstanding. 


Another example of pipes used in a je! 
tional way as the decoration for an orgédig 
the Trompette-en-Chamade in the First }s 
byterian Church, Kilgore, Texas. Insteadp! 
the Trumpet pipes of the organ standinale * 
hind a screen, or front pipe decoration, ‘ie! 
pipes are actually put on their side and j)hl 
out as actual Trumpets would, right atte 
congregation. The effect is acoustically 
trifying and is magnificent for the leeds 
of hymn singing or the carrying of descds!" 
Incidentally, a stop for the organ former 
Cathedral of Saint John the Divine in 
York City will be similar to this and 
bear the name “State Trumpet,” This jp - 
is a brand new thing and built especialiyjx! 
the duplicate service which the Cathe, 
holds for the Coronation which will cdr 
in June 1953. Instead of the human ile 
Trumpeters as they appear in Westmii} 
Abbey, in the Cathedral, this stop will 


a 


Symphony Hali, Boston 
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be used for many festive occasions. 


ther examples which are functional in 
F: are shown below. The first is a pic- 
Bei a Classic type practice organ built 
“the New England Conservatory of Music 
Boston. The center pipes of this organ 
the large pipes in the towers to the 
S, are made of burnished copper, while 
} rest are of burnished tin. The black back- 
yund and black panelling covering the 
ehanism makes an attractive, and yet en- 
q functional design. 


| fanfares appropriate to this Service and 


e other illustration is the Great organ 
a teaching instrument in the Eastman 
1001 of Music. This portion of the instru- 
nt is actually installed in the Studio with 
2 console right beside it. The natural lay- 
{ of the pipes provides, not only a texture, 
ta sense of line, which is most interesting 
.. a 


.:, to be built for an organ. All of 
ese are built to a blue print of very close 
ale. When one looks at this picture it is 
ry difficult to conceive of the idea of those 
rts making music that the organ is famous 
r. Nonetheless, the challenge of taking 
ese many seemingly unrelated parts and 
ilding them into a superb musical instru- 
ent, is a source of great satisfaction to the 
gan builder, whether he be the designer or 


4 


e workman on the job. 


; 


New England Conservatory of Music, Boston 
; 


tober, 1953 


Vice President, Aeolian Skinner Organ Co. 


Of Truth 
and Faith 


“It fortifies my soul to know 

That, though I perish, Truth is so; 

That, howsoe-er I stray and range, 

Whate’er I do, Thou dost not change. 

I steadier step when I recall 

That, if I slip, Thou dost not fall.” 
From “OQ Thou Whose Image” 
Arthur Hugh Clough ‘Poems of 

Clough” 


“This yearning for the benediction of the 
Church which represents not the ideas of the 
individual but the inheritance of the race 
sometimes may be made vivid by a single re- 
vealing incident and symbol. Once in the 
middle of the night an Episcopal clergyman 
was called to a hospital to be with one of 
his parishioners who was dying. Answering 
the call hastily, he went out leaving his Pray- 
er Book behind. When he reached the hos- 
pital, the mother of the dying girl asked him 
to kneel down and have a prayer with her, 
He knelt and prayed a prayer which came 
from the reality of his sympathy and com- 
radeship, a prayer of his own heart’s cry on 
her behalf for the presence of God which 
they sought together. When he had finished, 
she thanked him; and then presently she ask- 
ed him if he would also have the prayers 
from the Book of Common Prayer. He went 
home and got his book, for he understood 
what it was that she desired. She was not 
unappreciative of the prayer which he had 
offered. All the help that came through it 
she received, but she also wanted something 
else. In that deep moment of distress and 
darkness, she wanted to feel that the petit- 
ions to be uttered should not be those fram- 
ed by any single lips, but those which came 


as it were with the voice of all the gathered 
centuries. She wanted to hear a note not of 
one man’s faith, but of that faith which had 
been shaped through long patience and the 
proved experience of the Church. She wanted 
to seek God not only along the way of any 
one individual’s ieading, but along the ways 
which had been lighted by the soul of man.” 


“The Renewing Gospel’ 
W. Russell Bowie—page 266 


“When any are tempted thus to depreciate 
the Church, let them remember what it is 
the men and women seek through all the 
broken and pitiful expressions of God which 
organized religion may present.” 
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The Christmas catalogs attractively pres- 
ent their special gifts to the choir lofts these 
days. Choirmasters may already have in mind 
the things they will present. A look at the 
C. C. Birchard catalog for instance, will dis- 
close the lovely and devotional things of 
Morten J. Luvaas whose “While Stars Their 
Vigil Keep” appears in this issue. The H.W, 
Gray catalog majors in Dickinson arrange- 
ments for Christmas most of which appear at 
some time or other in every choir loft. The 
Augsburg catalog which used to contain only 
the F. Melius Christiansen contributions, now 
holds a variety of things, But what is Christ- 
mas wthout the early St. Olaf standbys? Note 
also the fine things in the Hall McCreary 
lists, both modern and classic. Surely the 
Christ Child may he worthily welcomed this 
year. 

A. W. Binder writing for the New York 
Times: “The most unappreciated musician is 
the organist, choir director and cantor, who 
works steadily and sincerely from week to 
week preparing his Saturday or Sunday ser- 
vice, oftimes under handicaps. His results 
are frequently on a higher level than those 
heard in the concert hall.” 

This ought to help (Ad in New York Her- 
ald Tribune): CHOIR BOYS (50) wanted with 
high soprano voices for midtown Episcopal 
Church. 10-13 yrs. Salary, carfare, unsurpass- 
ed voice training free. 

From a list of ten lp records, a customer 
may select at only $1.50 each, symphonic mu- 
sic of Mozart, Beethoven, Chopin, Tchaikow- 
sky and others. Haven’t tested them yet, but 
it looks like a buy with others at as much 
as $5.95 each, Oh yes, the list is that of 
Musical Masterworks Society, New York 19, 
Nays 

The news sheets of the larger cities are 
hailing the picture “Martin Luther” as did 
the Chicago Tribune with a liberal sheet of 
pictures and many praises. We were happy 
personally with the music in the picture. The 
particular arrangement of Ein Feste Burg at 
the beginning and the entirely different one 
at the end were fine indications of the taste 
that shows up throughout the picture in ev- 
ery way. The church is in the debt forever 
of those who produced ‘Martin Luther”. 

New York correspondent William Hallen 
reports 10,000 people at the Cathedral of St. 
John the Divine of that city, to hear the 
choir of St. Paul Cathedral, London. Other 
than the regal ceremonies at which the choir 
has sung in London, the choir has not ap- 
peared outside of St. Paul’s in the 1100 years 
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that records have been kept. The prograin 
dicates a faithfulness to the Order of Sef 
in the Book of Common Prayer whil¢ if 
congregation would like to have had | 
anthems. All-male choirs composed of iy 
and men are still the authorized choirs i 
Church of England, \| 
The above correspondent takes the . di; 
right out of our mouth, when he wrij 
iriend, “In the beginning, it (SUE 
CORDA) was read mostly by Lutheranalig 
now is being read by numerous Protéjn 
(and Roman Catholic) organists and (} 
masters.” 
The Hymn Society is talking with © 
force these days of a new edition of Ju’ 
Dictionary of Hymnology. Every churchii 
want one immediately we are sure. It jz 
mazing what stories lie back of our hymuj 
hymn writers and how poor we are whim 
not have this hefty volume at our side. py 
out of print for sometime, it rarely she fa 
even in a beaten up and old edition irh: 
second hand stores. 
On the heels of our several page presja 
tion of music at the small college, Miaiie 
of Fremont, Nebraska in particular, the@ii| 
tor journeyed there in early October to ts 


‘a 


r 
- 


sent Church Music to the Church Music ‘i 
ference of the College. This is the strong 
of Professors Tom Ritchie in church rfic 
and James S. Vail, director of the fine @ 
land College Choir. We were furthe r 
pressed! 

In Hollywood, Wallace Herrewig is a 1 ns 
ber of the first Committee on Fine Arts#id 
Worship in the local Congregational Deda 
ination, so we are sure ot progress in ifpin 
place! His choir gives a program of ys 
American music for its first fall appearife: 


“The Queen, God bless her” was one 
lips of many this summer when the hed 
girl made her promise before God and ie 
people at coronation time. We await rest 
ings of the music used at the celebrateely- 
ent for the music listed (and as far asi: 
could tell, used) stirred our interest ne if 
Attached to a communication we receiv din’ 
the Coronation was this prayer that nit 
be ours together or singly: “Our Lord Jit 4 
Thou hast created me and reduced &. 
and hast brought me unto that which I hw 
am; I give myself to Thee; do with BS 
Thou wilt, and have mercy.” i 


The Hymn Society of America calls for: Ww 
hymns to be used in connection with thedW 
anston Assembly of the World Counc? ra 
Churches. Theme of the Assembly is “CER 
the Hope of the World’, Specifications: Th 
hymns may be had from me Society, |v» 
York 10, N. Y. | 


Church Music Foundation’s first free pe 
plement to the gigantic book you bot 
from them at Decatur Illinois several yes 
ago, is ready. This Music Foundation 
its influence felt in a wide area. Paul Sw 
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COMPOSITIONS 


ae ARRANGEMENTS 


Dy 
MORTEN-J-LUVAAS 


Title 
The Cry of God 


Composer 


S.S.A.A.T.B.B. 


The Song of the Lumberjack (Finnish Folk Song) S.S.A7.B. 


While Stars Their Vigil Keep . 

The Carol of the Owl 

The Rosy Red Band (Swedish) 

On the Mountain (Silesian) 

Behold a Rose of Beauty (Retssiger) 

Hi Ho Sing Gaily (Swiss) 

Suomi’s Song (Pacius). : 

As Mary Walked Through Thorny Woods 
(Old Folksong) 


A Thousand Times I Ponder (Swedish) 
O Think of Me (Old Folk Tune) 

O Sing Unto Him 

A Singing Heart (Welsh Choral) 
Mountains (Csech Folk eee 
Dancer So Fair 


. SAS Tob: 
S.A.T.B. 
S.A.T.B. 

S.S.A.A.T.B.B. 
S.S.A.T.B.B. 
S.A.T.B. 


S.A.T.B. 


8.8.A.T.T.B.B. 


S.A.T.B. 
S.S.A.A.T.B.B. 
S.A.T.B. 
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SAT.B. 
S.AT.B. 
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Distinctive Compositions for Mixed Voices 
Four Parts (S.A.T.B.) @ cappella 
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Wartcn America (text by Robert Nathan) 
Aw Easter Caro 


Ecstasy (with baritone solo) 
Mopern Music (1781) 


REJOICE IN THE LorpD 
ALLE.Lu1A, Giorious Is Toy NAME 
O Jesu, Lorp or HEAVENLY GRACE 


Wiruin My Heart THERE Dwe.ts A SonG 


TriumpH: An Easter ANTHEM (words by Charles Hanson Towne) 


More Than Four Parts 


Let Tuy Hoty Presence (S.S.A.T.T.B.B.) 
SEND Fortu Tuy Spirit (S.S.A.T.T.B.B.) 
Lutuasy (S.S.A.T.B.B.) 

Fire, Frre My Heart! (S.S.A.T.B.) 

Hosanna TO THE Son oF Davip (S.S.A.A.T.B.) 
Lamento D’Artanna (S.A.T.T.B.) 


A BaLuap or TREES AND THE MASTER 
(poem by Sidney Lanier) S.A.A.T.T.B.B. 


THE Fauinc or a STAr (S.S.A.T.B.) 

NeEvER WEATHER-BEATEN SAIL 

O, GaTHER ME THE Ross (S.S.A.A.T.B.B.) 

Tuy Kincpom Come (S.S.A.A.T.B.B.) 

Ir YE Wovutp Hear THE AnGELs Sine (S.S.A.T.B.B.) 


Eight Parts 
O WorsuiP THE Lorp 
Psa 91 
Lincoin’s SHRINE (with narrator) 


Ave, Maris STELLA 


Faire Is THE HEAVEN (words by Edmund Spenser) for double choir 


ObE To SOLITUDE 

GREENSLEEVES (English folk song) 

O Crap Your Hanps (text from the Psalms) 
Hart, O Vircin 
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SACRED CHORUSES Price 15 cents 
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Christmas Song of the XIV Century 
Arranged for Mixed Voices with Soprano Solo by 


CLARENCE DICKINSON 


‘English Text by 


\ 
v 
| 


Harmonized by 
HEINRICH REIMANN 


NSON 


N A. DICKI 


}LE 


'W YORK: THE H.W. GRAY CO., Inc., 159 East 48th St., Agents for NOVELLO & CO., LONDON 
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Made in U.S A 


1so published for Unison Voices and as a Solo for Medium Voice. 


Copyright, 1949, by The H.W Gray Co., Inc. 
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By Babel’s Streams We Sat And Wept 


' To Paul Gamble 
and the Highland Untted Presbyterian Church Choir 
New Castle, Pennsylvania 
Psalm 137 
rom the Psalter Hymnal 
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There our rude cap-tors,flushed with pride, A song re-quired to mock our wrongs; Cf)! 
There our rude cap-tors, flushed with pride, A song re-quired to mock ourwrongs 
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CHORAL MUSIC FOR WOMEN’S VOICES 


America United Is Rolling Along... ccc SSA 

Birdies Song : 

Collect For Junior Division 
(National Federation of Music Clubs) 


OY 05 I arc sarees ete ee ere Meer eae enn ieee tI A eve SSA Gertrude M. Rohrer ......... 15 

(National Federation of Music Clubs) 
Create In Me A Clean Heart, O GOdoecccccenn SSA Huldae HarGlucksees BLD 
Gardens: a Happy, elace ae SSA Olive F. Conway j 
He That Keepeth Israel......... .SsA Olive F. Conway 
Highe blight == SSA Esther Cooper ........ 
Indian Lullaby ..... 2. SSA Frances Austin ............. Pers 
Little Chines My: Tiong erect een eee SSA Olive F. Conway .............. 
Oh Bury Me Not On The Lone Prairie................... SSAA Ross L. Finney ................+ 12 
Our Blessed Lady’s Lullaby (Suitable 

for Christmas or General USe) o...ccccccccccsscssssssunecene SSAA Homer. Wickline ............ 15 
Prayer For Rest Clausen-Floyd 15 
Soft Winds ............ Mary C. Jackson .............. 
Soul GE SOng -sato ee Gertrude M. Rohrer ........ Age 
Underneath the Star (Suitable 

for Christmas or General Use) SSA Olive F. Conway... 15 
We’ Call To Thee (O Lord of Men) 22220... SSA Geoffrey O’Hara 15 
When the Curtains of Night Are Pinned Back SSAA Ross L. Finney ............- 12 

CHORAL MUSIC FOR MIXED VOICES 

ADIge - With Me vies etn coe cs ca er SATB Vincent B. Wheeler ........ slp. 
AUmNations: ClapeyYourshands =. eee ee SATB Vincent B. Wheeler ........ 12 
America United Is Rolling Along. SATB Bernard Hamblen ............. 15 
Breathe On Me Breath Of Godoicccccccsssccssssssssessesee SATB Edward: A. Pedrette....... 15 
Christ: is Our Cornerston@ = o.-3.. 45 ees SATB Adolph M. Foerster.......... 15 
Collect foreSociale Justices ee ee SATB C. T= Anstine =... Raye 15 
Comet BhoughyMys lighten see ee ee SATB Russell G. Wichman.......... BO 
Create In Me A Clean Heart O God... ieecccimase SATB) Hulda Her Glucke oS 
David’seLamentation wer ee ee ee SATB Billings-Finney  ........... 15 
Gliding Down the River (Merry Widow 

Wa GZ) igs os oe eee te ae ri re Alc SATB Lehar-Surdo = a6: 
God Be Merciful .......... Hulda H. Gluck 15 
God Is Our Refuge Hulda \H. Gluck = 2 ils 
GodeSouloveds Ties World. SATB Hulda H. Gluck................. .15 
He Is Born, the Divine Child (Suitable 

for Christmas or:-General Use) ...ccccccccccesceece SATB Homer Wickline.................. 18 
I’ve Been In The Storm So Long... ._ SATB ~ BE. Ramos-Harris’ 15 
I. Waited ‘For the Lordaee. ee, SATB Joseph M. Hopkin.g............ 15 
Tewaill [overt hees Oy Lord = ee ee SATB.” Hulday Ha Glucke se: B'S 
Jesus Joy of Man’s Desiring 2... ceca, SATB J.)S,; Bache ast eee 15 
Lead Kindly Light SATB Adolph M. Foerster ........ a5 
EeadsUssHeavenly hatherns. eee SATB Adolph M. Foerster ........ 15 
ordi Is My Shepherdthes 2.62 SATB James S. Jordan .W....... 15 
LordyWerPray Pheeett. eat ieee eens ee SATB C. T. Anstine 1 


Lord Hear Me In My Distress... SATB 
Lord’s Prayer 
Sevenfold Amen 
The Dresden Amen 


O Lamb of God (Communion Anthem)... 
O Lord In Thee Have I Trusted.. 
O Lord I Will Praise Thee 
One Elect of Stars 
Out of the Deep 
Prayersior Resta: sere ee 
Praise Ye The Lord (150th Psalm) 
Praise Ye The Lord (150th Psalm) 
Soul of the Swanee 
Stan’ Steady 


Joseph M. Hopkin.............. ‘15 


Sir John Stainer ................ 10 
Theodore M. Finney........... 15 
Pearl Keck 2e...c a oealts) 
Russell G. Wichmann... .15 
Theodore M. Finney ......... 15 
Thomas Harborne................ 15 
Theodore M. Finney........ 15 
Adolph M. Foerstev........... 15 
Clausen-FIOV: occ BLO 
Theodore M. Finney........ Sh} 
Gesar Hrank = 15 
Wendell Otey a5 
Ee Ramos) Harris 15 
Vincent B. Wheelev.......... 15 
Adolph M. Foerstev.......... 15 
Homer Wickune _............ 18 
Geoffrey Q’Hara ................ SG 
James M. Hopkins .......... 15 
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Thy Servant, Lord 

Benedictus Es, Domine(in B minor) 
Trust in God 

A Song of Praise (Easter) 

Behold! The Tabernacle of God 

I Bring You Good Tidings (Christmas) 

0 Lord, My Trust is in Thy Mercy (s.A.B.) 
Lamb of God (Agnus Dei)(S.A.B.) 
Behold, A Star Appeareth (Christmas) 
Glorious is Thy Name 16 
O Worship the Lord inthe Beauty of Holiness.15 
And We Heard an Angel Saying (Easter) 16 


O Gladsome Light (For Double Choir) 16 
Spirit of God,Descend .12 
Ye Shall Find Rest 15 
O Child of Life’ (Christmas) 16 
Blessed be God that Liveth Forever 15 
He that Hath an Ear 15 
Immortal Praise (S.A.B.) 12 
In Thee Abiding 15 
My Saviour Leads Me 15 
The Night is Dark,the Winds are Still(xmas). 20 
Be Strong in the Lord 20 
If with all your Hearts 16 
Praise waiteth for Thee 16 
Children of Christ -20 
Glory Fills Thy Whole Creation (S.A.B.) .12 
Benedictus es, Domine 12 
Enthroned in Light 12 
Blessed be the name of the Lord (s.a.B.) .16 
We look up in faith to Thee 12 
O Blessed Lord,Thy Truth (8.A.B.) i 


Hark! the Voice of Love (S.A.B.or S.A.T.B.) . 
Joyful Hearts we Bring(S.A.B.or §.A.T.B.) 
Cold is the Night (Christmas) Sas 
Christ was born on Christmas Day 12 
Melodies of Christendom(S.A.B,)(8rd Series) .20 
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Joyful hearts we bring to Thee 


: I § 
(S.A.B.or S.A.T.B.) Huey Gorpom 


Freely adapted fron} 
Reverently, but not too slow a Swedish folk melo 
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The Music 
In This Issue 


While Stars Their Vigil Keep, Morten J. 
- Luvaas; 


. C. Birchard Co., Boston 


- Morten J, Luvaas has made a great contri- 
dution to Christmas music in these days and 
While Stars” is one part of it—a lovely 
dart. This carol is a joy in simplicity and 
adoration, The Christ Child is its theme. Sing 
t as written with no attempts at the “differ- 
ant”. There is not a loud spot in it. 


Joseph, Tender Joseph Mine, arr. Clarence 


Dickinson. 


H. W. Gray Co.; New York 


| Few tunes are as well known as this one 
for Christmas, dating into the 14th Century, 
farmonized by Heinrich Reimann and _ ar- 
tanged by Clarence Dickinson. The last page 
fas a foreboding look but the several notes 


mw 


T he Practical Aspect- 


Henry F. Seibert 


Mn 


F Many young organists complain about ner- 
yousness in public performance. Experienced 
organists suffer from the same malady. I 
once asked my teacher, Pietro Yon, about 
this matter . He answered, “If you have the 
technic, you need not fear. I become nervous.” 
[ once sat beside Mr. Yon when he played 
2 recital. When one of his feet was idle,it shook 
from nervousness. At one time I played re- 
sular organ recitals before the Friday Even- 
ing lecture at Town Hall, New York City. 
We had the most noted speakers in the 
world. All of them showed concern and anx- 
iety before going out on the stage. I remem. 
ber only one didn’t and even though he was 
a lecturer of fine reputation, he did not do 
30 well that night. Ability, discipline, prep- 
aration and Christian faith will help greatly 
in our efforts to combat this enemy of pub- 
lic performance. 

I am told that Caruso used to say before 
2 performance, “This time I fail”, Another 
noted singer, I think it was Galli Curci, who 
was asked at a debut appearance whether 
she was nervous. She said she was so ner- 
yous that she did not consciously know what 
she was doing, but, that her sub-conscious 
self took over, and because of thorough pre- 
aration, carried her through the ordeal with 
‘lying colors. 

I have vivid memories of hearing the Beth- 
ehem Bach Chorus under the late Dr. 
Wolle sing The “Sanctus” from the Mass in 
8 Minor. It was one of the most moving ren- 
litions I have ever heard. All of us have had 
imilar experiences. Let us not forget, how- 
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to a syllable are not difficult and long re- 
hearsing ahead will make them look like the 
unpretentious things they are. We are proud 
to present this excellent Christmas anthem. 


By Babel’s Streams We Sat and Wept, Jos- 
eph Hopkins; 


Pub. Volkwein Bros., Pittsburgh 


The sad song of Judah’s captivity comes 
to life here in a new dress. It might well be 
used for a consecration service or at an open- 
ing of the New Year. Dynamics are well 
marked, just go to work on it. 


Joyful Hearts We Bring, Hugh Gordon; 
Arthur P. Schmidt Co., Boston 


Good for the Advent Christmas and New 
Year seasons and many general times, this 
anthem from a Swedish folksong, deserves 
our best recommendation. Again its brevity 
suggests its use also for Junior and High 
School groups, quartets etc. The long phras- 
es need special work to come out gracefully 
otherwise there are no special difficulties. 


AAA nn 


ever, that many times, particularly in wor- 
ship, the rendition of a simple number is 
most effective. I participated recently in a 
Festival of Music. Many choirs sang difficult 
music. Yet two listeners selected as their 
favorite that day, the artistic rendition of the 
simple hymn, ‘Now the day is over’. The 
massed choirs sang it at the close of the 
service. I heard a broadcast by a well known 
choir under their nationally known Director. 
The renditions were superb. Yet I had to 
ask myself the question, “Where would these 
numbers fit into a worship service?” 

Here are a few excerpts from a recent 
Diapson: “interpretive powers”, ‘express- 
ive playing’, “play musically”, Digital dex- 
terity in playing the organ is the first re- 
quisite. It is however only the first step to- 
ward the acquisition of mature musicianship. 


So frequently in our church services a bit 
of “filling in” or improvising will cover up 
embarrassing pauses and will conduce toward 
a more effective and beautiful service. Those 
who have not the advantage of a harmony 
teacher or have only an elementary know- 
ledge of harmony can acquire some ability 
along this line by the use of the three fun- 
damental chords of any key, I IV, V. Make 
use of the first and second inversions. Let 
your first modulation be to the dominant. 
Use the I, IV, V of that key. Then modulate 
to the relative minor, using the fundamental 
chords with inversions. You must know the 
major and minor scales on the piano. Secure 
a copy of “Flements of Harmony”, Stephen 
A. Emery, The Arthur P. Schmidt Co. Begin 
with Lesson 3. 

In your work at church are you “by word 
and by example displaying some of the ele- 
ments of musicianship as they pertain to 
worship”? 
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! senior choirs? 


The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 
1. Q@, How can you interest and develop 
the talents of young children with 


no musical background — say the 
monotone — the one who doesn’t 
know he’s off key? G.L. 


A. The monotone can be _ instructed. 
Failure to understand how to vary pitch is 
his fault; another does not “Keep time’! an- 
other’s tone is raucous, etc. Lead from speech 
to musical inflection. Have him say “Oh!” 
with you in rising inflection (about an oc- 
tave)—say, not sing. Then descending on 
“Ah!”. This in response to real situations, 
e. g.: “You know, in Australia on the other 
side of the world, Thanksgiving comes after 
Christmas!” “Oh!” “That is not really so; 
many things are topsy-turvey, but Christmas 
comes after Thanksgiving there the same as 
here!” “Ah!” These are sirens, known in mus- 
ical practice as portamento. Singing an in- 
terval is “sliding” from one pitch to another, 
although for the more adept ites mostly 
mental since the portamento is so rapid. In 
the case of staccato, for instance, it is en- 
tirely mental. Sound the pitch on the piano 
and ask the child to stop when he reaches it. 
Try this method, and let us know how you 
succeed. 
2. Q. Is there a value to a united effort 
toward a junior choir festival simil- 
ar to that which may be held for 
C. A. A. 


Decidedly so, and more. High school 
festivals and yes, grade school music con- 
claves attest thereto, The child is aided in 
losing his self-consciousness as he loses him- 


self in the group praising and worshipping 
the Master. 


3. Q. In “The Angels Song” by Tschnek- 
off for mixed voices a cappella, kin- 
dly tell me what mode it is written 
in; also mark the three choruses 
used on page 2 and the three used 
on page 4. A. J, H. 


A. To the eye, “The Angels Song” may 
be considered modal: mixolydian and dor- 
ian. To the ear, that is, musically, it is maj- 
or-minor. This is favored by the obvious em- 
phasis upon the vertical (harmony) rather 
than the lateral (counterpoint). The chord in 
measure 16 is pivotal: augmented IV6- key of 
C major (relative major of the tonic minor 
of A), There follows the VI chord and then 
the V7 (inverted pedal-A, is the ninth). Then 
at measure 18, return to VI by means of a 
deceptive cadence. From measure 37 on, a 
recapitulation of this as a plagal or church 
cadence. This g sharp should be included in 
the signature. 
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Will you give us some informatt 
on the best way for an amateur 
attempt to begin a hymn that sta 


4. Q. 


on a high note—such information \j) 


can be passed on to the choir | 
pecially. 


A. Sing with moderate volume only, |}. 


as to listen to the organ, stressing accur? 


of pitch. In the singer’s higher range, tc f 


carries very well rendering shouting un 
essary. 


5. Q. 


the future or should they be on 


level of something that may be ¢| ” 
of their range now but which weu)” 


be of great use as they grow 


A. Some “adult” hymns _ should 


learned—perhaps one for each church s¥ j 
son. Over the years, only one or two a yey 


would provide a workable nucleus. 


Book Review 


Song of the Arab, Boy Rolla Foley. Mac 
lan, 170 pages. $3.50. 


That the sons of Abraham and Isaac sari, 
we know. Somehow the sons of Abraham aq) 


Ishmael have been the lost race, and if tt 
sang, their songs were lost with them, 


Rolla Foley, for seven years a missionag: 
in the Near East has combined a rare sem); 


of curiosity and an untiring scholarship, 


show us that this race is not lost and neitht) 


Should the hymns taught small ct f 
dren be such as are on their leapy 
now with very little possible use ')) 


i 
i 
. 


are its songs; this book is the result. Theq ” 


are a good many Christian Arabians (126,34) 
in 1942) that have somehow stayed in tt 


area of at least one of our blind spots. 


We have the feeling that this book begd 


to be a treatise on Arabian Song and Chri 
tian Arabian song particularly, and that on: 
It is far more. But then it is always true thi 
he who studies a nation’s songs takes tf 


shorter route to understanding the nation. :}) !) 
we have here a collection of historical an} \ 
legendary material together with a nation) 


songs following the life of our Biblical fat 
ers and the life of our Lord Jesus. The lai 


and the people of the Bible together with ti 


new saints of that country spring with qa na 


familiarity from these pages. The old drari)- 


with the tense heart beat of thousands 


years is enacted by the people of today ai i 
the effect is a startling 3-Dimensional murs 


We do not take without reservations hod 


ever, all the statements of the author when - 
speaks on the church music needs of ti 


land. We foresee almost as gre 
a musical calamity among -our Ne 
ast friends as has existed 


. 
a 


Sursum Cori), 


he church music of America, if the advice 
s followed as suggested in the statement: 
Some groups, but far too few, encourage 
he use of folk tunes adapted to sacred words.” 
Ve know as everybody does, that a bit of our 
lymnody and some of the best, had its or- 
gin in folk music with secular associations 
everyone points to “O Sacred Head Now 
Nounded” originally a love song, as an ex- 
imple, so here it is). It is our considered 
udgment that peers of church music do well 
vhen they advise the crossing of the line 
yetween sacred and secular with great cau- 
ion. Far more of our friends have made mis- 
akes in this field of famous errors, than 
jave made contributions. In a day when chil- 
lren study the classics of stage and concert 
Jall in addition to the vast lore of folk music 
ibout us, we cannot count on the ignorance 
i a congregation when it comes to the sel- 
‘ction of church worthy music. We doubt 
yhether the children of Arabia will appre- 
fiate either, the intermingling of folk and 
lacred contexts in the future church which 
vill be theirs. Exceptions are always likely 
© meet with some approval here and there, 
jut they must always be exceptions, Let the 
‘tule guarantee a careful perusing of all wor- 
ihip materials in whatever land they are to 
ye used. 

The author is of course right when he ad- 
rocates the missionary’s influence on the 
ide of using all of the folk music he can. Its 
‘constant use evolves yet another common de- 
10minator that will unite the people under 
me roof and One God. Doubtless, he sees 
aye to eye with the honest musicologist and 
shurchman who would use church music of 
whatever origin to the best of his ability at 
he services, and the folk music that cannot 
jualify, at the other atfairs of the church 


WA’ Annawan 


Conductus ... Anthem 
William Birdwell 


It is a healthy and encouraging sign to 
ote that churches are making more use of 
he Motet in their services, and minimizing 
he employment of the Anthem, Church Mu- 
icians, in their struggle for existence in an 
most over-crowded profession are exercis- 
ng a great amount of intellectual curiosity 
ind resourcefulness in their work so as to 
roduce music of the highest caliber. This 
rend is praiseworthy. During the 14 c., (per- 
od referred to as the Ars Nova) the so-called 
modernists” took the church tunes and add- 
d the descant and faux-bourdon; these ad- 
litions detracted from the beautiful and sim- 
Mle plain-song.. however, the Reformation 
ook care of this situation by having these 
inchaste parts removed from the original 
hurch music style. This was a return to the 
pure”. A good example of the unpopularity 
€ the new style may be noted that after 
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probably held on week days. Certainly the 
church can be the cradle of a nation’s cul- 
ture as it has been elsewhere in the past. 


The tunes printed in the book before us 
are authentic Arabian tunes, the author as- 
sures us, and nothing has been done to make 
them more pleasant to western ears. “To the 
western ear. first impressions of Arabian mu- 
sic are always unfavorable”, says the author. 
Here the tunes have been placed on our wes- 
tern staff with our method of notation, they 
begin and end with not too many violations of 
our kind of harmony and little strangeness 
of key. Indeed they are not nearly as strange 
and barbarous as much of our American mu- 
sic has come to be. We freely admit to being 
unable to tell which tunes, if any, might have 
secular connotations, and only the author 
would probably know, there being no printed 
indication. 


We congratulate the author who must have 
worked very hard to accomplish what he has 
in just seven years. He has done a skillful 
job in the editing of these melodies so that 
they are intelligible to us. And his prose 
reads like the most interesting newspaper 
reporting. 

The book stirs a new interest within us 
for the people of Ishmael, accomplishing its 
own purpose and much more. We can see the 
missionary societies, the youth groups and 
others, using such a volume as this with real 
relish. What a pleasant way to absorb a cul- 
ture and to appreciate a people, What a pain- 
less way of opening the eyes to a people lost 
too long from our usually probing but often 
sleeping western eyes. Move over folks, here 
is a land and a race you'll love, a land and 
a people Jesus walked among many years be- 
fore we began our song. 


W080, 


Dr. Christopher Tye played an organ recital 
for Queen Elizabeth, he received a message 
saying: “Dr. Tye. your music was out of 
tune” ... to which he replied “Your Majes- 
ty, your ears are out of tune”. 

During the late 12th and 13th century, the 
conductus was the vogue in composition; the 
distinguishing feature was that the cantus 
firmus was not an established church tune, 
but was an original theme in triple measure, 
to which several other parts were added 
(descants). Words did not accompany all 
parts; usually just the tenor part. By the 
middle of the 14c. the conductus fell into 
disuse, and motets and cantilenae were be- 
ing commonly used. The cantilena during this 
period meant “a little song” (today it takes 
on a different meaning) and referred to the 
upper or solo part of a concerted song or to 
ANY song requiring one voice. 
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The more strict form of the conductus cal- 
led the Motet came into existence at the 
beginning of the 13th c,, and by 1450, the 
conductus was obsolete—replaced by this 
“new form’. The motet consisted of a church 
melody, embroidered with harmony parts; 
this style of composition found an exclusive 
place in church music. 

Characteristics: the conductus consisted of an 
original melody—the motet was a church 
tune; the conductus was writtten in score 
form, the motet was written in separate vo- 
cal parts; the parts in the conductus moved 
simultaneously, whereas, those in the motet 
entered and progressed independently of each 
other. 

Dunstable, Dufay, Des Pre and Obrecht were 
prolific contributors in the art of four, five 
and six part motet writing, and none the 
less important Okeghem, who wrote a thirty- 
six part motet. The Itaiian composer, Pal- 
estrina, is more frequently remembered in 
the art of vocal counterpoint than some of 
the other composers: but it must be remem- 
hered that the groundwork was laid for his 
abundant work several hundred years before. 


The Anthem (the Anglicized form of an- 
tiphon) is a more recent form which unfort- 
unately has replaced the Motet. The anthem 
came into existence at the beginning of the 
Reformation movement; it is strictly English, 
and became incorporated in the Anglican 
Prayer Book in 1662. Four anthems were in- 
cluded in the church service, two after the 
morning sermon, and two after the evening 
sermon. Charles II was largely responsible 
for the introduction of verse anthems inter- 
spersed with ritornelli and orchestral inter- 
ludes—all designed to catch congregational 
attention rather than to dispose to the ele- 
vation of the soul and beauty the worship 
service. 

The return to the “pure” should be an 
ambition and a challenge to all Choirs and 
Choirmaster. This is the “summum bonum” 
in church music. 


AAA AAA 
STAFF NOTES 
(Continued from page 120) 


is its head and Bruce Hamilton, promotes the 
Educational Dept. 

Our thanks to the distinguished scholar of 
Concordia Seminary, St. Louis, Arthur Carl 
Piepkorn who writes in “The Church of the 
Augsburg Confession in the United States 
and the Fine Arts”: 

“The Lutheran Church in America owes a 
great debt of gratitude to (among others) 
Clarence B. Lund who has put Lutheran 
Church Musicians in his debt by his able 
championing of the highest possible goals 
and standards in church music and worship 
through his work as editor of . . . SURSUM 
CORDA; and Elmer Hanke, whose literate 
discussons of the problems of Church Music, 
especially choral music, have been an out- 
standing feature of SURSUM CORDA.” 
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The Chorale 


William A. Wolf 


The type and kernel of Protestant chui}) 
song is the German Chorale—a melody} 
stately rhythmic character, of rugged strengl) 
sternly diatonic in keeping with its speci), 
religious purpose and calculated to be SB 
by the whole congregation in unison (or)” 
octaves). Its origin has been traced, partl; if 
the ancient Latin Church song (from as nm 


derived many of its best hymns and sq 
melodies that could be molded into the nel) 
ed form)—partly to sources within the oll} 
German church itself; and, in no small ay 
sure, to secular song—modified, of course: 
destroy unwelcome traces of familiarity, || 
to adapt “it to “the! “new = usesiams 
name of Luther himself is mention 
(probably with considerable exaggeration) | 
this connection, as author of the famous “} 
Feste Burg” (“A Strong Defence”) and ct 
chorales. fl 


If we were to begin with the study of | 
Chorale or German Protestant Music, asi 
may be called, the natural tendency wax 
be to trace the causes of the prominent pt 
held by the Chorale in the German Protestj) 
Church. The reform movement led by Maaj) ; 
Luther serves, more or less, as a foundat#)- 
for the average student of Ecclesiastical My _ 
ic. whereon to base his research. 


Martin Luther was not the founder of {j / 
man Hymnology; religious folk songs hac |) . 
isted for centuries. A collection of 1i,!) | 
hymns, known as “Wackemagel’s Collect 
of German Chorales,” existed at the timeg) 
the Reformation and were written many yed) 
prior to the German Reformation. The U)) 
quists published a hymn book in the Cz » 
language twenty years prior to the hyriy 
published by the Lutheran Church, based ||) 
ancient hymns, old vernacular songs and 
Psalms. One might further add. when |) 
Martin Luther sounded the battle cry é/ 
trumpet call of the Reformation in 1517, |) 
Brethren of Bohemia and Moravia constit 


members, containing over four hundred p 
shes, using a hymn book with liturgy, e4 
also employing two printing presses. 


The first book of Chorales was published@ 
Wittenberg in 1524. The harmonization |) 
these melodies with plain chords, was at ffi] 
simple enough; but as the harmony devoi'l) 
solely upon the organist (or other instruma) 
alists) only the melody being sung by | 
congregation, there was no limit to the e))) 
orateness of the accompaniment: and here) 
was that the Chorale entered the domain‘) 
artistic music. becoming first of all the ; 
natural and appropriate incentive to the eve)” 
tion of the harmonic style of writing. 4 
ther, these sturdy old melodies became | 


(See page 145 to continue) 
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Garp eer 


Church Year 


dvent, | 
unod, Sanctus; S, 18. I 
unod, Blessed is He; A, 12, I 


r 
é 
\¢ 


vent, il 
Voodward, Rejoice Greatly; S, 15, I 
muetzel, Lord My God In Thee I Trust; HM, 1§ I 


\dvent, III 
wedish, Prepare Thy Way O Zion; D, 16, II 
fandel, O Thou That Tellest ‘‘Messiah‘’; K, 16, II 


fdvent, 1V 
‘aladilhe, Benedictus; K, 20. III 
fordon, Joyful Hearts We Bring; APS, 12, 1 


‘hristmas Eve 

ickinson, Joseph Dearest Joseph Mine; G, 15, II 
uvaas, While Stars Their Vigil Keep; C. C. Birch- 
mard, 12, 

fhristiansen, The Carpenter Cut the 
Wood aX, 20% TT 


yhristmas Day 

falter, Virgin Most Pure; Concordia, 20, I 
‘schesnokoff, Angel’s Song; Witmark, jig: II 
ach, From Heaven High; Hall McCreary, AGA. ai 


shristmas, | 

faydn, Achieved is the Glorious Work; S, 20, III 

300th, Shepherds Rejoice; Remick, 18, IT 

epiphany 

Boom, We Have Seen His Star; 

gach, Dear Christians One and All Rejoice; Hall 

“McCreary, 18, 

epiphany, I 

meu Pooler Mount, of Wifes Ay Wb, Wie 20 Waee ee 

ee In Steadfast Faith I Stand; Hall McCreary; 
I 


’ 


Manger 


Cc. Fischer, 18, 


epiphany, II 

er For This Good Company; John Church, 
chutz-Lynn, Psalm 29; Presser, 16, 1 

Bei ory, Ill 

L RA /Tosus_ Lover of My steal PE Tecan sete i 
} ‘So. Claas ining oe ave 


Ke ui the ais a, wAhe 
f at 
[oa ge a 
F s-: : { 
OvGentie Jesuy ison. too1t 
en tar 
sy teein Tic, O'God; Schiriner, 26; LE 


n, Make Haste O God; Ditson, 16, II 


xX..vesima 
faltzeff, Hear My Prayer O Lord; Ditson, 12, II 
fempinski, Walk in the Way of God; J. Fischer, 


Juingquagesima 
etter, We Look Up in Faith; A. P. Schmidt, 
m2, I 


rotch, Comfort O Lord; C. C. Birchard, 15, I 
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CHOIR GOWNS . VESTMENTS 
PULPIT ROBES » HANGINGS 
STOLES » EMBROIDERIES 


Communion Sets-Altar Ap- — 
— + Altar Brass cons 4 


: Nat fional gc a 


38 21-23% ARCH: STREET, PHILADELPHIA 7, PA. 


CATALOG 
ON REQUEST 


ctober, 1953 


Organists’ 
Church Year 


Advent, | 

Kreckel, “Veni, Emmanuel’, Musica Divina, Book 
iy Fischer & Bro., E 

Advent, II 

Cesar Hranck, ‘‘Hlevation’’, Service Music, T. Ter- 
tius Noble, J. Fischer & Bro., MD 

Advent, III 

Wm. Wehmeyer, ‘‘O Come, O Come, Emmanuel’, 
Concordia Pub., E 

Advent, IV 

J. S. Bach, ‘‘Nun komm‘ der Heiden Heiland’’, 
Chorale Preludes, Editor Ivor Atkins, Novello 
(H. W. Gray) 13884 MD 

Christmas Eve 

Handel, Pastoral Symphony, Messiah, play from 
piano score, any edition E 

Christmas Day 

Pachelbel, “Vom Himmel hoch’’, Historical Organ 
Recitals, Joseph Bonnet, Book I, Forerunners of 
Bach, G. Schirmer MD 

Circumcision (Name of Jesus) 

Nicolas Le Begue, ‘‘Noel’’, same book as above E 

Christmas | 

Kreckel, ‘‘Adeste Fideles’’, Musica Divina, Book I, 
J. Fischer & Bro. MD 

Epiphany, | : 

Otto Olsson, ‘‘Epiphany’’, Two Preludes, Edition 
Musicus, New York, Inc. E 

Epiphany, Il 

Will C. Macfarlane, ‘‘Adoration’’, 

Transfiguration ; 

John l:edford, ‘‘Glorificamus’’, Treasury of Early 
Organ Music, EB. Power Biggs, Music Press 130 
W. 56 New York E 

Septuagesima } 

Guilmant, ‘‘Lamentation”’, 
MD 


G. Schirmer. E 


Warren, G. Schirmer 


Sexagesima : 

Buxtehude, ‘‘Aria’, H. W. Gray HE 

Quinquagesima 

Palestrina, ‘‘Ricercare’”’, 
G. Schirmer 


Recitals, Bonnet I MD 


ai A “iced Bossi, 


Gad hte tases. 


rey 5 1D SAA 4 


j iss d.ch lassen’‘, Samliche 
Orculwreree, Breit-cpi « Hartel: bh B: 6062 


Communion 
J. S. Bach, ‘‘Alle Menschen mussen sterben’’, Chor- 
ale Preludes, Ivor Atkins, Novello (H. W. Gray) 


Prelude to Service 

Cesar Franck, ‘‘Cantabile’’, G. Schirmer D 

During Communion, appropriate hymns and chor- 
ales 


i 


THE CHORALE 
(Continued from page 144) 


even more significant source of artistic inspir 
ation when adopted as basis of other art 
forms—organ fantasies. fugues, cantatas, and 
the like. Johann Sebastian Bach’s Chorale 
elaborations for the organ are among the 
most beautiful of the master’s creations, and 
to this day chorales are not infrequently in- 
terwoven in works of ecclesiastical character, 
or such as contain allusions to religious inci- 
dents (for instance. the “Feste Burg” appears 
in a cantata of Bach, in the “Reformation Sym- 
phony” of Mendelssohn. in a Jubilee Overture 
of Raff. the “Huguenots” of Meyerbeer, and 
numerous other compositions) — The Cypher. 
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Record Reviews 


(All Records listed are Long Playing 33 1/3 
rpm) 

Bruckner, Symphony No. 3 in d Minor; Zol 
tan Fekete conducts this third Symphony of 
Bruckner which after its first performance in 
1877 was discarded because of its difficulty. 
It is glorious work, dedicated to and praised 
by Richard Wagner. This Musirama recording 
of Remington RI99-138 is thoroughly well 
done. 


Sibelius, Lemminkainen Suite; Eugene Orm- 
andy fashions the adventures of the Kalevala 
hero of Finnish lore carefully and colorfully. 
The four short tone poems that make up 
the very Sibelius composition includes ihe 
well known “Swan of Tuonela”. A handsome 


recording by any standard Columbia M2 
4672. 


Williams (Vaughan), Pastoral Symphony; The 
recent Coronation in England was a good 
time to give special place to certain music 
men of Britain. but this is lovely English 
countryside music any time. Sir Adrian Boult 
3s able conductor here of this music which 
Constant Lambert says is “One of the land- 
marks in modern music.” London LL 721. 


Williams (Vaughan), Fantasia on theme of 
Tallis; 


Williams, Fantasia on “Greensleeves”; 
Elgar, Introduction and Allegro, Serenade in 
E minor for Strings; 

This is more of our favorite English mus- 
ic. The Tallis theme glows and inspires deep- 
est devotion—other-worldly music. Anthony 
Collins conducts for this fine ffrr recording 
of London LL 583. 


Delius, Music of; Felix Slatkin is conduc- 
tor of this Delius program that glows again 
with the outdoor England. “On Hearing the 
First Cuckoo in Spring” and “Summer Night 
on the River” talk handsomely of nature. The 
other three compositions are as good: “Ser- 
enade from Hassan”, “Caprice and Elegy”, 
“Prelude to Irmelin”. Capitol P-8182 


Delius, Eventyr and North Country Sketches; 
Sir Thomas Beecham conducts Delius like no 
one else! It’s a mighty thing that he does 
with “Eventyr” which Delius composed under 
the inspiration of some Norwegian folk stor- 
ies published in 1841. The four movements 
of “North Country Sketches” are entitled 
Autumn, Winter Landscape, Dance, March of 
Spring. Columbia ML 4637. 


Organ Music: Liszt, Reger, Vierne; From 
the Organ Literature most loved by organists, 
Robert Noehren plays with amazing skill and 
consummate art five Choral Preludes of Max 
Reger and Pastorale. From Louis Vierne 
there is the Carillon Westminster, Legende, 
Scherzetto, Divertissement. And from Liszt, 
the Prelude and Fugue on B. A. C. H. The 
organ is that of Grace Episcopal Church of 
Sandusky Ohio, an apparently wondrous in- 
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strument. Engineering job is probably i 
best we have heard. Audiophile Record Al} 
Mendelssohn, Reformation Symphony ( Ny 
5); Felix Prohaska is conductor of the leq® 
known of the great three Symphonies 
Mendelssohn. Here is that symphonic ha 
ling of “Ein Feste Burg” which is at oncepy” 
tribute both to Luther and Bach. Somecj 
will make a better recording of this soi 
day but until then, this fills the pe kt 
quite adequately. The sound is not lavish 
rich and true. Vanguard VRS 425. 
Berlioz, Overtures; Paul Kletzki cond 
“Beatrice and Benedict”, “Judges of the 
eret Court”, “Benvenuto Cellini’, and “ 
Corsair” with due excitement and lavish tc 
throughout. A bargain “Entre” Columbia |) 
bel RL 3071. } 


Strauss, Death and Transfiguration; 
Schumann, Manfred Overture; 
Smetana, Moldau; 
Conducted as only Wilhelm Furtwang#) 
would, these three works are great exampg 
not only of his musicianship but alse | 
sound engineering on the part of somecy 
else. The HMV labels present a beautiful dy». 
by any standards. LHMV 1023. 
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of Anthems 


(I, easy; II, Medium Difficult; III, Difficuy i 
Arabic Numbers Indicates Price) 


Cc. C. Birchard Co., Boston bitor 

Willan, Red Carol Book, I, 60. (40 well arrang{- 
carols for Christmas | 

Osborne, Music for Worship; I-II, 85. (7 antheg) 
and responses well worth using from Bach, Allay- 
son Brown and Osborne himself) i 

Williams, Junior Choir Anthems; I. 85. (collectifp! 
of 19 Ist class anthems for junior voices cody 
posed mostly by David Williams —one of 1 a 
best collections available —a necessary item iff/ 
your library) 

Bach, Jesu Source of Bliss Eternal; I, 18 3 

Clokey, O Make Our Hearts to Blossom; I, 15 

Crotch, Comfort O Lord; I, 15 ‘ 

Gibbons-Malin, Eternal Ruler of the Ceaselalf 
Round; II, 20 mn 

Handel-Cotton, Let Their Celestial Concerts; III, , 

Haydn-Cotton, Heavens are Telling; III, 20 

Overly, There’s a Song in the Air; I (SSA), 16 

Pfautsch, Puer Nobis; 1. 15 

Purday-Lynn, God of Our Life; I, 16 

Rowley, When the Herds Were Watching; II, 16 

Rusch, Draw Nigh and Adore; I, 16 

Slater, Little Lord Jesus: II, 15 

Shaw, Lord My Pasture Shall Prepare; I, 16 

Warner, Alleluia to the Triune Majesty; I (SA). J - 

Warner, Let Us With a Gladsome Mind; I (SA) ji}. 

Warner, Mary’s Lullaby to the Infant King; ff, 
(SA), 16 

Warner, Spruce Tree Carol; (SSA) I, 18 

bids palns Christ is Made the Sure Foundatic 
III, 

Willan, Christ Hath a Garden: IT, 10 

Willan, Sing Alleluya Forth: IT, 18 

Arthur P. Schmidt Co. Boston : 

Gordon, Hark the Voice of Love and Mercy; T. 
(SAB) 

Gordon, Joyful Hearts We Bring: TI. 12 

Gordon. O Blessed Lord O Blessed Truth: 1, 
(SAB) 

Miles, In Deepening Faith; T, 12 

Whitmer, We Look Up in Faith; I, 12. 

Volkwein Bros., Pittsburgh 

Hopkins, By Babel’s Streams We Sat; IT, 18 


Sursum Cory 


sLaughlin Reilly, Boston 

ant Melodies, Excellent collection of simple 
thants, some for Roman Catholics alone. 
yrentine, Give Praise to the Lord (3 equal voices) 
ctoria- Cyr de Brant, Veni Creator (3 equal 
goices) 


joral Art Publications, New York 

sul-Ehret, List the Cherubic Host; (SSA) IT, 20 
hn Church, Philadelphia 

rger, For This Good Company; II, 18 

ooks, Winter Carol; I, 15 

ish, Wherewith Shall I Come; II, 18 

ig, Angels’ Lullaby; (SSA) Tl, 15 

x, Christmas Morn; II, 16 

yder, Christmas Lullaby; II, 18 

yder, Gloryland; II, 8 


‘cadelt, Jesus Lover of My Soul: II, 16 
assler, From Depths of I Cry; III, 22 
iffs, Lullaby to the Infant Jesus; II, 18 


iver Ditson Co., Philadelphia 
dsen, My Soul is Athirst; (SSA) 11, 20 
ff, O Gentle Jesu; I, 15 


yosey and Hawkes, New York 
int Saens-Ehret, Praise Ye the Lord; I, 16 (SSA) 


arold Flammer, Inc., New York 
‘osvenor, Christmas ‘Call to Worship; III, 18 
itz Mystical Rose; (SSA) II, 16 
Ish-Williams, There Dwelt in Old Judea; (Uni- 
son or 2 part ‘with descant); II, 18 
i The Lord the Mighty Hath Spoken; III, 


oncordia Pub. House; St. Louis 


ather-Bach, A Mighty Fortress is Our God, II, 10 
aipius, Ascendente Jesu in Naviculam; III, 04 
alpius, Jesus Said to the Blind Man; TU, 25 
falter, Christe Qui Lux Es Et Dies; ITI, 20 

‘alter, O Lux Beata; III, 20 

‘olff, Praise O Praise Our God and King; II, 22 


Fischer & Bro., New York 
okey, Nowell; II, 20 
okey, Two Kings; II; 20 

ore-Reed, Glory to God in the Highest; III, 25 
Imore-Reed, In David’s Town; (SSA) IT, 20 
rank, Vespersong; III, 
atty- Waddington, Come to The Manger; II, 20 
empinski, Walk in the Way of God; II, 2 
ZAubenstein, O Sing We All Noel; I, 15 
organ, Speak Peace O Lord; IT, 20 
awls,; O Thou Joyful Day; Th 20 
hitford, God of the Universe; 1 ASS 
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Chrough Cour Hundred Gears 


A fascinating account of the critical years in 
the development of music. Traces the growth 
of the Lutheran chorale from the reformation 
era through 400 years of change. Shows how 
the chorale became the powerful medium 
which led to the development of harmonic 
science as we know it today. Over 120 musi- 
cal illustrations. $1.50 


at all bookstores 


MUHLENBERG PRESS, Philadelphia 


EASY ANTHEMS 


For 
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- 

Compiled and Edited 
by 
GORDON BALCH NEVIN 


- 
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Book. l—Ten Anthems/2302 2798 32s: Tey 

Book II— Ten Russian Anthems —__. 75 

Book Hi— Ten’ Anthems 222.02 =~ aR 
ke 
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FOR S. A. B. CHOIRS 


Bach-Runkel — Heavenly Father, Grant 


) 
v 


that, WevAccept 2 a ae 1295 


Allanson Brown — Glory Fills Thy 


Whole Creations = Se as 20h 
Cyr DeBrant — Melodies of Christendomd 
First Series — Christmas —...-___ 164 
Second Series — Easter 15a 
Third Series — Christmas 204 

Hugh Gordon — Blessed Lord, Thy 
> Ut ere ee 122 
Hugh Gordon — Hark! the Voice of iowa 
ands Mercy 2.28 ets Sees 129 


Hugh Gordon — Joyful Hearts We Bring P 


to: Tite. 2 2. ee ee 1205 


F. C. Maker — Christ Victorious. 
Master: <ss=.2 Se fe ee ee 12) 
Mendelssohn-Runkel—O Come nvercaa 


that. Thirsteths = eek eee 15 


Mendelssohn-Gordon — The Lord is My 


Shepherd: 2 12033 Sees eee 15GR 


G. A. Naumann — Lamb of God 


(Agnus Del) 22. a ae ee 1295 


F. W. Peace — Blessed be the Name of!) 


the Lord. 2) eee 165 
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